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By TATE HAUSMAN, DON 
HAZEN, TAMARA STRAUS 
anD KARYNN M. FISH 
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Sense and censorability 


Have you read the one about corpora- 
tions planning to charge you hun- 
dreds of dollars a month for your tap 
water? Or the one about military 
“psychological operations” specialists 
manipulating viewers of CNN? What 
about the highly skilled programmers 
in Silicon Valley who, because they are 
immigrants, are labouring under 
sweatshop-like conditions? 

If none of these stories rings a bell, 
it’s not because you've missed the lat- 
est e-mail hoax. It’s because these very 
real tales—and many others like 
them—weren’t reported in the main- 
stream media. 

Instead, they were among this 
year’s “Top 10 Censored Stories” 
according to Project Censored, a vet- 
eran media watchdog group. Every 
year for the past 25, Project Censored 
has tracked important stories that are 
underreported or blacked out by the 
mainstream press. The articles are 
honoured with an award and then 
compiled in a book published by 
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Seven Stories Press. 

The consistent theme exposed by 
these articles is that government rou- 
tinely fails to protect our rights, health 
and safety, especially if there’s corpo- 
rate money at stake. While people, 
especially Americans, often bad-mouth 
“big government,” we overwhelming- 
ly favour health and environmental 
regulations and trust that they keep us 
safe. Unfortunately, as these stories 
show, our trust may be misplaced. 

The yearly release of the Project's 
Top 10 list (and 15 runners-up) is often 
accompanied by controversy and a 
pinch of confusion, mostly because of 
the Project’s complicated definition of 
censorship. Few mainstream news 
organizations experience overt, top- 
down censorship—for example, an edi- 
tor killing a controversial story or firing 
a reporter who has dug too deep. The 
reality of censorship in North American 
newsrooms is far more subtle and, 
arguably, far more pervasive. As main- 
stream media outlets are increasingly 
dominated by large corporate con- 
glomerates, they become ever more 
beholden to the bottom line. Stories 
that don’t make money—either 
because they don’t capture a large 
audience, are too expensive to research 
or might offend advertisers and 
investors—often end up on the news- 
room floor. Reporters and editors quick- 
ly learn to play by the narrow rules of 
the game and keep their stories within 
a certain range of ideas and topics. On 
top of this self-censorship, the relentless 
pace of mainstream news outlets rarely 
allows for anything more than simpli- 
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fied treatments of complex subjects. 
Fortunately, as Project Censored 
points out year after year, there are 
other media outlets that do investi- 
gate and report on controversial, 
complicated stories: the independent 
press. Ranging from established 
national magazines (In These Times, 
The Progressive, Washington Monthly) 
to web outlets (Motherjones.com, 
AlterNet.org) to alternative newsweek- 
lies like Vue Weekly, these publications, 
as the Project puts it, report “the news 
that doesn’t make the news.” 
Unfortunately, because their reach 
is small compared to the massive 
media giants that dominate print, 
radio, television and online news, sto- 
ries in these indie publications often 
don’t get the attention they deserve. 
That’s where Project Censored 
believes it can help. By honoring the 
Top 10 Censored Stories, the Project 
hopes both to provoke mainstream 
media to cover these issues and to 
strengthen the independent press. 
“We must redevelop news and 
information systems from the bottom 
up,” writes Peter Phillips, Project Cen- 
sored’s director and a journalism pro- 
fessor at Sonoma State University. 
“Thousands of alternative news 
organizations already exist. We just 
need to connect and put their news 
on the breakfast tables of millions of 
working people.” 
Executing that vision is easier said 
than done, of course. And while high- 
ie the top 10 bathe we 2 
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ries every year will hardly cause a 
media revolution, it will keep more 
people informed about the pressing 
issues that passed quietly by last year. 
So without further ado, the Top 10 
Censored Stories of 2000 are... 

1. World Bank and Multina- 
tional Companies Seek to Priva- 
tize Water (awards to: Jim Shultz, In 
These Times and This; Maude Barlow, 
International Forum on Globalization; 
Vandana Shiva, Canadian Dimension; 
Daniel Zoll and Pratap Chatterjee, the 
San Francisco Bay Guardian) 

The authors of this year’s first- 
place award all started with the same 
premise: that global water consump- 
tion is doubling every 20 years and 
that by 2025 the demand for fresh 
water is expected to rise to 56 per 
cent more than the amount of water 
currently available. 

This frightens environmentalists. 
But for officials at international lend- 
ing institutions and multinational 
companies, it’s a business opportuni- 
ty. “Water is the last infrastructure 
frontier for private investors,” 
declared one banking official. The 
Monsanto corporation certainly 
agrees; it plans to earn revenues of 
$420 million and a net income of $63 
million by 2008 from its water busi- 
ness in India and Mexico. 

The Bechtel corporation is also on 
the case, but has botched its scramble 
for blue gold. While attempting to pri- 
vatize the local water system of 
Cochamba, Bolivia, not only did they 
provoke mass strikes that injured hun- 
dreds and shut down the city of 
600,000 for a week, but they also 
sought to pin the blame for the upris- 
ing on narcotics traffickers. Neverthe- 
less, this bad PR has not stopped 
Bechtel—the company appears to be 
positioning itself to privatize San Fran- 
cisco’s water system. 

2. OSHA Can’t—or Won’'t— 
Help Powerless Workers (award 
to: Christopher Cook, The Progressive) 

Though focussed on one particu- 
larly egregious scandal, Project Cen- 
sored’s second-place winner is more 
a broad indictment of OSHA, the 
American government's Occupation- 
al Safety and Health Administration. 
As author Christopher Cook points 
out, OSHA has only 2,300 inspectors 
to cover 102 million workers in 6.7 
million workplaces. That’s one 
inspector for every 44,348 workers. 
It would take OSHA 110 years to 
inspect each workplace under its 
jurisdiction just once. 

Even when OSHA does inspect 
workplaces that are violating safety 
rules, the fines they force employers to 
pay are a joke. In one case at Titan 
International, the manufacturing com- 
pany profiled in Cook’s article, OSHA 
only imposed a paltry $10,000 fine 
after Titan’s illegal equipment, which 
lacked crucial safety features, killed a 
worker. For a company raking in hun- 
dreds of millions a year, a couple 
grand is laughable. 

3. Army Propaganda Team 
Worked at CNN (award to: Alexan- 
der Cockburn, Counterpunch) 

The corporate media has long 
relied on government spinmeisters to 
produce news during times of war. 
The army has entire units of men, 
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called “psychological operations” 


‘ groups, devoted in part to spreading 


information and propaganda to news 
organizations. From them, media out- 
lets get insider, official information 
without having to do much reporting. 

But the military took the principle 
way too far when it actually placed 
army psy-ops personnel at CNN’s TV, 
radio and satellite bureaus during the 
Kosovo war. Through a program 
called “Training With Industry,” the 
army stationed five psy-ops soldiers 
as interns at CNN’s Southeast 
bureau. Later, in a closed-door army 
symposium, a psy-ops commander 
said the co-operation with CNN was 
a textbook example of the kind of 
ties the American army wants to have 
with the media. 

“The U.S. Army... confirmed to me 
that military personnel have been 
involved in news production at CNN's 
newsdesks,” said Abe De Vried, who 
first broke the story in a respected 
Dutch newspaper. “| found it simply 
astonishing. These kind of close ties 
with the army are, in my view, com- 
pletely unacceptable for any serious 
news organization.” 

4. Did the U.S. Deliberately 
Bomb the Chinese Embassy in 
Belgrade? (awards to: Joel Bleifuss 
and Seth Ackerman, /n These Times; 
Yoichi Shimatsu, Pacific News Service) 

On May 7, 1999, U.S. fighter 
pilots bombed the Chinese embassy in 
Belgrade, killing three people. The 
Clinton administration apologized and 
called it a “tragic mistake” resulting 
from an outdated map. Chinese 
authorities rejected both the explana- 
tion and the apology and insisted the 
bombing was deliberate. 

Five months later, reports in the 
Observer of London and Copen- 
hagen’s Politiken alleged that the CIA 
had co-ordinated the attack in order 
to destroy a Yugoslavian army 
rebroadcast centre housed in the 
embassy. Secretary of State Madeleine 
Albright dismissed the allegations as 
“balderdash,” and both stories were 
ignored by mainstream news outlets 
in the U.S. 

In response to a campaign by 
media critic group Fairness and Accu- 
racy in Reporting, the Times finally ran 
an investigative story in April of last 
year, claiming it found no conclusive 
evidence of a deliberate attack— 
though the reporter, Times Pentagon 
correspondent Steven Lee Myers, 
seemed to have his doubts. But the 
real issue was the reluctance of the 
U.S. media to confront a story that 
was receiving serious attention abroad. 

5. U.S. Taxes Underwrite Nuke 
Plants Overseas (award to: Ken Sil- 
verstein and lan Urbina, The Progressive) 

“Here's a story you probably won't 
see on CBS.” So begins Silverstein and 
Urbina’s expose of the U.S. Export- 
Import Bank’s foreign nuclear power 
plant deals. The writers start smugly 
for good reason: Westinghouse, which 
built unsafe and overpriced Ex-Im- 
backed nuclear power plants, owns 
the CBS network. And, sure enough, 
CBS did not cover the story. 

The U.S. Export-Import Bank is a 
government agency that underwrites 
exports through taxpayer-backed 
loans. As the writers document, 
between 1959 and 1993, it spent 
$7.7 billion to help sell American- 
made reactors overseas. The reason 
for this “help,” however, was not 


altruistic, U.S. nuclear contractors like 
Westinghouse, Bechtel and General 
Electric have watched their home 
markets shrink as nuclear power has 
become riddled with risks and uncer- 
tainties. Thus, they have searched for 
clients abroad. Since most countries 
can’t afford to buy nuclear power 
facilities, the contractors often provide 
financing backed by Ex-Im and unwit- 
ting American citizens. 

6. America’s Role in the Geno- 
cide in Rwanda (awards to: David 
Corn, AlterNet.org; Ellen Ray, Covert 
Action Quarterly) 

In censored story #6, AlterNet.org 
columnist David Corn examines a low 
point of Bill Clinton’s foreign policy: 
the alleged U.S. collusion in the geno- 
cide of more than half a million Tutsi 
people by the Hutus in Rwanda. Corn 
noticed a modest news story in the 
New York Times which said that the 
Organization for African Unity had 
issued a report critical of the United 
States—and especially of Secretary of 
State Madeleine Albright—for han- 
dling the Rwandan genocide so poorly. 
“But the story did not go into details,” 
Corn wrote, “[even though] the report 
demolished the Clinton assertion that 
he had not been fully aware of the 
genocide when it had been under 
way.” Ellen Ray’s lengthy article about 
the Congo in Covert Action Quarterly 
echoed this condemning assertion. 

Other mass killings have occurred 
during Rwanda’s brutal history. How- 
ever, under the 1948 UN Genocide 
Convention, once a genocide is recog- 
nized, the nations of the world are 
obligated to prevent the killings and to 
punish the murderers. A story that 
strongly suggests that the American 
government knew about this horrible 
rampage and might have been pre- 
vented it deserves significant media 
follow-up. 

7. Biotech Industry Censors 
Critics of Genetically Engineered 
Food (awards to: Joel Bleifuss, /n 
These Times; Karen Charman, Extral; 
Ben Lilliston, Multinational Monitor) 

In 1998, Scottish researcher Arpad 
Pusztai found that genetically engi- 
neered (GE) potatoes seemed to be 
causing sickness and poor brain devel- 
opment in rats. When he went to the 
press with his preliminary findings, the 
biotech industry—poised to make bil- 
lions from GE foods—came down on 
him like a ton of bricks. Pusztai was 
quickly fired by his employer, the 
Rowett Research Institute, while his 
research team was disbanded and his 
data seized. It later came out that 
Rowett had received a $224,000 grant 
from biotech giant Monsanto prior to 
Pusztai’s firing. 

8. Drug Companies Influence 
Doctors and Health Organizations 
to Push Meds (awards to: Stephen 
Pomper, Washington Monthly; Ken Sil- 
verstein, MotherJones.com; David 
Oaks, Dendron; Jacqueline Sparks 
Miller, Family Therapy Networker) 

Advertising would seem an effec- 
tive enough marketing tool for drugs, 
since research shows that most 
patients who ask for a drug they saw 
on TV get the prescription they want. 
But pharmaceutical companies are 
hedging their bets, spending billions 
each year to influence doctors and 
even bankrolling “patients” groups to 
advocate on their behalf. 

In “Drug Rush,” Stephen Pomper 
describes how an accelerated FDA 


drug approval process, combined with 
too few experts to monitor reports of 
problems with drugs already on the 
market, leaves patients vulnerable. The 
risk to public health increases when 
pharmaceutical companies ply doctors 
with incentives to turn them into sales- 
men for the latest medications. 

Meanwhile, Ken Silverstein’s 
research for Mother Jones revealed that 
the National Alliance for the Mentally 
IIL (NAMI), a non-profit advocacy 
group that calls itself “a grassroots 
organization for individuals with brain 
disorders, and their family members,” 
received millions from pharmaceutical 
companies, including a large chunk 
from Prozac manufacturer Eli Lilly. 

9. EPA Planned to Dump Toxic 
Waste Into Denver Sewers (award 
to: Will Fantle, The Progressive) 

A year ago, the city of Denver 
planned to “clean” the nearby Lowry 
Superfund site by pumping radioac- ~ 
tive waste through the city’s sewer 
system and selling the sludge to com- 
mercial agribusiness concerns for use 
as fertilizer on crops grown for human — 
consumption. 

The local EPA office said there’s no 
credible evidence of dangerous levels 
of radioactive waste at the site, but a 
group headed by local law professor 
Adrienne Anderson said the plan 
stinks a mile high. Anderson’s research 
convinced 7,000 citizens to sign a 
petition that prompted the EPA's 
inspector general to call for an investi- 
gation of the proposed cleanup meth- 
ods. Since this story was published in 
The Progressive, the city of Denv 
started (then stopped) accepting li 
uid waste from Lowry, but the pro- 
gram is slated to resume. 

What do local papers like the Den- 
ver Post and the Rocky Mountain News 
(which merged this year) have to say 
about it? Not much, the story 
reports—maybe because for many 
years, their companies contributed 
their own toxic waste to Lowry. 

10. Silicon Valley Sweatshops 
(award to: David Bacon, Labor Notes 
and the Washington Free Press) 

There is a silver lining for employ- 
ers who hire immigrant workers on 
H1-B visas. They are brought to the 
U.S. on individual contracts, and there- 
fore, unlike U.S. workers, do not have 
the legal protection to organize, sue 
for unfair treatment or even demand 
the salaries they are promised. 

This is particularly true for high- 
tech workers from India and Pakistan 
employed by Silicon Valley tech firms. 
Kim Singh, for example, received an 
H1-B visa for a software engineer job. 
Upon arriving from India, he worked 
for one company that withheld 25 per 
cent of his and other immigrant work- 
ers’ salaries. At his second Silicon Vat 
ley job, he worked seven days a week 
with no overtime compensation and 
discovered only H1-B workers were 
required to work weekends. 

Such abuses have far-reaching 
effects. Silicon Valley tech companies 
have lobbied Congress to increase the 
yearly number of H1-B workers to 
300,000 as well as lift the cap entirely, 
potentially increasing abuses. And high- 
tech jobs that have gone to foreigners 
have prevented firms from training 
American workers, whom they would _ 
have to pay higher wages. “Coritract 
labour boosts corporate b es," 
David Bacon reporte 
devastating impact on 
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Chechnya information 
night at Metro Cinema 


EDMONTON—Roughly 150,000 peo- 
ple have been killed and approxi- 
mately 300,000 displaced by the war 
in Chechnya, yet the conflict between 
the Russian military and rebel forces 
has been largely ignored by world 


~ leaders. Despite charges that geno- 


cide and ethnic cleansing are occur- 
ring in the disputed territory, there’s 
been no significant Balkan-style Unit- 
ed Nations intervention. 

To inform Edmontonians about 
the effects of the fighting, the 
Edmonton-based Canadian Society 
for Peace in Chechnya is holding a 
lecture and documentary night at 
the Metro Cinema on Friday, May 4. 
Chechnya: Paying the Price for Free- 
dom is billed by event organizers as 
an insightful look at a nation victim- 
ized by Russian colonization. Made 
by Chechen freelance journalist and 
director Raisa Talkanova, who was 
there during the siege of Grozny in 
September of 1999, the film docu- 
ments the daily struggles of 
Chechen civilians. 

Several speakers will round out the 
evening. Nafees Shams of Benevo- 
lence International will talk about 
what he heard and saw while working 
in a Chechen refuge camp. Japanese 
monk Junsei Terasawa will discuss the 
peace march he led from Moscow to 
Grozny accompanied by the mothers 
of Russian solders and Chechen moth- 
ers. For more information, go to 
www.witness.pioneer.org/chechnya. 
—DAan RuBiNSTEIN 





Bridge over troubled 
plotters 


EDMONTON—A new “super bridge” 
bringing cars and people across the 
river from the southside is the best 
way for Edmonton to revitalize its 
downtown core, according to Toron- 
to-based consultant Garry Stamm. 
Stamm was commissioned by the 
@xford Properties Group, downtown’s 
largest owner and manager of office 
towers and retail space, to prepare a 
report on transportation and develop- 
ment of Edmonton’s urban core. He 
concluded that upgrading the existing 
Walterdale Bridge isn’t enough. 
Instead, Stamm proposes, a new 
three-lane bridge from somewhere 
around 104 St and 84 Ave in Old 
Strathcona to the northside is needed. 
“| have no cost estimates,” 
Stamm said to the Edmonton Journal, 
“but | think it's high time that a city 
of a million people with a healthy, 
growing economy on the suburban 
Outskirts should look at this question 
and see if it can’t get its downtown 
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back into action.” 

To implement such a plan, a tun- 
nel would have to be dug from north 
of Whyte Avenue to the edge of the 
valley, otherwise the access road(s) to 
the bridge would cut a wide swath 
through the residential neighbour- 
hood between Whyte and 
Saskatchewan Drive. It would cost a 
few million dollars more than $10 mil- 
lion to build Stamm’s bridge; $10 mil- 
lion is the estimated price tag for 
repairs the Walterdale Bridge will need 
within the next few years. 

But beyond the costs (and dis- 
ruptions) of such a huge infrastruc- 
ture project, an important question 
must be asked: will a “super bridge” 
have any impact whatsoever on the 
number of people who spend their 
entertainment dollars downtown? 
Anybody who frequently drives 
south-to-north across the river can 
tell you that traffic is rarely a prob- 
lem after the morning rush. Some- 
times there is congestion midday, 
but after business hours (which is 
when people will be heading down- 
town to eat, drink, go to concerts, 
etc.) it’s smooth sailing on the Wal- 
terdale Bridge. 

As city councillor Michael Phair 
said to the Journal, you need culture, 
art, sports, libraries, parks and walk- 
ways to attract people downtown. 
“The question of getting downtown is 
almost irrelevant,” he said, “if people 
want to go to it.” 

City councillors, overall, had a 
mixed reaction to Stamm’s idea. “The 
costs of such a project would be enor- 
mous,” Robert Noce said to Journal. 
“But | truly believe there will be a 
push for a new bridge and the push 
will come from people on the south 
side of the city who want a vibrant 
downtown.” 

“It would be a heck of a long 
bridge due to the geography and 
you'd have to go through a lot of 
neighbourhoods,” Larry Langley said. 
“| think we've got to find other ways 
than thinking in terms of a bridge in 
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that location.” —DAN RuBINSTEIN 





TD urges Canadian dollar 
to go American 


OTTAWA—A position taken by the 
Toronto Dominion Bank has caused 
quite the kerfuffle on Parliament Hill. 

TD, which (ironically) completes its 
merger with Canada Trust’s Alberta- 
based branches in mid-May, has 
announced that it supports abandon- 
ing of the loonie in favour of the Amer- 
ican dollar. According to the bank, if 
Canada were willing to make the Yan- 
kee buck the North American currency 
of choice the Great White North would 
no longer be subject to an ever-shrink- 
ing monetary value problem. 

TD’s position sent the NDP spin 
machine into overdrive—and maverick 
Saskatchewan MP Lorne Nystrom went 
on the offensive, chiding TD for its 
position and insisting the government 
reinstate its 10 per cent ownership 
position on Canada’s chartered banks 
to prevent further insubordination. 

“Obviously, as soon as our Canadi- 
an banks have the majority of their 
assets denominated in U.S. dollars, 
they will prefer to operate in a single 
monetary environment, which is the 
U.S. dollar environment,” said 
Nystrom. 

Nystrom warned that if the feds 
don’t rein in the financiers, Canadians 
will soon be left with the same branch- 
plant banking mentality that exists 
throughout Latin America. “Canadian 
bank holding groups will increasingly 
play exactly the same game as banks 
in Panama or in other countries where 
banks are simply an extension of 
American banks,” he said. “This is 
another example of how the public 
good has been captured by the selfish 
interest of the banking industry.” 

But the TD’s position should be 
taken as a serious warning shot aimed 
at the surprising number of Canadian 
politicos who believe a 60- or 65-cent 
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dollar is good for the economy. — 
STEVEN SANDOR 


Subscription trickery 
employed by Post? 


EDMONTON—A few years ago, when 
cable TV companies started billing 
customers for channels they did not 
request, public outcry over this so- 
called “negative billing” was enough 
to convince legislators to ban it under 
the auspices of the Fair Trading Act. 
Now the National Post is apparently 
up to the same trick. 

New Democrat MLA Brian Mason 
has asked the provincial government 
to investigate whether a Post market- 
ing tactic is illegal. A couple of 
months ago, Post telemarketers were 
offering two months free delivery to 
Edmonton Journal subscribers. Then 
the negative billing began. 

“In order to continue delivery of 
your National Post we want to provide 
you with advance notice that, as of 
your next automatic debit, the 
monthly subscription rate for the 
National Post will be $10,” the news- 
Paper's vice-president of reader sales 
and service, Craig Barnard, wrote in a 
letter to subscribers. “Your next state- 
ment will reflect this change.... We 
hope that you will continue to enjoy 
our subscription to both the Journal 
and National Post and the conven- 
ience of our pre-authorized monthly 
payment plan.” 

Mason brought this issue up in 
Question Period last week because his 
family received a copy of the Post let- 
ter. “I know what it is like to be stung 
by this kind of questionable marketing 
practice,” he said, “because it hap- 
pened to me.” 

Section 23 of the Fair Trading Act 
prohibits such “negative option” prac- 
tices and sets penalties for violations at 
up to $100,000 per day. According to 
premier Ralph Klein, Mason‘s complaint 
merits investigation. —Dan RUBINSTEIN 
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Claim every fountain et 


First they paved Churchill Square 
‘because its trampled, muddy grass , 
would have been an eyesore for 
thousands of visitors during the 
World Track and Field Champi- 
onships. Then the mayor started 
talking about squads of business- 
funded security volunteers 
patrolling downtown streets. He 
even raised the possibility of a tem- 
porary LRT station on the south 
side of the river. | thought it'd be 
impossible to top those three 
ridiculous ideas, But in one week, 
two more equally absurd Edmon- 
ton suggestions have come for- 
ward—and another, more insidious 
plan has already been adopted. 
‘Idea one: 13 “charity meters” 
have been installed on Whyte 
Avenue to address what Old 
Strathcona Business Association 
executive director Shirley Lowe 
considers one of the strip’s biggest 
problems—aggressive panhandlers 
who harass people and block 
doorways. In nearly three years in 
Edmonton, spending many hours 
on Whyte, I’ve never been intimi- 
dated by a panhandler. And | 
don’t think people who pop into 
Old Strathcona to drop $200 ona 
pair of shoes feel intimidated, 
either. They probably feel guilty, 
like |. do, when they see people 
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" dropping a quarter into a charity. 
meter is going to give them a 
clear conscience. 

Idea two: seems there’s 
scheme afoot to build a temporary, 
upscale café above the City Hall 
wading pool during the track and 
field championships, a patio for 
people who want to drink under 
the sun, Never mind the fact this 
will mean closing the pool for 
more than a month, depriving 

children (many from impover- — 
ished, inner-city families) of a place 
to splash around so people with 
: can booze it up. It’s also 
looking Rice Howard Way a 
blocks away, a pedestri- 
in-friendly street with vacant 
storefronts begging to be trans- 
formed into restaurants, bars or 

ll wi wee pete space. 
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‘Top off your May : 
_ Week! roa 
May 5, on Before 
_ the Deluge, host. « 
‘Sandy Stift will fea- 
_ ture special guest — 
~ Maria Dunn as she | 
explores songs that" 
document Alberta’s 
labourhistory, 
Listen to Before the | 
Deluge, Saturday — 
“May 5, starting at . 
-noon.only on FM8s — 
radio that helps — 
you find your roots — 


featuring 8 local 
indie bands crankin’ 
out metal, covers all 
night long. Saturday 
night, May 5 at the 

New City Suburbs. 
- Doors at 8 PM. 
Proceeds go to CJSR. 


CJSR needs djs, 

journalists and 

people to work 
behind the scenes. 
Find out how you can 

get started at 

Edmonton's only vol- 
_ unteer radio station. 
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The grating dictator 


When the first session of Canada’s first 
Parliament began on November 6, 
1867, it was a very different institution 
than the 37th Parliament that took 
office late last year. 

At that time, the Canadian House 
of Commons was a body carefully 
modelled upon its British predecessor 
to ensure that a system of checks and 
balances, essential in any democracy, 
prevented the concentration of too 
much power into too few hands. 

One hundred and thirty-four years 
later, the exact opposite is true. Cana- 
da is one of many parliamentary 
democracies in the world patterned 
after Britain, but it is the only one to 
have evolved so far away from its orig- 
inal forms and intentions. 

This series of articles, which began 
six weeks ago, was prompted by the 
Liberals’ announcement that a parlia- 
mentary committee would study par- 
liamentary reform. | was concerned 
that, with the Liberals in charge, such 
a committee would at best rearrange 
deck chairs on the Titanic. Now, in 
early May, | fear | understated the situ- 
ation. To continue the Titanic 
metaphor, if Canadian democracy is 
that ill-fated cruise ship, it is already in 
pieces at the bottom of the ocean and 
the government is rearranging the 
deck chairs on the too-few lifeboats 
that are carrying us survivors, the 
Canadian people. 

Canada is, in everything but 
name, a dictatorship. Parliament and 
the division of powers within it have 
undergone a series of changes whose 
aims may have been to make Parlia- 
ment more efficient or, ironically, 
more democratic. But the results 


have been to concentrate power in 
the hands of the cabinet and, ulti- 
mately, the prime minister, who con- 
trols ministers as surely as they 
control Parliament. 

In 1867, government back- 
benchers were free to vote against any 
bill they or their constituents objected 
to. In 2001, every vote is considered a 
confidence motion and MPs are 
forced to vote along party lines or risk 
losing their jobs. 

In 1867, government and Opposi- 
tion had to negotiate in good faith 
what business would be accom- 
plished in the House of Commons. In 
2001, the government can invoke 
closure or its more gentle but no less 
undemocratic cousin, time allocation, 
to limit debate, even when no threat 
of filibuster exists. 

In 1867, the prime minister was 
chosen by the government caucus 
and had to consult with them on all 
major decisions lest he find himself 
replaced by that self-same caucus if it 
ever lost confidence in its leader. In 
2001, party leaders—and, thus, prime 
ministers—are chosen by parties’ 
membership as a whole, and now 
they tell their caucus what to do 
instead of the other way around. 

Imagine the U.S. government 
without checks and balances—if the 
American president could order Con- 
gress around instead of having to bal- 
ance their interests with his. That is 
exactly the case in Canada, with one 
crucial difference: in the U.S., voters 
directly elect their president, while in 
Canada, the prime minister’s name 
only appears on one riding’s ballots. 

Government backbench MPs are 
utterly powerless and pointless, their 
constitutional role reduced over time 
to that of a voting machine, a rubber 
stamp for the real holders of the reins 
of power: the cabinet, the prime 
minister and a cadre of unelected 
deputy ministers and Prime Minister's 
Office appointees. 

Recently, | met a reader who 
claimed that if | criticize the system, | 
should suggest ways to fix what | per- 
ceive to be wrong. That's fair enough, 
and believe me, | would if | could. But 


democracy is dead in 
Canada. How do you 
revive a corpse? How 
do you get a govern- 
ment—any govern- 
ment—to freely 
abdicate its powers? 
Parties always rail 
against government 
power grabs when in 
opposition only to 
dramatically change 
their tune when in 
power; the Liberals 
have been, time and 
again, a perfect 
example of this phe- 
nomenon. 

Or perhaps all is not lost. If there’s 
one hope for democracy in Canada, it 
lies in the uncertain and far-reaching 
nature of history. If Canada can evolve 
into a dictatorship despite the best 
intentions of governments to promote 
democracy, perhaps it can evolve into 
a democracy despite the best inten- 
tions of governments to promote dic- 
tatorship. But such a path, even if it 
were possible, is as impossible to pre- 
dict. The delegates at that 1919 Liber- 
al convention could never have 
imagined that electing a Canadian 
party leader for the first time would 
have repercussions inimical to democ- 
racy 82 years later; neither can I, you, 
the prime minister, pundits nor politi- 
cal scientists imagine what will even- 
tually become of the decisions being 
made today. The ripples caused by 
rocks dropped into the ocean of Cana- 
dian government usually do not reach 
shore until the rock-droppers are long 
gone from the halls of power. 

I'm not saying all we can do is 
cross our fingers—there are a few 
political changes which would not 
by themselves undo the present 
state of affairs, but which certainly 
couldn’t hurt. 

The present Liberal government is 
the most arrogant and authoritarian 
regime in Canadian history, with no 
agenda other than power consolida- 
tion, largely because it is confident it 
can never be defeated at the polls. As 
much as it galls bes centre-left sensibil- 
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ities to say this, | hope small-c conser- 
vatives in Canada join forces, stop 
splitting votes and present a real, elec- 
table alternative to the insufferably 
cocky Liberals. | would rather have the 
most callous, anti-consensus conserva- 
tive government in power with its 
actions tempered by fears of electoral 
defeat than the most compassionate, 
well-meaning government—which 
the Liberals certainly aren’t—that 
reigns rather than governs, its policies 
and legislation dictated with absolute 
impunity by a cabal of power. 

And there is a change that could, 
on paper, happen tomorrow, for con- 
stitutionally, government back- 
benchers are not as powerless as 
their behaviour would lead one to 
believe. They are impotent in prac- 
tice because they accept their own 
impotence. If backbenchers only once 
rebelled against legislation being 
forced down their throats, if they 
voted down a government bill, | 
guarantee that suddenly the rules of 
what constitutes a vote of confidence 
would dramatically change 
overnight. The prime minister and 
cabinet don’t want to lose their jobs 
any more than backbenchers do—the 
Liberal government may be, right 
now, assured of victory, but none of 
its individual MPs are so blessed—so 
they would relinquish an important 
tool of control over backbenchers in 
ae to = neving to om an = 
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THREE DOLLAR BILL 


By RICHARD BURNETT 





We’re funny that way 


I'm blabbing with one of my favourite 
stand-up comedians, Maggie Cassella, 
who’s on the Toronto set of CITY-TV’s 
Star! television, where Cassella has 
become that network’s most popular 
and best-loved correspondent. She’s 
talking to me about her queer-come- 
dy festival, We’re Funny That Way, 
and the nightmare comedy duo she 
hired one year, an act she graciously 
refuses to name, 

“| like to think | have a pretty good 
track record, but these two were not 
that funny and were annoying as hell 
to work with,” Cassella snaps. “They 
were driving my talent people crazy 
and had a bloated sense of them- 


selves, especially for people who 
weren’t that funny. | couldn’t wait for 
them to finish and leave. So they had a 
CD and my production manager gave 
it to me when they left and we 
stepped on it and crushed it. | said 
then it was like Stephen King’s car [in 
Christine]. Sure enough, when | went 
to write up some cheques, the CD was 
back intact in my chequebook after we 
had broken it to smithereens.” 

The former lawyer says this is also 
her last year producing the festival. It 
was documented by Toronto filmmak- 
er David Adkin in its inaugural year, 
1997, when the fest showcased two of 
my all-time fave comedians, the glori- 
ously in-your-face Lea Delaria and the 
great Kate Clinton. But Cassella now 
dislikes producing the festival almost 
as much as she despises the legal pro- 
fession. “They both suck,” she quips. 
“| quit law several years ago and this is 
probably my last year with the festival. 
I'm fried. There's only so many years 
you can take that much of a chunk of 
time out of your life without starting 
to feel it’s too much. | think the festi- 
val itself is healthy enough to continue 
on its own.” 


Besides, she’s sick and tired of 


dealing with superstar wannabes. 
“There are a lot of inflated egos in my 
business,” she sighs. And, believe me, 
as festival producer and correspondent 
for Star!, Maggie knows. “Mainly they 
are people of medium celebrity. | find 
the really big stars—like Joan Rivers 
and Eartha Kitt—the more famous 
they are, the less pain in the ass they 
are and the less attitude they have. It’s 
those in the middle who want to be 
recognized, want the attention and 
celebrity that demand star treatment.” 
Cassella, “totally married” to the 
same woman (“this girl-boy who's 
totally hot”) for the last four and a half 
years, will also star in the continuing 
Toronto production of The Vagina 
Monologues from May 20 to June 16, 
which explains why she tells me she 
wants to begin an acting career. She 
will not, however, move to Los Ange- 
les to give Jodie Foster a run for her 
money. Why not? “Well,” says Cassel- 
la, who was born in Connecticut but is 
close to obtaining Canadian citizen- 
ship, “people from the States some- 
how have to be Americans and—I say 
this over and over—| move from there 
to here and all of a sudden I'm not an 
American. But I’m still living in North 


America. They're U-S-of-Ayans, they’re 
not Americans. | call them Usians, like 
Asians are from Asia.” 

What does she think of U.S. Presi- 
dent George Dubya Bush? “Dumb. 
The guy’s a moron but, as Ronald Rea- 
gan proved, you don’t have to be 
smart or even have all your faculties to 
be president of the United States.” 

Stockwell Day? “He gives me new* 
material every time he opens his 
mouth, thank God! He’s a hypocrite 
and a liar and hopefully we won't 
have to put up with him as long as we 
have Jean Chrétien, who's also a hyp- 
ocrite and a liar.” 

Nor does Cassella dispute the exis- 
tence of a queer sense of humour. 
“Oh, come on,” she says. “How can 
there not be? Let's face it, and you 
know it, everybody deals with pres- 
sure differently and queers deal with it 
the way queers deal with it. Thing is, 
we're not all funny that way. Many of 
us are dour that way. Others of us are 
bitter that way. But that would be a 
different festival, though: We're Bitter 
That Way—that would just be a bunch 
of bitter old queens coming down 
after a night at the club on Ecstasy 
and Viagra.” © 
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Standard and poor 


Alberta's social 
assistance rates 
need an increase 


ALTERS | 


ould you live on $766 dollars a 
é month? How about $532? Or 
$402? I suppose any of us 
could if we made a few sacrifices. 
After all, do we really need to pay for 
food when we could spend hours 
standing in line at the food bank? Do 
we really need housing 
when we could 
hedge our bets each 
night and try to get 
into a shelter? And who 
needs luxuries like new clothes or 
cars or movies or heat or power? 

Of course, those tiny monthly 
stipends come with a bonus: job train- 
ing and skill development. Imagine 
you are a male who's physically able to 
work. You are receiving $402 a month. 
In order to receive this money, which 
is supposedly intended to put you on 
the road to independence, you are 
told you need back-to-work training. 
Part of your program is on-the-job 
training, which requires you to be on- 
site by 7 a.m. at, say, a cement factory 
where you must work until three in 
the afternoon breathing in burnt rub- 
ber while you scrape black resin from 
the inside of a fire drum. It’s hot, back- 
breaking work, even without the heck- 
ling of your co-workers because you're 
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tion. Literally overnight, individual 
MPs—who are, after all, constitution- 
ally mandated to wield more power 
than they actually do—would find 
themselves actually making decisions 
and influencing policy, i.e., doing 
what they were elected to do. 

But for today, anyway, Canada has 
all the trappings of a parliamentary 
democracy without any of the bene- 
fits. We elect 301 MPs to represent 
our interests, but most of those men 
and women find themselves absolute- 
ly valueless. Is it any wonder that 
CPAC and, occasionally, the nightly 
news portray our government as an 
ornate room full of grown men hoot- 
sing, hollering, gesticulating, catcalling 
and generally acting like spoiled chil- 
dren? How would you behave if you 
discovered that your entire contribu- 

* tion to society could be performed by 
any well-trained monkey? 

It is fitting that | end this series 
with the words of Lee Morrison, a 
two-term Reform MP who, like many 
members of many parties, arrived in 
Ottawa with dreams of making a dif- 
ference, only to end up giving this 
acerbic, final address to Parliament, 
eloquently expressing his frustration 
and disillusionment: 

“Mr. Speaker, this will probably be 
my last day in the House. | will not 
regret leaving what has become, under 
Liberal management, a totally dysfunc- 
tional institution. 1 will not miss the thrill 
of making well-researched speeches in a 
virtually empty room. |! will not miss 


the welfare bum getting a free ride 
courtesy of their tax dollars. At least 
they make a living wage. You... well, 
you make $402 a month working 35 
hours a week. That works out to $2.50 
an hour. 

This is slave labour. But it’s the 
kind of treatment people get when 
they reach out for the help our 
government professes to offer peo- 
ple as they “helps them get back on 
their feet.” 

Even Canada’s most conserva- 
tive-minded politicians have recog- 
nized the need for social assistance. 

The question these 
days is whether this 
recognition has 
translated into 

humane development 
and support or the exploitation of 
our most politically powerless citi- 
zens. Consider this: Alberta has one 
of the lowest rates of social assis- 
tance in the country. People living 
on welfare for the past eight years 
have been telling us there needs to 
be more—that it’s nearly impossible 
to survive, let alone get ahead, on 
the money they currently receive. 

A single, employable male can 
expect $402 a month in social assis- 
tance. A male unable to work is 
assured $532 a month. A single par- 
ent with one child will get $766 a 
month. In Edmonton, where the 
cheapest bachelor suite will ran you 
somewhere around $350, $402 a 
month doesn’t put anyone any- 
where close to independence. Rais- 


working long hours on irrelevant, minis- 
terially guided committees. | will not 
miss the posturing. | will not miss the 
emasculated government members 
howling because they do not under- 
stand the difference between intelligent 
heckling and boorish noise. Perhaps it is 
their subconscious recognition of their 
own political impotence that drives 
them to act like hyperactive children. | 
do not know what | will be doing for 
the next few years, but whatever it is | 
expect that | will be dealing with 
grown-ups. | am sure that it will be 
more useful than this past seven years 
that | have spent in this rubber-stamp 
Parliament. | shall not look back.” 

Hopefully one day we—or, more 
likely our children—can look back at 
this speech in some tattered copy of 
Hansard, wonder how we ever let 
things get so-bad and thank God or 
goodness (or even the Canadian 
Alliance, if that’s what it takes) that 
we caught the problem. It’s either 
that or wait for the day people start 
talking about abolishing the useless 
House of Commons the way they talk 
now about getting rid of the Sen- 
ate—because it’s an expensive institu- 
tion serving a purely formal purpose, 
an antiquated holdover from our 
quaint, democratic past whose exis- 
tence merely serves to distract the 
attention of the real government— 
the unelected, unaccountable, unre- 
stricted prime minister. O 


If you want to read this whole series 
of articles on democracy in Canada, 
you can find them at 
http://www.geocities.com/davidstuart 
; _ca/canada.html. 


ing a child as a single parent trying 
on $766 a month is a recipe for 
stress and a virtual guarantee of terri- 
ble, perpetual poverty for the family. 

The usual argument from anti- 
welfare forces is that welfare must be 
kept low in order to encourage peo- 
ple to find more lucrative paid 
employment. This ignores the com- 
plex social factors that force people 
to go on the welfare rolls, but for the 
sake of simplicity, let’s agree that wel- 
fare should not be a lucrative option. 
But even so, social assistance is sup- 
posed to be just that—assistance, not 
torture, We are stretching the poorest 
Albertans and making already diffi- 
cult lives even more arduous. 


You can’t always get 
what you Ont. 


Even Ralph Klein’s philosophical sis- 
ter province, Ontario, is far ahead of 
Alberta in terms of the money-it gives 
its citizens in need. In Ontario, a sin- 
gle male receives $520 a month and a 
single parent receives $900 a month. 
It’s not much, but those sums would 
make a big difference here. 

Educational and skill-building 
programs are also undeniably a neces- 
sary part of any welfare program. But 
picking garbage or cleaning floors 
does nothing to improve the skill set 
of a person looking for a decent liv- 
ing; the only advantage it creates is 
for the business owner who profits 
from slave labour disguised as govern- 
ment employment training. © 
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HEAR IT ON OUTFRONT. 


OUTFRONT: radio stories about real life, 
from people like me... and you. 

The show wants your voice. 

It's all about your ideas, your experiences, 
your perspectives... your story. 


Catch OUTFRONT Monday to Thursday 
at 11:45am, on CBC Radio One. 


If you have a story, OUTFRONT can 
help you tell it on the radio. 

Head to chc.ca/outfront 

for all you need to 

know about how 

to pitch your 

idea. 
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Chong and dance 


Thes first flush of reviews are in for 
Kevin Chong’s debut novel, Baroque- 
a-Nova, and | think he got what he 
wanted, sort of. 

Not that long ago, Chong made 
an impassioned plea to book review- 
ers everywhere (Canada especially) to 
pick up their pens and spill some 
blood. His argument in the National 
Post came on the heels of a thoughtful 
Walter Kirn essay published in the New 
York Times Book Review. Kirn, himself 
the literary editor of GQ, mused that 
reviewers “blunted any hard edges in 
their pronouncements with strings of 
‘neverthelesses’ and ‘howevers.’” Kirn 
also acknowledged his own ambiva- 
lence about coming on too strong in 
case he in turn received a bad notice 
from a disgruntled author-reviewer. 

Chong agreed with the sentiment 
and went a step further in the Post, 
suggesting reviewers were milquetoast 
favour-seekers. His (somewhat guard- 
ed) vitriol was directed at the glowing 
reviews received by middling books 
written by the likes of Susan Musgrave, 
Douglas Coupland and Evan Solomon. 
Thus, both Chong and Kirn want to 
see literature made to matter again, to 
be perceived as important. 


Which brings us to the early 
reviews on Chong‘s novel. He has 
fashioned a tale of slacker angst, hip- 
pie folk singers and encroaching, 
egregious media on one young Saul 
St. Pierre. Writing in Quill and Quire, 
Toronto editor Adair Brouwer 
describes the book as “compact, clear- 
sighted, and nervy.” So far, so good. 
But Brouwer then goes on to say that 
the last half of the book “feels stingy” 
and one subplot “fails to convince.” 
Globe and Mail reviewer Hal 
Niedzviecki (who, like Brouwer, is also 
a writer and editor) says Chong’s 
novel although “accomplished,” too 
often “bogs down [and] becomes 
flat.” Both reviewers forgive Chong his 
transgressions because, they duly 
note, he’s a first-time novelist. 

So what does this mean? I'd like to 
think Chong received the “honest criti- 
cism” he's been missing in other 
reviewers’ work, but I’m not so sure. 
Both smallish reviews still read a bit 
like those “report cards” Kirn detests. 
Maybe the problem lies in the amount 
of space harassed book editors have to 
devote to reviews. Under such tight 
spacing constraints, what can one real- 
ly say in so few words? | think the nut 
of Chong and Kirn’s argument is the 
need for literature to be taken serious- 
ly, as something important and worthy 
of discussion. Pay book reviewers 
enough to be able to take the time to 
care about what they’re writing about. 
(It's difficult to pay rent tempting your 
landlord with all the free books you've 
received in lieu of hard cash.) 
Thoughtful analysis instead becomes 
tossed-off scribbles to get to the next 
better paying assignment. Otherwise, 
reviews will continue to look and feel 


like publishers’ dust jacket blurbs. 
The Jones boys 


The New Yorker is calling it a “hugely 
ill-advised nod” to the London literary 
set that will age about as well as 
“fresh cod.” They're talking about 
Salman Rushdie and Jeffrey Archer, 
who both make cameo appearances 
as themselves in the new movie adap- 
tation of Helen Fielding’s Bridget 
Jones’s Diary. (Poor Bridget, hoping to 
make a good impression at a literary 
cocktail party, freezes up when she 
meets Rushdie and asks him where 
the ladies’ room is.) 

Mind you, while neither author 
would publicly admit to being a 
dandy, both have off-handedly 
encouraged reputations as lady-killers, 
Eeew. Two balding writers well- 
acquainted with the rigours and decay 
of middle age. 


Klein and sober 


And finally, protest magnet Naomi 
Klein says she’s donating some of her 
cash from the $10,000 book prize 
she’s just won to help out with the 
legal defence for those arrested during 
the recent clashes in Quebec City. 
Klein won the National Business Book 
Award for her anti-corporate diatribe 
No Logo last week and says, hey, she’s 
glad to help. I’ll give you two reasons 
why. She’s probably still fuming that 
no one shot rubber bullets at her 
(damn that Svend Robinson!), where- 
as she probably should have been 
shot over the embarrassingly vacuous 
comments she made to the media 
during the Summit of the Americas. O 
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Annoy.com 
<www.annoy.com> 
A meeting place for the uninhibited. 


Bolt Reporter 
<reporter.bolt.com> 
Articles banned by high school 
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sorship has influenced media and art. 


Digital Freedom Network 
<www.dfn.org> 

International nonpartisan partnership 
that works to protect free speech and 
human rights. 
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Freedom of Expression 
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Bonfire of Liberties 
<www.humanities-interactive.org/bon- 
fire> : 

Index on Censorship 
<www.oneworld.org/index_oc> 
Bimonthly magazine with provocative 
debate on the fundamental questions of 
freedom of expression. 
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An exhibit that looks at the way cen- 
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First among equines 


Seabiscuit 
biography is one of 
the season's most 
uplifting reads 


‘By PAUL MATWYCHUK 


cuit: An American Legend 

tells such a hugely appealing 
and dramatic real-life 
story that it’s aston- 
ishing it has been 
so completely for- 
gotten a mere 60 years 
or so later. It’s the story of Seabiscuit, 
the phenomenal racehorse who so 
captured the imagination of the pub- 
lic during the Depression that in 
1938, more newspaper inches were 
devoted to his thrilling exploits than 
to President Roosevelt, Benito Mus- 
solini or Adolf Hitler. And they were 
thrilling: this horse experienced so 
many heartbreaking losses and 
inspiring victories, it’s a wonder the 
heart of his owner, an emotional 
auto magnate (and former bicycle 
repairman) named Charles Howard, 
was able to withstand it all. 

Part of the appeal of Hillen- 
brand’s book is due to the built-in 
thrill that accompanies any under- 
dog success story. When Howard 
decided to purchase Seabiscuit, few 
horseracing experts would have held 
out much hope for the animal’s 
future. It was an awkward-looking 


1 aura Hillenbrand’s book Seabis- 





beast, built low to the ground, over- 
fond of sleep, tending towards fat, 
with a scraggly tail and a crooked 
foreleg that swatted the air as he ran 
like an eggbeater. He was three years 
old and had already run more races 
than most horses ran in their lives 
without ever distinguishing himself. 
Even after his miraculous transfor- 
mation into a first-class. thorough- 
bred, Seabiscuit had to struggle to 
earn respect from the racetrack 
elites—he had made his 
reputation on the 
more dubiously- 
regarded racetracks 
of the West Coast, and 
as a result, the skeptical Eastern 
reporters always compared him 
unfavourably to War Admiral, a 
pampered, sleeker-looking Eastern 
champion. 


Redmonton! 


Hillenbrand’s vivid recreation of the 
legendary one-on-one match race 
between Seabiscuit and his rival War 
Admiral is the “action” highlight of 
her book, but what makes Seabiscuit: 
An American Legend an outstanding 
read are her loving portraits of the 
devoted men in Seabiscuit’s inner 
circle. There’s Tom Smith, the enig- 
matic, silent, almost mythic horse 
trainer with an instinctive under- 
standing of equine psychology and 
a fondness for hoodwinking nosy 
newspaper reporters. There’s Johnny 
“Red” Pollard, the Edmonton-born 


jockey who overcame a blind right 
eye and a series of horrifying, crip- 
pling injuries to coax one victory 
after another out of Seabiscuit. 
There’s Howard, the horse’s publici- 
ty-loving owner whose son died in 
an auto accident at the age of 15, 
and who seemed to pour all that 
leftover love into his beloved horse 
and the jockey Pollard. 

Without getting the least bit pre- 
cious about it, Hillenbrand makes 
Seabiscuit himself as lively and dis- 
tinctive a character as any of the 
humans he crosses paths with. One 
of the most joyful sections in the 
book occurs when Seabiscuit is just 
beginning to come into his own as a 
racehorse and realize his potential for 
greatness. “The horse seemed to take 
sadistic pleasure in harassing and 
humiliating his rivals,” Hillenbrand 
writes, “slowing down to mock them 
as he passed, snorting in their faces, 
and pulling up when in front so 
other horses could draw alongside, 
then dashing their hopes with a 
killing burst of speed.... One by. one, 
Seabiscuit disposed of the Howard 
horses in morning workouts, merrily 
abusing them as he ran.” 


Small sacrifices 


Along the way, Hillenbrand tosses in 
enough racetrack lore and explana- 
tions of jockey strategy to fascinate 
even a complete horseracing ignora- 
mus like myself. There’s a particularly 
shocking chapter, for instance, on the 
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incredible physical 
toll placed on jockeys’ 
bodies during this era 
both from without 
(thanks to the uni- 
formly lax safety stan- 
dards at the nation’s 
racecourses) and with- 
in (due to the brutal, 
nearly psychotic 
“reducing” regimens J 
jockeys would embark 
upon in order to keep 
their weight as low as 
they could). 
Hillenbrand does- 
n’t ignore the darker 
clouds lingering at 
the edges of her story, 
but Seabiscuit’s career 
is so triumphant that 
her book can’t help 
but feel upbeat. It’s | 
wonderful to see 
three different char- |p 
acters getting rescued 
from ignominy all at 
once: Seabiscuit, who looked like 
such a poor racing prospect that 
even at the height of his career he 
was sometimes mistaken for a mere 
“cow pony”; Smith, who was near- 
broke and unemployed when 
Howard plucked him from obscurity 
to work with Seabiscuit; and Pollard, 
a failed prizefighter with an atro- 
cious victory record before he found 
his soulmate at Howard's stable. 
Hillenbrand’s book radiates with 
her respect for the skill of these 
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men, their intelligence and sheer 
devotion to the most remarkable 
horse any of them ever clapped an 
eye on. It shouldn’t come as a sur- 
prise to anyone that Seabiscuit has 
leapt to the top of the current best- 
seller list—it finishes lengths ahead 
of just about any other sports biog- 
raphy on the market. © 
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Information Technology at SCTI 


If you have ever wondered what 
information technology, or IT 
as its called in the industry, is 
all about, Saturday, May Sth is 
the day to find out. Strathcona 
Career Training Institute 
(SCTI) is holding an open 
house on May Sth from 10 a.m. 
to 4 p.m. Directed towards 
prospective students and tech- 
nical companies, the open 
house will feature industry 
speakers and open class infor- 
mation sessions. "This is a great 
opportunity for both potential 
students and companies to find 
out what SCTI is all about," says 
marketing director, Jessica 
Insley. "Most of the speakers are 
graduates of SCTI, work in the 
industry and are able to offer 
some valuable insight into both 
the industry and SCTI. "The 
speakers include Brynda Roche 
who will be discussing women's 
roles in IT. Youth in IT will be 
Narayan Dhinsa's topic. He 
works for Toshiba Business 
Systems, and Carrie Stabnick is 
from CNC Global, a recruit- 
ment firm." SCTI is a licensed 
private vocational school 
founded in 1992. The school is 
a Microsoft Authorized 
Academic Training Partner 


(AATP), Novell Authorized 
Education Partner (NAEP), 
Oracle Education Partner 


(OEP), and recently became a 
corporate trainer for IBMS57's 
Nerfinity products. The main 
programs the Institute offers 
focus on design and manage- 
ment of computer operations 
network systems, engineer- 
ing/administration, program- 
ming in the new languages that 
will enhance business  E- 
Commerce solutions, as well as 
a foundation skill set for the 
novice desiring a career and 
entry into the information tech- 
nology field. When SCTI first 
started, the institute had one 
training program with 20 stu- 
dents enrolled. Today, SCTI 
delivers five programs for 
Network Specialists, two E- 
Commerce programs and are in 
the development stage of a new 
Multimedia for the Internet 
program, scheduled for startup 
in September, which will be pre- 
viewed at the open house. "IT 
may not be for everyone," says 
Insley. "The open-house is 
designed to bring all the 
aspects, from training to 
employment possibilities 


together in one space. The open 
class information sessions will 
be focused on our Network 
Specialist, Multimedia for the 
Internet and the Enterprise 
Developer/E-Commerce pro- 
grams, Guest speakers will pro- 
vide valuable information and 
I'm sure, the question & answer 
portions will be quite informa- 
tive as well. We also have some 
company representatives who 
will be on hand profiling their 
companies and dis- 
cussing their require- 
ments for potential 
employees. "It's all 
designed for those 
interested to do some 
serious research in this 
field and find out if 
it's right for them. 
Plus, there are so many 
schools to choose 
from, by having all the 
elements in one spot, 
both students and 
technical companies 
will be more informed, 
enabling them _ to 
choose the right IT 
institute for them." 
Research is an impor- 
tant word to SCTI. The 
institute encourages 
prospective students 
to know what they are 
getting into, to 
research the industry, 
talk to employers and 
check out other pro- 
grams. "Our motto is 
‘screen for success' so 
doing the homework 
is a must for all our 
prospective students," 
says Insley. "We are 
looking for highly 
motivated and com- 
mitted people. "To 
ensure we do not set 
students up for fail- 
ure, we have a rigorous 
screening process and 
evaluate such factors 
as motivation, attitude 
and commitment. We 
also do a_ Skills 
Assessment Inventory, 
which covers such 
things like the per- 
son's ability to prob- 
lem solve. And finally, 
we have one-on-one 
interviews." While all 
the acceptance process 
might sound a little 
intimidating, the work 
environment is any- | 


thing but. "The students and 
instructors form a really tight 
group, and it creates a very sup- 
portive family atmosphere. The 
technology deliverables are 
exciting and cutting-edge and 
the work environment is casual, 
but at the same time, it's very 
creative and dynamic. In the 
Institutes’ TEACH laboratory, 
students have an opportunity 
for extensive hands on experi- 
ence building and repairing 


SS PEO SE EC PINS ENC. 


“Y TOSHIBA BUSINESS SYSTEMS 
TELECOM GROUP 


Compu _ 
Tay 
CMGI E 


| Win Our crhnd F Prize: 


| 


computers, and learning how to 
effectively troubleshoot." At the 
open-house, prospective stu- 
dents will also have the oppor- 
tunity to apply for acceptance 
at SCTI. All those who are 
accepted into a full-time pro- 
gram at the open-house will be 
eligible to win a grand prize of a 
full one-year SCTI scholarship. 
But future students of SCTI are 
not the only ones who can win 
something at the open-house. 


Yotta Yotta , 
Toshiba. 


Several other door prizes will be 
awarded throughout the day to 
anyone who attends this highly 
informative and educational 
event. Strathcona Career 
Training Institute is located at 
154, 6325-103 Street, on the 
corner of Argyll Road and 
Calgary Trail North. For fur- 
ther information on the open 
house, call (780) 433-7284, e- 
mail at marketing@scti.ab.ca or 
go online at www.scti.ab.ca 
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Defeatist 


Via Spiga 


Spring shoe lines 
unlace their 
creativity 


By JULIANN WILDING 


talking about the more exciting 

new spring fashions, but I would 
be terribly remiss if I 
failed to mention 
how footwear is a 
vital ingredient in 
the resurrection of your 
spring wardrobe. Not only will your 
feet be on display a great deal more 
in the coming months, but the vari- 
ety of skirts and pants available this 
season calls for a wide variety of 
footwear to complement them. Your 
outfits will thank you. 

The term “sandal” is being rein- 
vented this year; many lines are 
experimenting with the materials, 
colours and strap placement to cre- 
ate some excitement within the 
bracket of open-toed shoes. I took a 
look at the selection offered by May- 


[: spent the last couple of weeks 






fair Shoes in Edmonton Centre and 
was pleasantly surprised. (Sorry, 
boys, this store only carries footwear 
for the ladies.) It seems that most 
lines are moving toward a flat, aero- 
dynamic, angular look; these shoes 
aren't exactly dainty, but they cer- 
tainly aren’t clunky, either. Narrow 
toes that are either tapered or slant- 
ed are showing up in everything 
from casual slides to 
strappy evening 
sandals, and most 
raised shoes have 
either a wedge or subtle, 
angled heels—no higher than an 
inch and a half or two inches. 

The shoe line that struck me as 
the most clever and inventive was 
Piudi Servas, an ahead-of-its-time 
line from Germany that offers shoes 
with engineered silhouettes and 
edgy detailing. The shoes combine a 
distinguished look with a raw, street- 
smart progressiveness in a range of 
styles from sporty-casual to high-end 
dressy. What makes these shoes so 
different are their unexpected juxta- 
positions of material and style: com- 


Piudi Servas 


attitude 


Stewart Weitzman 





bining gray rubber mini-cleats with 
embroidered pastel leather on an 
open-toed, wedge-heeled dress shoe, 
for instance, or meshing the classic 
maryjane with a sport sneaker, 
resulting in a square-toed, leather 
slip-on with a striped elastine strap. 
Piudi Servas also carries some slide- 
on loafers with bowling-style details 
but no laces, and some really beauti- 
ful green bamboo-print strappy san- 
dals with a flat black sole. These 
designs look beyond futuristic with- 
out trying to be loud or extreme. 


Roll on, Jourdan 


Closely following Piudi Servas in my 
taste is the French line CJ BIS by 
Charles Jourdan, although the two 
lines are doing completely different 
things. C) BIS uses colour and texture 
in a way that you wouldn’t think 
would work, but in fact their risk-tak- 
ing has resulted in some interesting 
and very distinctive styles. For 
instance, take their slip-on sandals 
with glossy, plastic soles in colours 
like mint and pistachio, topped with 
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wide straps of dark red and purple 
matte crocodile affixed with a fine 
ribbon of colour to match the sole. 
Even better is their own variation on 
the maryjane, a patent leather show 
with a slightly concave darkwood 
heel in colour so bright and shapes 
so clearly defined that they look 
almost like cartoons or digital repre- 
sentations of shoes. The narrow, oval 
toes curve into a delicate strap with a 
tiny, wee buckle, leaving the ‘rest of 
the foot relatively open. The shoes 
are all one colour but have rounded 
squares of material, some of them 
slightly iridescent, sewn on top of 
each other, giving the shoe a mysteri- 
ously shiny appearance. The shoes 
come in colors so intense they could 
make Skittles cower in shame: 
orange, green, blue, pink and purple 
candy-coated leather so bright it 
glimmers. 

There are plenty of other lines at 
Mayfair that are doing really interest- 
ing and noteworthy things as well. 
DKNY always produces some sleek 
and funky pieces; their slide sneaker 
this season is one of the nicest I’ve 
seen. The Donna Karan designs 
always combine high-end fabrics and 
wide appeal—from dressy pieces to 
some very different looks in their 
sports line and progressive streetwear 

»items. Cloud 9 by Nine West offers 
some more laid-back bowling shoes, 
as does Franco Sarto Sport, while Via 
Spiga offers shoes so bent on helping 
you glam up that they have mirrors 
installed in the toes. 


The Bev cabaret 


A line I found inspiring because of 
its open experimentation was Bev 
Feldman. I didn’t really like a lot of 
the pieces, but some of the wacky 
combinations they’ve attempted 
(sandals combining hot pink lace 
and cheetah print soles; ostrich 
leather and clear plastic straps and 
rhinestones; and bright green rub- 


ber wedge heels and beige crocodile 


straps) were strangely effective. The 
same can be said for Stuart Weitz- 
man, a line featuring iridescent, 
shimmering pastel-tinted snakeskin 
loafers next to plastic with spray- 
painted pastel patterns and tiny 
metal clasps. 

Still, while I’m all for experi- 
mentation, I believe you need a lit- 
tle structure to avoid disaster. Often, 
people will fall for a line that has 
gotten way out of hand trying to be 
unique and exciting, and don’t real- 
ize until the trend has long passed 
how foolish they looked. This said, 
right now is a fairly safe time to 
shop for shoes and buy something 
in a style that will endure. And 
don’t forget my personal rule of 
thumb: the more pairs of shoes you 
have, the longer they'll all last. © 







Photos: Francis Tetrault 
Shoes provided by: Mayfair Shoes 
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PASTA HOUSE 
& WINERY 
NOW OPEN 


PASTA BY DAY 
PARTY BY NIGHT 


May 3 
Brett Miles Trio 


[Jazz] 


May4&5 
Matthew’s Grin 


[Rock] 


May 10 
Kent Sangster 


[Jazz] 


May 11 & 12 
Kit Kat Club 


[Rock & Roll, Swing, Motown] 


May 17 


Ann Vriend 
Anonymous Trio 
[Jazz] 

May 18 & 19 
Tar Baby 
[Rock, Pop] 
May 24 
Lane Arndt Trio 


[Jazz] 


May 25 & 26 


Feast 
[Swing] 


May 31 
Chantelle Rimmer 
Trio 


[Jazz] 
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Up to $10 per* 

$10-20 per 
$$$ $20-30 per 

$$$$ 30 per & up 


* Price per person, before tox & tip 





Badass Jack's (7 locations in 
Edmonton and area. Call 468-3452 
for location nearest you, or visit 
www.badassjacks.com) 


Turkish Donair and Kebab (10332 
Whyte Ave., 434-6597) $ 


Booster Juice (9 locations in 
Edmonton and area) Come experi- 
ence a warm, upbeat atmosphere 
with healthy, energizing, fantastic 
tasting smoothies! $ 

Cafe Mosaics (10844 Whyte Ave., 
433-9702) A wide variety of home- 
made, healthy meals, featuring many 
selections for vegetarians. $ 

Oriental Veggie House (10586-100 
St., 424-0463) Edmonton’s only total- 
ly vegetarian restaurant. Non-smok- 
ing. $-$$ 

Route 99 Diner (8820-99 St., 432- 
0968) 50's diner with an abundance 
of memorabilia, a jukebox playing 
50’s music and a great variety of 
food. $-$$ 


ct Food. Cool Place. 
New Orleans Style. 


For Reservations, call: 
486-1777 
#5 9977-178 St. 







Bee Bell Bakery (10416-80 Ave, 
439-3247) Offering healthy whole 
grain bread, cheesebread, half-and- 
half cakes with strawberry filling and 
swiss chocolate, $ 


Buns and Roses Organic 
Wholegrain Bakery (6519-1115St., 
438-0098) Allergy-free baking 


Tree Stone Bakery (8612-99 St., 
433-5924) Artisan bread shop making 
pain au levain (true French sour- 
dough). $-$$ 


Bistro Praha (10168-100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 


Bridges (9028-jasper Ave., 425- 
0173) Be scene! Before the theatre, 
after the game or for an evening of 
entertainment in itself $$ 


Cafe Select (10016-106 St., 423- 
0419) Offering lunch, dinner and late 
night dining in a relaxed atmosphere 
for over 14 years. French style cuisine, 
sea-food, stakes. $$-$$$ 

Cafe De Ville (10137-124 St., 488- 
9188) Located in Old Glenora, offering 
a diverse and eclectic menu in a warm 
and inviting atmosphere. (Check out 
the full menu at cafedeville.com) $$ 
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Carole’s Cafe & Catering (10145- 
104 St., 425-1824) Creative, comfort- 
able, accommodating. Offering a 
diverse menu of fresh French and 
Italian food in a warm and inviting 
atmosphere. $-$$ 


Four Rooms (#137 Edmonton 
Centre, 102 Ave. & Rice Howard Way, 
426-4767) Casual dining in an upscale 
environment, featuring a unique inter- 
national tapas menu. $$ 


Manor Cafe (10109-125 St., 482- 
7577) Remarkable location, flavour 
and service. Great prices on dishes 
from around the world. $$ 


Matess Urban Bistro (8223-104 
St., 431-0179) The first European 
bistro since 1996 and still the only 
one. Radegast on tap. Only smok- 
ing. $$ 


Nina’s (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live 
music fridays and saturdays. $-$$ 


Russian Tea Room (10312 Jasper 
Ave., 426-0000) Best cheesecake in 
town. A quiet and romantic atmos- 
phere; candlelight at night to warm 
your heart. $-$$ 


Stormin’ Norman’s (#29 Perron St., 
St. Albert, 460-1699) Cozy bistro 
offering appetizers, fresh salads, 
steaks, seafood, pastas. Cappucinos, 
lattes & desserts. $-$$ 


Sweetwater Cafe (12427-102 Ave., 
488-1959) In the heart of Old 
Glenora, delicious, health conscious 
dishes made fresh. $-$$ 


Tasty Tom’s Bistro & Bar (9965 
Whyte Ave., 437-5761) Find a taste 
explosion on the other side of the 





7331-104 street 


CLOW ERCOVGED 


Lighthouse Cafe 5 


at Billingsgate Seafood Market 6 
tel 433-0091 
5506 Tudor Glen Market tel 460-2222 
Mon - Thurs 11:30am - 9pm 
Fri - Sat 11:30am - 10pm 
Sunday 11:30am - 8pm 
[St. Albert location closed Sunday] 


"Freshest Seafood in Town" 





tracks. Let our chefs Tom and 
Christian entertain you for lunch, din- 
ner or a late night snack. $-$$ 





Aroma Borealis (Coopers & 
Lybrand Building, 211, 10130-103 
St., 944-9603) Designer sandwiches, 
latte, cappuccino, great coffee, & 
fabulous desserts by Skopek’s Bake 
Shop. $ 


Bennys Bagels Cafe on Whyte 
(10460-82 Ave., 414-0007) Come for 
breakfast, lunch, or for a latte or cap- 
puccino after a night out. Check out 
our patio for the hot summer days. $ 


Bohemia Cyber Café (11012 Jasper 
Ave., 429-3442) Comfortable sur- 
roundings, enjoy our array of produc- 
tivity and entertainment software over 
a chai latte or a bowl of Mexican tor- 
tilla soup. $$ 


Café Amande (8523-91 St., 465- 
1919) Featuring fine french cuisine— 
quiches, tortes and crepes. Bakery 
and pastries. Take out catering. Live 
music Thursdays $ 


Café La Gare (10308A-81 Ave., 433- 
5138) Smoke-Free. Licensed and offers 
a winning medley of culinary delights 

and fresh baked goods. $ 


Café Lacombe (10111 Bellamy Hill, 
The Crowne Plaza, Chateau Lacombe, 
428-6611) The finest in fusion cook- 
ing. Best breakfast and lunch buffets 
in town. $$$ 

Café Lila’s (10153-97 St., 414-0627) 
In the farmers market. Grilled sand- 
wiches, daily specials, European 
desserts and specialty coffees in a 









Empire Building 
Downtown 
10117-101 Street 
425-6151 


Friday, May 4th... 
Jeff Hendrick 


Shute 


For more info 


and menu, log onto: 








smoke free environment. $$ 


Cafe on Whyte (10159-Whyte Ave., 
437-4858) Open 24 hours on 
Monday and Thursday. Plenty of park- 
ing. Breakfast and lunch specials. 
Come and enjoy our quiet and friend- 
ly atmosphere $_ 


Calabash Café (10630-124 St.., 
414-6625) Creative Caribbean cook- 
ing in casual yet comfortable atmos- 
phere. Lunch, Dinner or Late Night 
snack. Come for the food, stay for the 


party! $-$$ 


, Cappuccino Affair (4 locations, 


482-7166) Friendly staff, home-like 
atmosphere, fireplace. Light breakfast, 
lunch or night-time snack. $ 


Expressionz Café, Market & 
Meeting Place (9142 - 118 Ave., 
471-9125) Live entertainment Fri & 
Sat. Artists giftshop. $ 


The Commissary (11750-Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. $ 


Jazzberrys Too Cafe (10116-124 
St., 488-1553) Good home style 
cooking in a relaxed environment. 
Smokers always welcome. $ 


Katmandu Coffee Cafe (201, 10 
McKenney Ave., St. Albert, 419-3550) 
A European coffee bar atmosphere in 
St. Albert. 


Market Café (16615-109 Ave., 930- 
4060) Fast, fun and for the family. 
Featuring daily breakfast, lunch & din- 
ner buffet and a delightful A La Carte 


VUE WEEKLY ¢ MAY 3 - MAY 9, 2001 ¢ 85 








menu. Non-smoking. $-$$ 


La Piazza (10458 Whyte Ave., 433- 
3512) Speciality & European coffee, 
breakfast, buns and bagels, home- 
made soups, sandwiches, bagel melts, 
lasagna. $ 


Muddy Waters Cappuccino Bar 
(8211-111 St., 433-4390) Great eats 
& drinks in a comfortable atmos- 
phere. Daily liquor and food specials. 
Open till midnight. Catering. $ 


Savoy’s Gourmet Health Café 
(11010-51 Ave., 437-7718) South 
Indian cuisine, vegetarian menu, 
sandwiches and soups for under 
$3.99. Fruit and vegetable juice bar. 
Non-smoking. $ 


Steeps (12411- Stony Plain Rd., 488- 
1505) The original tea café. Huge 
selection of premium loose tea. Sit, 
sip and savour! Great gift ideas, awe- 
some desserts and light lunches. Non- 
smoking. $ 


Sugar Bowl (10922-88 Ave., 433- 
8369) The esoteric & eclectic cafe. 
Full espresso bar, fresh baking daily. 
Daily hot specials. Live entertainment 
Friday nights. $-$$ 

Sunterra Market (Commerce Place, 
201, 10150 Jasper Ave.,426-3791) 
Muffins and pastries freshly made at 
our on-site bakery. Non-smoking. $ 


Urban Grind (10124-124 St. 451- 
1039) Come and try our Fresh Fruit 
Bubble Drink in our eclectic atmos- 
phere. Variety of specialty coffees, 
mouthwatering desserts, homemade 
soups and sandwiches made fresh 
when ordered. Open until 2 a.m. 
Mon.-Fri. Smoking. $$ 


LIVE ENTERTAINMENT FRI & SAT EVENINGS 


LLY DANCING 





(moAsin 


Cajun House (7 St. Anne St., St. 
Albert, 460-8772) Worth the drive to 
sample some of the best jambalaya 
and gumbo in the province. $$ 
Da-De-O (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. Smoking. $$ 
Louisiana Purchase (10320-111 St., 
420-6779) Higher-end style of cook- 
ing from the Bayou & great atmos- 





toothsus 
to detail 
his: cat... 


phere. Non-smoking. $$ 


Barb & Ernie’s (9906-72 Ave., 433- 
3242) One of the best mom & pop 
operations in the city. $$ 

Billiards Club (2 fl. 10505-82 Ave., 
432-0335) Rack ‘em up and chow 
down, with heaps of burgers & mugs 
of ale. $ 


Denny’s (multiple locations) More 
than a great breakfast. Open 24 








hours. Licensed. $-$$ 


Devlin’s (10507 - 82 Ave., 437-7489) 
Now serving lunch specials. All soup 
and sandwich combos for $6.95. Also 
1/2 price Happy Hour on.drinks & 
food daily. $ 

Fife n’Dekel (9114-51 Ave., 436- 
9235, 10646-170 St., 489-6436, 
12028-149 St., 454-5503) Best sand- 
wich award winners in the Vue 
Weekly 2000 golden fork awards. 
Non-smoking. $$ 


The Garage Burger Bar and Grill 
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The Russians are cooking! 
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8 oz. 
$11. 
15820 - 87 Ave. - 


Daily Specials 


Soups * Sandwiches 
Burgers ¢ 


BreabBast a? day 


~ Mon Fri 830 om to 330 pm / Sot $00 am to 2:30 pm 


*6 10015 WHYTE AVE. 414-6040 


Desserts 


Micro Brewery 


1 4 Different ales and 
lagers brewed on site 


Wednesdays 


All regular Pastas 


1/2 price 
2 pe. :7 & chips 


4pm - midnight 
Saturdays 
prime rib 30°" 


4pm - nie: 
421-HOPS 






















11620 - 104 Ave. +> 482-HOPS 


mil Se YOUR VoTe count! 


Maybe it’s the perogies that 
| ptactically melted in your mouth. 
“um Maybe it's the samosas that sent 
your senses into orbit. Maybe it's the chocolate creation 
that lives on in your memory and calls out to you every 
time you eat out. Edmonton has it all. 
food establishments serve 


- @ J 
4 VA oR A & 

“ ee your favorites in the categor- 
ies to follow. Help the places you like win a coveted 3rd Annual 
Vue Weekly Golden Fork Award. Read the results - and more - 
on May 25th. For your ballot to count, you must give answers 
in at least ten categories and include your name, address and 
a daytime phone number. . rr : 

. VY 
We'll pay the tab -- up to$100-- a y } 
for one respondent to dine with a : PP seer Pee 
guest at one of Edmonton's finest restaurants. Ten other people 


will win gift certificates of $20 and $25 to be redeemed at one 
of several of Edmonton’ most popular restaurants. 


MailDAnsSwWCRSiE »Y. 
Vue Weekly’s 3rd Annual Golden Fork Awards | 
#307, 10080 Jasper Avenue 

Edmonton AB TaJ 1V9 

OR Fax: (780) 426-2889 

OR EnTeR eniine 3 fork@vue.ab.ca 


THiS iS Yo 
OFFICial bbe mathe 


Baumer! es. 


th , May 7. 
Senb it in' pended 


Have your say. Tell us which 





It was dinnertime in 
Moskow, soviet 
By DAVID DICENZO 


ever since I studied their history 

in university. I’ve often thought 
that they were a mis- 
understood peo- 
ple—hell you'd 
keep to yourself, too 
if you were invaded 
from every angle for 1,000 years 
straight. 

I'm not sure if it was this 
knowledge or the memory of how 
my Pop would hum the Russian 
national anthem at the start of 
every international hockey game 
that was guiding me, but I had to 
stop when I spotted Moskow 
Restaurant out in the northwest 
end of town. It was early on a 
Tuesday, and set-up of the lunch 
buffet was nearing completion. 
The restaurant's “all-everything,” 
Alla Vrobel, gave me the lowdown 
on the selection, as well as the his- 
tory of the 10-month-old establish- 
ment. She told me she hails from 
Belarus (near Chernobyl, which is 
why she fled years ago) before 
quickly getting into the finer 
points of Russian food, including 
the differences between the various 
cuisines found in Russia’s many 
different republics. 

“People are ready for change,” 


[-: had a soft spot for Russians 


Best D 


e Appetizers 


e Soups 
¢ Salads 
e Breads 
e Steaks 
¢ Venison 






restaurants 
reVUE 





e Pub Food 


e Dim Sum 


© Sandwiches 
e Hamburgers 
e French fries 
e Wraps / Subs 


e Pizza 
© Desserts 
e Ribs 


¢ Chicken Wings 


says Alla. 

They'll get it at Moscow Restau- 
rant. I’ll have to go back in the 
evening to try the more sophisti- 
cated dinner menu—herring 4 la 
Russe (layers of grated beets, pota- 
toes and herring), pelmeni (Russ- 
ian dumplings), salmon caviar or 
the assorted fish platter, to name a 
few—but the buffet, at 
$8.99, would have 
to do the job on 
this day. It starts 
with an assortment of 
salads, from Russian (like a potato 
and egg salad, but with more 
items) to pasta with pieces of ham 
and shredded cheese. Those with a 
more North American palate can 
sample the Greek and/or the 
Caesar. 

There are usually two soups (try 
the borscht), and another starter 
that looked delicious but unfortu- 
nately isn’t my fave—liver cake. 
The heartier dishes (including per- 
ogies, cabbage rolls stuffed to the 
gills with filling and a baked chick- 
en that fell off the bone as I lifted 
it to my mouth) were great. For 
your $8.99, you also get a little 
dessert, which on Tuesday was car- 
rot cake with a chunk of another 
rolled cake and what Alla calls 
“strong” coffee. 


Moskow does not believe 
in tiers 


Because business during the early 


e Breakfast 
e Steakhouse 
e Bavarian 

e Chinese 

@ Thai 

e Japanese 

© Greek 


part of the week is slow, Moskow is 
only open from 9 a.m. to 3 p.m., 
Monday to Wednesday (yup, 
there’s breakfast, too). But that spe- 
cial dinner menu is brought out 
from Thursday to Sunday, and the 
weekend is generally the time 
when things start to hop. During 
this stretch, the restaurant assumes 
a more upscale look with wine 
glasses and napkins on the table, 
but still, the menu is reasonably 
priced. A quaint room in the back 
is perfect for small private gather- 
ings (e.g., European weddings) and 
the main dining space itself is 
boldly coloured, with a smal] 
dance floor where Russians, 
Ukrainians, Poles and whoever else 
ventures in can work off their 
meal. Painted along one entire wall 
is a mural depicting Russia’s 
famous poets, writers and musi- 
cians, which was executed by Alla’s 
twentysomething son. 

“We want to show people it’s a 
country rich in so many cultural 
aspects,” she says thoughtfully. 

Alla is right. And I thought I 
explained as much in my 20-page 
Russian history essay, though Dr. 
Johnston (I think that was his 
name) didn’t agree and served me 
up a C+. Like I said, I have a soft 
spot for Russians, but that never 
meant I was a good student. © 





. Moskov rant 
14315-118 Ave © 
455-7677 


BeSt ReStaurants: 


e East Indian / Tandeori 


e French 
e Italian / Pasta 
e Seafood 


e Mexican / Latin American 


e Vegetarian 
° Brew Pub 
¢ Coffee Shop 


OTHER Bests: 


° Sweets 


e Snacks (pretzels, bagels) 


¢ Pre-theatre dining 


e Restaurant for lovers. 


e Innovative menu 
© Wine list 
_ © Beer list 


| When you only have $10 
% e Late night / all night 


Weekend brunch 
Best service. 


F one # (daytime): 
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( 10242-106 St., 423-5014) Best 
home-made burgers with daily lunch 
specials at student-friendly prices. 
Smoking. $ 

High Level Diner (1091 2-88 Ave., 
433-0993 ) Wholesome and health 
conscious. Known for their tasty veg- 
gie burgers. Non-smoking. $$ 


Keegan’s Family Restaurant 
(8709-109 St. & 3458-99 St., 439- 
8934 ) Open 24 hours every day. 
Breakfast served all day. Affordable 
homestyle meals. $ 

Larry's Cafe ( 6, 10015-82 Ave., 
414-6040 ) Best breakfasts and lunch- 
es on the south side. Cheep prices! 
Open till 3:30 a.m. nightly. $ 


Loule’s Submarine (8109-104 St., 


431-0897) In-store fresh baked bread. 


Soups and salads. Catering business & 
social lunches or dinners. $ 


Nellie’s Tea Shoppe (12606-118 
Ave., 452-9429) Home-made meals. 
Specializing in traditional English high 
tea and gourmet evening meals. 
Open till 9 p.m. $$ 


Rosie’s Bar and Grill (10604-101 
St., 423-3499 ) Nothing fancy, but 
sensible home cooking without the 
frills. Non-smoking restaurant with 
smoking launch. $ 


Shecky’s (7623 Argyll Rd., 426-8983, 
#100, 10130-103 St., 424-8657) Real 
food, real fast. Terrific Italian Dishes. 
Soups/salads/sandwiches made from 
scratch. Call ahead for reservations. 
Smoking. $ 


Squires Pub/Starvin’ Marvin's 
(10505-82 Ave., 439-8594) We invite 
you in for daily and monthly specials, 
as well as Happy Hour from 4-8 pm. 
(www.squirespub.com) $ 


Staccato’s Soup, Stew and Chili 
Bar (9082-51 Ave., Southgate Mall, 
Commerce Place, 466-5062) A 
Canadian fresh food company, serv- 
ing the best soups, stews and chilis 
by Canyon Creek Soup Company. 
No MSG or preservatives. Non- 
smoking. $ 


The Tea House (52404 Range Rd. 
221, Ardrossan, AB, 922-2279, 922- 
6963.) Country fresh foods for lunch, 
dinners or breakfast. antiques, local 
arts and crafts anad unique gifts to 
browse around. Breakfast & lunch $; 
dinner $-$$ Non-smoking. 


Unheardof Restaurant (9602-82 
Ave., 432-0480) Over 17 years of 
operating a fine dining establishment 
in a newly renovated building. Non- 


Double Greeting Wonton House 
(10212-96 St., 424-2486) The rock ‘n 
rollers choice. Try a spicy long donut 
with rice roll or a curried chicken plat- 
ter, washed down with a fine sago 
concoction. Smoking. $ 


Genghis Grill (10080 Jasper Ave., 
424-6197) “A Mongolian food experi- 
ence.” Soon opening dinner cafe. $ 


Noodle Noodle (10008-106 Ave., 
422-6862) The best Dim Sum in 
Edmonton. Non-smoking. $$ 


Man's Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of 
tasty treats. Make sure to try the 
Oriental Stir-fry. Smoking. $$ 


- Marco Polo (#206, 9700-105 Ave., 


428-3388) The classiest Chinese 
restaurant in Edmonton. Smoking. 
$$ 


Shangri-La Restaurant (14927-111 
Ave., 487-6868) Authentic Chinese 
and Thai cuisine. Rice and noodle 
dishes, meat entrees, appetizers, 
desserts. $$ 


Xian Szechuan (10080 - 178 St., 
484-8883) Delicious selection of 
authentic Szechuan dishes. Non- 
smoking. $$ 





Scere rans RELI 


Cilantro’s on 111th (10322-111 St., 


424-6182) Wide selection of dishes 
from kiwi mussels to blackened cat fish 
or mini rack of lamb. $$ 


David's ( 8407 Argyll Rd., 468-1167) 
Specializing in Alberta beef dishes on 
the south of the town. Smoking in 
the lounge. $$ 

Franklin's Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467- 
1234) All day breakfast and a great 
selection of all your favourites. $-$$ 


The Grinder (10957-124 St., 453- 
1709 ) 20 years old but under new 
management. Also lounge and games 
room. Smoking in the lounge. $-$$. 
Mayfield Grill (1665-109 Ave., 930- 
4062) Casual dining in an elegant 
atmosphere, extensive menu for 
lunch and dinner, best Sunday 
brunch. Smoking in the lounge. $$ 


Richie Mill Bar and Grill (10171 
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Saskatchewan Dr., 431-1717) 
Century old fieldstone walls create a 
cozy atmosphere in which to enjoy a 
variety of dishes or relax during 
happy hour 4-6 p.m. Smoking. $$- 
$$$ 


The Sidetrack Cafe (10333-112 
St.,421-1326) Whether you like suc- 
culent steak, decadent eggs Benedict 
in the morning or late night chicken 
wings, the Sidetrack Cafe's kitchen 
will do it for you. Smoking in the 
lounge. $-$$ 


Tin Pan Alley Pasta House & 
Winery (4804 Calgary Trail South, 
702-2060) Pasta by day, party by 
night! Edmonton’s hottest new 
restaurant for delicious and affordable 
pasta. Smoking in the lounge. $$ 


Teak Room (16615-109 Ave., 484- 
0821) Enjoy a fine dining experience 
with gourmet dishes prepared by our 
award-winning chefs. Non-smoking. 
$$$ 


Thomas’ Fishermen's Grotto 
(9624-76 Ave., 433-3905) Fine dining 
fish & seafood, featuring the seafood 
lover's feast for two. Brunch, lunch & 
dinner. Non-smoking. $$$ 


Turtle Creek Cafe (8404-109 St., 
433-4202) Continental-style bistro 
with good variety of dishes and pizza, 
stir-fries, pasta and more. Non-smok- 
ing. $$ 


Von's Steak and Fish House 
(10309-81 Ave., 439-0041) Alberta 
beef at its best and great seafood, 
too. Smoking. $$$ 





Asian Hut Restaurant (4620-99 
St., 430-8267) Try the best East India 
has to offer. $-$$ 


Jewel of Kashmir (7219-104 St., 
438-4646) Discover a place that’s 
out of this world. Designed to cap- 
ture the excitement & glamour of 
India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton’s most elegant dining 
rooms. Smoking in the lounge. $$ 


New Asian Village (10143 


CAFE & 
CATERERS 


10909 - 86 Ave 
433.0810 / 433.2695 


Gong $h Ow 


is returning May 20, 2001 


sed the first three 


you thre: 
s this o 


t be the last to mi 


ses to win great prizes 
rinks specials all night 


INTe) Cover! : 


Mon - Wed -11am-9 pm 
Thurs & Fri -1lam- 10pm 
Saturday - 9:30am - 10 pm 
Closed Sunday 


smoking. $$$$ 


Urban Lounge (8103-105 St., 439- 
3388) For lunch, dinner or late night 
fare, experience wholesome home- 
made burgers. $ 


The Village Café (11223 Jasper Ave. 
488-0955) Serves homemade gour- 
met dishes prepared by red seal chefs 
on site. Specializing in prime rib, 
seafood, pasta and stir fries. Non- 
smoking. $$ 


Blue Willow (11107-103 Ave., 428- 
0584) Great food, great service and 
great non-smoking atmosphere. $$ 


wu Okxs 
& 


would like to 
be included, 
just call us @ 
426-1996 and 
we'll fax you 
our listings 
form. 


pdates 
gs. 


VoL_yA Basiuk 





{ 
| 
| 
{ 
| 
{ 
{ 
{ 
| 
{ 
| 
| 


\ 
\ 


he 





“BSB © VUE WEEKLY * MAY 3 - MAY 9, 2001 im) A eS, | A 


wine 





Saskatchewan Dr., 433-3804) 
Cooking at its best from the subconti- 
nent with a great panoramic river val- 
ley view. Smoking. No minors. $ 


Spicey House (9777-102 A Ave., 
Canada Place (Food Court), 425-0193) 
Veg & non-veg curties with choice 
herbs, the secret to the intoxicating 
flavour of Indian cuisine. $ 





Continental Treat (10560-82 Ave., 

433-7432) Enjoy excellent European 

cuisine in an elegant yet comfortable 
atmosphere. Non-smoking. $$ 


Madisons Grill (Union Bank Inn, 
10053 Jasper Ave., 423-3600) Unique 
historical building; upscale regional 
cuisine with a European influence. 
Non-smoking. $$$ 

Restaurant Moskow (104, 14315- 
118 Ave., 455-7677) Try Russian dish- 
es like borsh and meat dumplingsin 


Look for this symbol! Any 
restaurant advertising with this 
symbol wants to be considered by 
our readers when they vote for Wwe 
Weekly's Golden Fork Awards, 
to be announced on May 24/01! 
The ballot will be published in the 
May 3rd and 10th issues. It asks 
you to vote for Edmonton's best in 
our Third Annual Reader's 
Choice Awards for 40 best 
food categories. 

So, watch for the symbol and 
sample the best of Edmonton's 
restaurants before you vote. There 
are great prizes to be won by 
readers who participate. 


FREE FOOD! 


To make it even more exciting and 
easier for you and your friends to 
‘taste test’ the fare of some of 
these establishments, you can win 
free gift certificates from some of 
the city’s best places for eats. 
All you have to do is mail, fax or 
e-mail our office with your name 
and phone number and the words 
“Free Food!” At least five names, 
maybe mare, will be chosen to 
receive gift certificates worth at 
least $20 and redeemable at 
one of our city’s great food 
establishments, 


_ fex: (780) 426-2889 
- e-mail: fork@vue.ab.ca: 





the warm atmosphere and listen to 
Russian music. Smoking. Lunch $. 
Dinner $$. 


The Russian Tearoom (10312 Jasper 
Ave., 426-0000) Romantic quiet 
restaurant in the heart of downtown, 
Best Cheesecake in town. European 
and Ukrainian cuisine. Palm readings 
daily. Non-smoking. $$-$$$ 





Café Amandine (8523-91 St., 465- 
1919) Fine french cuisine. 
Entertainment night: Fri & Sat. Non- 
smoking. $ 


The Créperie (10220-103 St., 420- 
6656) Award-winning Edmonton 
institution without haute price. Non- 
smoking. $ 


La Boheme (6427-112 Ave., 474- 
5693) A rare establishment where the 
alchemy of the surroundings, food, 
drink and service combine to create 
something approaching the art of liv- 
ing well. $$$ 


Three Muskateers (10416 - 82 
Ave., 437-4239) Come and try our 
traditional French cuisine at an afford- 
able price in a unique setting. Patio 
now open! Non-smoking. $$ 


Normands (11639A Jasper Ave., 
482-2600) Whether you're craving a 
wild mushroom soup or have an 
appetite for wild game, we can fill 
your needs. It’s a country-French fare 
with an Alberta accent. Smoking in 
the lounge. $$ 





Grub Med Ristorante (17 Fairway 
Dr., 119 St. & 37 Ave.) Edmonton’‘s 
finest Greek restaurant. Open for din- 
ner at 5 p.m. $$-$$$ 


It’s all Greek to me (10127-100A 
St., Rice Howard Way, 425-2073) 
Delicious spanakopita with fine Greek 
wines. Beautiful Greek atmosphere. 
Smoking. $$ 

Koutouki Taverna (10704-124 St., 
next to Roxy Theatre, 452-5383) The 
most authentic Greek food in 
Edmonton, prepared by the original 
Yianni himself. Smoking. $$ 


Symposium on Whyte (10439-82 


Ave., 2nd Floor. 433-7912) Innovative 
Greek cuisine in a beautiful open set- 
ting overlooking Whyte Ave. Non- 
smoking. $-$$ 

Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. Smoking 
in the lounge. $$ 


Yiannis Taverna Restaurant 
(10444-82 Ave., 433-6768) Authentic 
Greek food, belly dancing, and the 
friendly staff create a fun and boister- 
ous atmosphere. Non-smoking. $$ 





Ceili’s (10338-109 St., 426-5555) A 
great variety of pub food and drinks. 
Smoking. $-$$ 


The Druid (11606 Jasper Ave., 454- 

9928) The best pub food, drinks and 

Industry night in Edmonton. Features 
authentic Irish entrees and daily lunch 
specials. Smoking. $-$$ 


O’Byrne’s Irish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care 
and pride. From our homemade fish 
‘n’ chips to our near famous Irish 
breakfast. Our menu changes daily, so 
please come in and indulge in the 
experience. Smoking. $-$$ 





Bruno’s Italian Restaurant (9914- 
89 Ave., 433-8161) Quiet, one of 
Edmonton’s best kept secrets. 
Smoking. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice back- 
drop in establishment offering the 
best pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restaurant 
off campus. Non-smoking. $ 


Frank’s Place-Pacific Fish (10020- 
101 A Ave., 422-0282) Situated 1/2 
block from Churchill Square and 
Summer Festival Fun!! An extensive 
Italian and seafood menu and friendly 
efficient service ensure a return visit. 
Smoking. $ -$$$ 


Giovanni's Restaurant (10130-107 


St., 426-2021) Delicious cuisine for a 
song, featuring Giovanni himself 
when he breaks into a heart-stopping 
aria. $$ 


Ml Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with 
fresh imaginative dishes. Non-smok- 
ing. $$$ 

Italian Kitchen Restaurant (69 
Ave., 178 St., Callingwood Mall, 489- 
5619) Relaxing Italian dining. From 
Pastas such as fettuccine alfredo to 
dishes such as steak Diane. Non- 
smoking. $$ 


Italix Ristorante Italiano (512 St. 
Albert Trail, St. Albert, 459-8090) 
Delicious, homemade Italian food $$ 


Pappa’s (4702-118 Ave., 471-5749) 
A fine italian family restaurant. Non- 
smoking. $$ 


Sorrentino’s (10844-95 St., 425- 
0960) In the heart of Little Italy, 
serves delicious authentic Italian fare. 
Non-smoking. $$ 


Sorrentino’s Whyte Avenue 
(10612-82 Ave., Varscona Hotel, 474- 
9860) Authentic Italian cooking. 
Tantalizing appetizers, pizzas, cal- 
zones, pasta, sandwiches and entrees. 
Smoking in the lounge. $$ 


The Old Spaghetti Factory 
(10220-103 St., 422-6088) Heaping 
plates of spaghetti served with their 
patented thick, tasty sauce. Non- 
smoking. $$ 


That’s Aroma (11010-101 St., 425- 
7335) the garlic specialists, offering 
fine Italian cuisine. $$ 

Tony Roma’s (11730 Jasper Ave., 
488-1971) Great barbecue chicken 
and ribs with lots of food on your 
plate. Non-smoking. $$ 

Zenari’s on 1st (10117-101 St. 
425-6151) Enjoy eclectic italian food 
in an intimate funky atmosphere. 
Dinner or drinks—featuring live jazz 


every weekend, Wheelchair accessible. 


Non-smoking. $ 





Grab-a-bite (10351 Whyte Ave., 
433-6336) The perfect spot for either 
a quick bite or an evening of dining. 


A varied selection of Chinese, 
Japanese and Vietnamese dishes. 
Non-smoking. $$ 


Furasato (10012-82 Ave., 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from the Land of the 
Rising Sun. Non-smoking. $$ 


Mikado (10350-109 St., 425-8096) 
The oldest Japanese restaurant in 
Edmonton for a good reason. Non- 
smoking. $ 


Osaka (10511-82 Ave., 944-1388) 
Good affordable sushi and other 
authentic specialities on Whyte Ave. 
Non-smoking. $ 





Julio’’s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy 
neighbourhood, perfect for your next 
fiesta. Non-smoking. $ 


Senor Frog's (10045-109 St.,) Good 
food in a party mood! Restaurant Bar 
& Grill. Innovative Mexican cuisine. $ 





Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
an specialty coffee. Non-smoking. $ 





Funky Pickle (10441-82 Ave., 433- 
FUNK) Vue Weekly golden fork win- 
ners 1999, 2000. Edmonton Journal 
four-star rating, voted best pizza 
1996, 98, 99. Take advantage of their 
free delivery. $$ 


Park Lounge & Sports Bar 
(Franklin’s Inn, 2016 Sherwood Dr., 
Sherwood Park. 467-1234) “More 
than worth the trip.” Sherwood Park’s 
best pizza for over 15 years. 
Unbelievable daily specials to comple- 
ment our full menu! $-$$ 

Pharos Pizza (8708-109 St., 433- 
5205) World famous pizza since 
1970. Made with fresh ingredients 
and no preservatives. Try our 
Popeye, it’s our speciality. We also 
offer small dishes for individuals. 
Non-smoking. $ 


for your 
TOFU! 


a re 5 
onton a ab. ark 


cm 





oo os 


Ponsa 


VUE WEEKLY ¢ MAY 3 - MAY 9, 2001 © S> 














Brewsters (11620-104 Ave., 482- 
4677) Extensive menu selection. 14 
different types of beer brewed on site. 
brewery tours available. Smoking. $$ 


Elephant & Castle (3 locations: 103 
St. & Whyte Ave.; Eaton Centre-3rd 
Level; West Edmonton Mall near 
Entrance #8) Your comfort spot, with 
a great selection of British favourites— 
appetizers, burgers, salads and of 
course the finest British & Canadian 
beer and single-malt scotch. Smoking 
in the lounge. $ 


Gallery Bar (16615-109 Ave., 
Mayfield Inn & Suites Hotel) 
Comfortable, cozy after-hours enter- 
tainment. ‘60s-’80s music at its very 
best Thur-Sat evenings. $ 


Yabbo's Boneyard/ The Library 
(11113-87 Ave., 439-4981) Our spe- 
cialty is Saturday and Sunday brunch. 
We're open for lunch, dinner & after 
work, to unwind & have fun. 
Smoking.$ 


Martini’s Bar & Grill (9910-109 
St., 424-7219) Enjoy our 25+ cus- 
tom martinis, 15+ single-malt 
scotch collection, evening steak 
sandwich specials and selection of 
craft beers all in an environment 
conducive to relaxation! Non-smok- 
ing restaurant. $-$$ 


Nathan’s Pub & Grill (8930 jasper 
Ave., 421-4446) Great food, large 
servings and value for your money. 
Smoking. $ 


Pub Paradise Sports Bar (4225- 
118 Ave., 471-3526) Edmonton’s only 
carribean & continental sports bar. 
Featuring 11 flavours of wings and 
the best jerk chicken in the city. Daily 
specials. Sun, Mon: WWF Wrestling 
Nite; Wed: karaoke; Fri: Carribean 
Night; Sat: Party Nite. $ 


Red Fox Pub (7230 Argyll Road, 465- 
7931) Our comfortable pub offers 
darts, pool tables coupled with a cozy 
fireplace in a relaxing setting. Sunday 
we offer Happy Hour all day, plus free 
pool. Non-smoking restaurant, smok- 
ing in the pub. $ 
The Sherlock Holmes Pubs 
(10012-101A Ave., 8770-170 St., 
10341-82 Ave., 5004-98 Ave.) Fora 
taste of the good old times, come on 
in and try our British and continental 
smenu. Recently revised with nearly 
20 new dishes, we'll have something 
to tempt your tastebuds! Try a vege- 
tarian quesadilla or Chicken Cordon 
* Bleu sandwich, or if you're feeling a 
little British, you can’t go wrong with 
Steak ‘n’ Kidney Pie or our ultimate 
halibut & chips! Daily specials also 
offered. $-$$ 


The Windsor Bar & Grill (11702- 
87 Ave., 433-7800) We are open for 
lunch & dinner & fun all the time. 
Pizza is our specialty. Prices & fun 
can't be beat! Smoking. $ 





La Tapa- 
(10523-99 Ave., 424-8272) The only 
Tapa bar in Edmonton! Delicious cui- 
sine from Spain in a casual atmos- 


Restaurante & Tapa Bar 


phere. Specializing in Paella and 
Sangria, 24 Tapas available. Great 
menu. The only place to go for a 
taste of Spain. Smoking in the base- 
ment lounge. $$ 


Yeoman’s (10030-107 St., 423- 
1511) the beefeaters steakhouse. 
Smoking in the lounge. $$-$$$ 
Hy’s (10013-101A Ave., 424-4444) 


Great steaks in a great atmosphere. 
Non-smoking. $$-$$$ 





BanThai (15726-100 Ave., 444- 
9345) Great Thai menu. Open daily at 
5 p.m. $$ 

Bua Thai Restaurant (10049-113 
St., 482-2277) Thailand's distinct 
authentic cuisine of the new stylish 
restaurant in downtown Edmonton. 
$$$ 

The King and I (8208-107 St., 433- 
2222) The King is back! Amazing 


selection of dishes-spicy and flavourful. 
Good enough for the Rolling Stones. 
Non-smoking. $$$ 

Krua Wilal Thai Restaurant 
(Sterling Pl., 9940-106 St., 424-8303) 
Our cooks from Bangkok offer you the 
best and most authentic Thai food in 
Edmonton. Vegetarian menu avail- 
able. Smoking. $$ 


Pyrogy House (12510-118 St., 454- 
7880) Pyrogies and cabbage rolls-just 
like Baba used to make. Non-smok- 
ing. $ 


VIETNAMESE 


Bach Dang (7908-104 St., 448- 
0288) Vietnamese Noodle House. 
Non-smoking. $ 

Oriental Noodle House (10718-101 
St., 448-5068) Authentic Vietnamese 
food in a family-oriented environ- 
ment. $ 
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The Breakfast club 





Big Breakfast Boogie 
Band cuts a disc 


By DAVE JOHNSTON 


don’t bother getting up before 

noon, but Mark Scholz doesn’t 
have much of a choice. As one of the 
hosts of the A-Channel’s 
Big Breakfast pro- 
gram, Scholz has to 
be on air at 6:30 in 
the morning every day, 
Monday through Friday. Perhaps 
you’ve seen him converse with the 
disembodied Stephen Antle, who co- 
hosts the programme through a 
video feed from any number of loca- 
tions throughout the city. 

But the two former Maritimers— 
Scholz is from Halifax, Antle a native 
of Cape Breton—have found an 
alternate way to occupy the same 
space by forming a band. Three years 
ago, the two personalities teamed up 
with producer Don Marcotte to form 
a band for a performance at a Rain- 
bow Society function. 

“They asked us to be a part of it, 
so we put our heads together and 
figured out who played music 
amongst us,” says Scholz. “I played 
drums before, and Steve could play 
bass and he had sung before. Don 
played bass in bands back in 
Ontario, and Shannon [Tyler, host 
of Wired] had done some singing 
around town. Being on-air long 


[: a given that most musicians 
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enough, we had met enough musi- 
cians that we could throw the rest of 
it together.” 

The brief performance went well 
enough that the nine-piece band 
decided to keep going. Club gigs and 
fundraisers like the Black and White 
Affair soon followed, and three years 
later, the Big Breakfast Boogie Band 
is still a fixture on the local live cir- 
cuit. Heck, if Gord 
Steinke can front a 
rock band, Darryl 
Mcintyre can sing 
and Bob Layton can 
strum a bass, then why can’t other 
local television celebrities show off 
their musical ability as well? 

“We've played enough that I 
think people come out to see us 
because they can dance and have a 
good time,” says Scholz. “I think 
that at first, people were like, ‘Show 
us what you've got.’ Like any other 
band, I suppose, but more so 
because we were on TV and I’m sure 
they figured we’d suck. I can’t really 
remember the last time anyone real- 
ly greased us, though.” 


No boogie? No biggie 


So if they’re the Big Breakfast Boogie 
Band, how do they boogie? 

“It’s fair to say that we're a show 
band,” says Scholz. “We're not really 
pinned to anything. We'll do James 
Brown to swing—whatever makes 
the crowd move. Boogie was just 
something that came up when we 


THE CLASH 
London Calling 


RAGE AGAINST 
THE MACHINE 


Just Push Play 






tried to think of what to 
call ourselves. We're not 
some straight-ahead 
boogie band—every- 
thing from country to 
gospel to soul to funk 
gets in there.” 

As a testament to 
the fact that they’ve 
made it this far, the 
band is preparing to 
release a self-titled 
album this weekend. 
Just about every mem- 
ber of the band con- 
tributed an original 
song, with the rest of 
the disc rounded out by 
a live recording made 
recently at the Sidetrack 
Café. As Scholz says, 
the disc is an even mix 
of original songs and covers, which 
is what you might expect from a 
party band. 

“We could have loved to do an 
all-original album,” he says, “but we 
also have full-time gigs. We only 
have so much time.” 

The band put aside money 
from each show until they had 
enough in the bank to head into a 
studio. “We initially decided to do 
it for friends and family, and since 
it turned out okay, we figured we'd 
tell a few more people. I don’t 
want to belittle [the disc], but we 
didn’t sit down and figure that we 
were going to make this so we 
could get charted and all that stuff. 
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We did it because we saved enough 
money to do it.” 


You can’t do that on 
television 


The diverse nature of the music on 
the disc reflects the group’s eclectic 
line-up. While Scholz, Antle, Tyler 
and Marcotte all work at the down- 
town television station, key- 
boardist Rob Thompson, trumpet 
player Joel Grey and saxophonist 
Don Berner are freelance musi- 
cians, and guitarist George Koufo- 
giannakis teaches at Austin O’Brien 
High School. Regardless of what 
they do to pay the rent, they’re all 


seers 


él 


The Big Breakfast Boogie Band is the most important band of the day 


dedicated to the music. 

For Scholz, playing in the Boo- 
gie Band fills a need. In his 
younger days, the drummer stud- 
ied music at the Berkeley School in 
Boston and always found himself 
drawn to jamming. “This band is 
important,” he says, “not for pro- 
moting the show, but getting out 
with friends, playing and enter- 
taining people. I enjoy it and it’s a 
great change from what I do on a 
day to day basis. I’m just a drum- 
mer, so I can just sit back there and 
do my thing.” © 


The Big Breakfast Boogie Band 
Sidetrack Café ¢ Sat, May 5 


GUPRATRER 
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Press-baiting 
Brian Molko is his 
own work of art 


By ELIZABETH CHORNEY 


e British press is notorious for 
f obsessing over their pop stars’ 
personalities to the point where 
the actual music is virtually eclipsed, 
but few British musicians have it as 
bad as Brian Molko. Molko, the 
androgynous singer/guitarist of the 
much-celebrated (in England at least) 
Placebo is famous on both sides of 
the Atlantic for a lot of 
things—his report- 
edly huge (bi)sexual 
appetite, his willing- 
ness to not only indulge 
in every kind of drug imaginable but 
to actually talk about it to the press, 
his constant name-dropping, his 
bitchiness, the joy he takes in slag- 
ging other bands, his public 
tantrums—but few articles, even in 
the U.K., make a more than a passing 
mention of Placebo’s music. Even in 
North America, most people with any 
speck of pop music savvy could easily 
pick Molko’s prettily made-up face 
out of a line-up, but few of us could 
name more than one or two Placebo 
songs even though the band did 
score a couple of North American hits 
with their last album, Without You I’m 
Nothing: the driving “Pure Morning” 


and the more infectious “Every You~ 


Every Me.” 

On the phone peddling Placebo’s 
third album, Black Market Music, and 
hyping the band’s current North 
American tour, the real-life Molko 


bears only a slight resemblance to 
the hedonistic monster that consis- 
tently graces the covers of NME and 
Melody Maker in the import maga- 
zine shop. He does have a suitably 
creepy speaking voice (an American 
raised in Luxembourg and living in 
England for the past 10 years, his 
accent is somewhere between Han- 
nibal Lecter and a male Cruella De 
Vil), but Molko, although slightly 
mischievous, is polite, friendly, 
funny and open. 
While reportedly recently made 
a conscious decision to tone down 
the debauchery, stop slandering 
other pop musicians 
and generally pres- 
ent a more mature 
image, even the sto- 
ries of the Brian Molko 
of old have to be hyperbole—no 
human being could physically 
endure the levels -of excess that this 
one little man has been credited 
with. Molko claims that he never set 
out to create such a juicy public per- 
sonae; the music press just saw ele- 
ments of a good story and let things 
get out of control. 


It all started with naive 


“It's just happened,” Molko says. 
“We were quite naive when we start- 
ed off—I put it all down to 
naiveté—but we were just brutally 
honest. And we never lied. If I did- 
n’t have to do interviews I wouldn't 
do them, but if you put me into a 
situation, I’m not going to be dis- 
honest. I’m going to say what I 
think. And if I have some opin- 
ions—and I am opinionated—I’m 


not going to be a shrinking violet or 
be a spokesperson for somebody else 
and toe the party line. We kind of 
told it like it was—everything from 
the music business to what had hap- 
pened in our lives and what was 
happening in our lives. Basically | 
think people got little bits of it and 
created these crazy cartoon charac- 
ter versions of us. Which is quite 
weird. But at the same time, if you 
shake hands with the devil.... But 
the thing is, we’re still equally as 
opinionated. And I think we’re per- 
haps even more so now. And we're 
just as brutally honest, but our 
views have become a little more 
refined and we kind of know a little 
bit more how to take control of the 
situation. So it’s getting better.” 

But despite the reams of ridicu- 
lous press that Molko and his band 
have seen (it all, by the way, is posted 
on the band’s website at place- 
boworld.co.uk so that the media-con- 
scious fan can compare them and 
draw their own conclusions), Molko 
isn’t really all that upset. After all, his 
notorious quote about leaving a trail 


. of “blood and spunk across three con- 


tinents” after touring the last Placebo 
album probably sold a truckload of 
albums. While he has never denied 
that his public image is based largely 
in fact or tried to present himself as a 
clean-living churchgoer, he clearly 
would prefer that the music would 
receive a bit more serious critical 
attention. But he’s surprisingly casual 
and offhanded in his disparaging 
comments on the state of the band’s 
relationship with the media. 

“I'm not responsible for the state 
of music journalism,” he says. “I have 


no control over it. Of course it’s frus- 
trating, but it’s not like that all over 
the. world. You go to a country like 
France and music critique is taken as 
a legitimate art over there. The cul- 
ture in the U.K. is very tabloid-orient- 
ed and very sensationalistic. They’ve 
really got to focus a great deal on 
your personal life and your image. 
And they’ll always take a photograph 
of you coming out of certain estab- 
lishments or in certain states of ine- 
briation. It’s just like that. We enjoy 
talking about interesting things, but 
we're not asked. If people don’t lead 
you there in interviews, what are you 
going to do? When the interviewer is 
a total stranger, you don’t have con- 
trol over the situation. I don’t know 
what you’re going to write about, 
do I? [Laughs.]” 


Target Market 


Fair enough. Placebo’s new album 
has been available domestically for 
less than a month, but it hit the U.K. 
last October to somewhat mixed 
reviews. Molko describes the album 
as falling somewhere between the 
high sexual energy of the band’s self- 
titled debut and the “melancholy 
and heartbreak” of Without You I’m 
Nothing, with some electronica and 
hip hop thrown in to keep the music 
current. Oddly enough, before the 
album was released, Molko 
announced that he had taken to lis- 
tening to Primal Scream’s much-her- 
alded rebel-rock album Exterminator 
and that Placebo had become a 
politically motivated band. While 
Black Market Music does feature a 
couple of “topical” songs—most 


obviously the awkward “Spite and 
Malice,” which speaks of the May 
Day riots in London and features 
rapping courtesy of Justin Warfield, 
plus a embarrassing clichéd chorus 
of “Dope, guns, fucking in the 
streets, revolution”—Molko’s most 
powerful act of subversion is just 
being Brian Molko. 

“Music is a cycle,” he says. 
“Right now there's the same thing 
going on that happened in the ’80s 
with a lot of one-hit wonders and a 
lot of manufactured bands. But 
that’s something to react against. 
Whenever things get extremely 
commercial, there’s always a new 
underground that comes along. Like 
grunge, for example. It keeps your 
fighting spirit alive, and it gives you 
something to fight against.” 

With a laugh, Molko continues. 
“| mean, for example—I can’t believe 
this has happened to us, but it has 
and it’s great—we’ve been banned in 
the U.K.! Our video won't be shown 
on TY, or certain TV stations anyway, 
and the bigger main radio stations 
won't touch it either. Effectively 
because there’s a love song called 
‘Special K’ that compares the rush of 
falling in love to the rush of coming 
up on controlled substances— 
although it doesn’t promote the use 
of controlled substances. So our sin- 
gle, which we chose because it’s our 
poppiest, has been banned. And we 
were, like, ‘Yes! One more thing that 
happens in the rock 'n’ roll world has 
happened to us! We've been banned.’ 
It was wonderful. But that forces us 
to take the system on our way. And it 
keeps your fighting spirit alive. Let's 
go, c’mon!” 


The ballad of 
John and Molko 


That's the beauty of Brian Molko, the 
reason why the press can’t resist him 
and people love Placebo's records: he’s 
able to see how ridiculous pop celebri- 
ty is and revel in being banned. 
Although he has pledged not to be 
such a public brat anymore (although 
judging from his recent U.K. press 
clippings, the poor guy just can’t help 
himself), in the course of our inter- 
view he still admits that he only goes 
to awards shows because he gets a 
kick out of “partying with people I 
hate,” brags about being friends with 
German metal band Rammstein and 
admits that if asked, yes, he would do 
a duet with Elton John (“Fuck yeah!” 
he says. “I’d wear a long evening 
gown and lie down on the piano.”) 
Because he understands and, in his 
own way, exposes the music indus- 
try’s publicity and marketing game 
better than almost anyone, Molko 
will always be an important man to 
watch and Placebo will always be an 
important band. 

“T think any act of expression is 
probably a political act, anyway,” he 
says. “I think it’s very important to 
have an identity. And if there are 
things that exist within yourself 
that society takes offence to and 
that society is prejudiced against— 
so many small-minded people take 
offense to the positivity that exists 
inside what you do—you have to go 
your own way.” © 
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Magnetic north 


Sonica CD Release Party * Rev 
Cabaret ¢ Fri, May 4 Talk about last- 
minute. Technopop band Sonica has 
scheduled the release party for their 
new CD Magnetic Headquarters for this 
Friday, but they’re still in the studio. 
“We're mixing now and we'll be done 
by Wednesday,” says guitarist Ted 
Hamelin Jr. “Some last-minute stuff is 
being done right now as we speak.” 

Hamelin has no worries about get- 
ting the disc completed in time for the 
show—he just wants to make sure the 
songs they release are the best they can 
be. “We're trying to create songs that 
are honest,” he says. “They really do 
come from us. It’s not a manufactured 
thing in any way. We're always trying to 
stake out our claim in the music busi- 
ness, create a career, but most of all, we 
want to play songs that we feel really, 
really good and honest about.” 

Sonica, the four-piece band that 
won Grande Prairie’s Sun Radio star 
search this year, wrote more than 20 
songs for the CD. They pared that total 


down to 15 from which they culled the 
nine which will appear on the final 
disc. “That procedure plays into some 
of the stuff about honesty that I’m talk- 
ing about,” says Hamelin. “Some of 
the songs, the way they evolved, might 
not be exactly what we were thinking 
or didn’t turn out the way we thought 
they were going to, so | guess to some 
degree these are our nine best songs.” 

Following the release of the CD, 
Sonica—which also includes Tamara 
on vocals, Murray Taylor on keyboards 
and bass and Todd Pretty on drums— 
is putting together an extensive tour 
of the U.S. The band will be leaving in 
July and will hit an amazing 48 cities 
to promote themselves and the disc to 
American audiences. After 10 weeks of 
that, they'll spend three weeks cross- 
ing Canada. “We're not going to 
make a lot of money,” says Hamelin. 
“We're just trying to spread the 
word,” says Hamelin. 


Papa’s got a brand new Ag 


Agriculture Club ¢ New City’s 4th 
Anniversary Bash * New City Lik- 
wid Lounge « Fri, May 4 It was a 
pivotal moment in the life of the Rub- 
ber Duck, the Truck Driving Legend. 
The guitarist for Calgary’s Agriculture 
Club was five years old and sitting in 
his dad’s pickup truck when “Folsom 
Prison Blues” came on the radio. He 
was immediately struck by the power 
of the lyrics, the way Johnny Cash 
sang about how he “shot a man just 
to watch him die.” 


Sonica’ 





The Rubber Duck had no idea 
how pivotal that moment would be 
until about 20 years later, when he 
heard the song on the PA at the old 
Republik in Calgary. “They were play- 
ing it to drive everybody out of the 
bar, and | thought, ‘Fuck, | gotta buy 
this song and figure out how to play 
it,’” says the Duck. “And that was the 
genesis of me trying to put country 
and punk together.” 

The Duck’s efforts eventually 
resulted in the oe punk band the 
CUS 

SEE NEXT PAGE 





May 3—Auntie Kate at Blues on 
Whyte * New Old Boys at Capi- 
tal Hill Pub * Lori Kole, Corner- 
stone at Casino Yellowhead * Kit 
Kat Klub at Crowne Plaza ¢ [Sic] 
Trio at Four Rooms Restaurant ¢ 
Drive By Punch, Quarter Life 
Crisis at King’s Knight Pub * 
Tony Dizon at Lion’s Head Pub * 
1/0, DJ Gundam, Gravity Col- 
lective at New City Likwid 
Lounge * Paul Oss, Volya Basiuk 
at O’Byrne’s * Compromise, 
Loco, Idrop, Glasshead at Rev * 
Swampflowers at Rose Bow! 
Pizza * Kaboom at Sherlock 
Holmes Capilano * Sam August 
at Sherlock Holmes Downtown * 
Duff Robison at Sherlock 
Holmes on Whyte * Tim Becker 
at Sherlock Holmes WEM * King 
Muskafa at Sidetrack Café « 
Brett Miles at Tin Pan Alley * 
Fatman’s Belly, Phork at Urban 
Lounge * Sonic Symphony at 
Voodoo Lounge * Vadium Bud- 
man, Kent Sangster Trio at 
Yardbird Suite 


Friday 


May 4—Kevin Ryan at Atlantic 
Trap and Gill * Auntie Kate at 
Blues on Whyte * New Old Boys 
at Capital Hill Pub * Miguel Neri 
and His Desperadoes at Casino 
Edmonton Lori Kole, Corner- 
stone at Casino Yellowhead 
The Recollection Blues Band at 
Grinder * Total Recall at J.|.’s 
Pub ¢ Crush at King’s Knight 
Pub © Tony Dizon at Lion’s 


join television's 


y entertaining trio 


Head Pub « Cinco de Mayo at 
Mezza Luna ¢ The Cleats, 
Glasshead, Agriculture Club at 
New City Likwid Lounge * Mr. 
Lucky at Nicholby’s « The Tran- 
scendents, Think Not Think at 
Reola’s Campus Pub ¢ Sonica, 
The Schematics, Stone Koan at 
Rev © Pleasure Pirates at Rock 
Central Station ¢ Bounce at Sec- 
ond Cup (102 Ave) * Kaboom at 
Sherlock Holmes Capilano * Sam 
August at Sherlock Holmes 
Downtown * Duff Robison at 
Sherlock Holmes on Whyte ¢ Tim 
Becker at Sherlock Holmes WEM 
* The New Meanies, The Quit- 
ters at Sidetrack Café * Kevin 
Smith, Grievin’ Train at Sugar- 
bowl Café (University) * Wendy 
McNeill at Tim’s Grill ¢ 
Matthew’s Grin at Tin Pan Alley 
* Gods ‘n’ Monsters at Urban 
Lounge * Sonic Symphony at 
Voodoo Lounge * Bitches Brew 
Tribute at Yardbird Suite « Jeff 
Hendrick Trio at Zenari’s on 1st 


Saturday 


May 5—Kevin Ryan at Atlantic 
Trap and Gill * Auntie Kate at 
Blues on Whyte * New Old Boys 
at Capital Hill Pub * Miguel Neri 
and His Desperadoes at Casino 
Edmonton ¢ Lori Kole, Corner- 
stone at Casino Yellowhead * 
The Recollection Blues Band at 
Grinder Illusions at Heights 
Taphouse ¢ Total Recall at J.).’s 
Pub © Crush at King’s Knight Pub 
* Tony Dizon at Lion’s Head Pub 
* Cinco de Mayo at Mezza Luna 
* Mad Banger Society, Les 
Tabernacles, The Last Deal, 


.. who's playing where and when this week 


Pangina, Drool, Choke, Wood- 
abeen, Knights in White Satan 
at New City Likwid Lounge ¢ Mr. 
Lucky at Nicholby’s * Amelia 
Kaminski, Craig Korth, Celtic 
Fiddlers of Edmonton, Almost 
Blue, Justin McMurdo at Provin- 
cial Museum ° Disciples of 
Power, Indian Police, Arober- 
ous at Reola’s Campus Pub * 
Pleasure Pirates at Rock Central 
Station * Kaboom at Sherlock 
Holmes Capilano * Sam August 
at Sherlock Holmes Downtown * 
Duff Robison at Sherlock 
Holmes on Whyte * Tim Becker 
at Sherlock Holmes WEM ®¢ Big 
Breakfast Boogie Band at Side- 
track Café * Matchbox Twenty, 
Lifehouse at Skyreach Centre * 
Hoffman and Brown at Sports- 
man’s Lounge * Matthew’s Grin 
at Tin Pan Alley * Gods ‘n’ Mon- 
sters at Urban Lounge * Bitches 
Brew Tribute at Yardbird Suite 


Sunday 


May 6—Placebo, Idlewild at 
Red’s ¢ Kevin Marsh at Second 
Cup (Jasper Ave) ¢ Hurricane 
Jane at Sidetrack Café * Carol 
Welsman, Peter Appleyard, 
Guido Basso, P.J. Perry at Win- 
spear Centre 


Monday 


May 7—Tony Dizon at Lion’s 
Head Pub ¢ The Lowest of the 
Low, The Weakerthans, This 
Civil Twilight, The Waifs at New 
City Likwid Lounge * Mike Zaine 
at Sherlock Holmes WEM 


Tuesday 


May 8—Tony Dizon at Lion’s 
Head Pub ® Mean Red Spiders, 
Generica at Rev * Tim Becker at 
Sherlock Holmes Downtown * 
Mike Zaine at Sherlock Holmes 
WEM ® Syndicate at Sidetrack 
Café ¢ ;Bomba! at Urban Lounge 


Wednesday 


May 9—Tony Dizon at Lion’s 
Head Pub © North of America, 
Karman Eclipse at New City Lik- 
wid Lounge * Tim Becker at 
Sherlock Holmes Downtown ¢ 
Mike Braniff at Sherlock Holmes 
on Whyte ¢ Mike Zaine at Sher- 
lock Holmes WEM ® Syndicate at 
Sidetrack Café * A-Jo, Stone 
Addison at Urban Lounge 


Thursday 


May 10—King aay at Iron 
Horse * Chunk, Haven at King’s 
Knight Pub ¢ Tony Dizon at 
Lion’s Head Pub * Darksand, 
Tribe, Autop-Z, Koncept at Rev 
® Bill Jackson at Sherlock Holmes 
Capilano * Tim Becker at Sher- 
lock Holmes Downtown * Mike 
Braniff at Sherlock Holmes on 
Whyte * Mike Zaine at Sherlock 
Holmes WEM ¢ Magilla Funk 
Conduit at Sidetrack Café ¢ Kent 
Sangster at Tin Pan Alley * Mus- 
tard Smile at Urban Lounge 





Music Notes 
> Continued from previous page 


Agriculture Club, which features the 
Rubber Duck and Waylon Nelson on 
guitars and vocals, Black Sovine on 
bass and Luther Chickengravy on 
drums. The band also has a six-song 
CD, Smell the Dairy Air, to their credit, 
and it’s not one of those so-called 
cowpunk imitations that folks talk 
about, but a true-to-life blend of 
country culture and punk rock distor- 
tion and rhythm. It’s a natural combi- 
nation, says the Duck. 


“| think it’s the working-man aes- 


thetic of the two genres,” he explains. 
“The basic tenet of punk is hoping for a 
job one day that will pay the bills and 
the heat. And country was a lot like 
that. Just not a lot of upscale aspirations 
to either culture. That and the fact that 
we're out here in the West, and if you 
go East or down to the States and all of 
a sudden you can really see how west- 
ern we are. Even the hipsters out here 
will be vintage cowboy shirts. You don’t 
see that in Vancouver.” 

Despite his lighthearted and non- 
chalant attitude towards the music 
industry—an attitude developed 
through years of serious musicianship 
in other groups that never really went 
anywhere—Agriculture Club shows 
signs of actually going places. “Things 
are pretty damn good,” says the Duck. 
“A couple years ago, all we were hop- 
ing for was to get the odd local show 
and some beers. We recorded the disc 
for cheap, a couple hundred bucks, | 
guess, and it actually sold. We sold 45 
at our CD release party which just 
about made me shit. And then we sent 
it off to Music West and they said yes. 
Since then, we've been getting shows 
and I'll say it’s been going wicked. All 
we ever wanted was to play shows, 
make some money to record and get 
some beers for our troubles. Every- 
thing else would be gravy.” 


Cool as a cucumber 


Big Rock Hair 2/GPHL Wrap-Up 
Party * New City Likwid Lounge « 
Sat, May 5 It’s an image most people 
would rather not visualize, but it’s 
something we all will have to learn to 
live with: musicians like Brent Oliver, 
Rob Wright and members of Mad 
Bomber Society dressed in spandex. 
Okay, maybe there’s one member of 
Mad Bomber Society who would look 
good in spandex—but the other 
guys? Bleccch! 

The occasion for the dressing up is 
the semi-annual Big Rock Hair show, 
in which a variety of locals acts per- 
form their renditions of cheesy '80s 
metal songs complete with all the 
accessories—bad hair, bad outfits, bad 
attitudes—that make most people 
want to expunge that era from their 
memories. And there'll be some 
sweaty hockey players in attendance 
for the GPHL Wrap-Up Party just to 
make things interesting. 

“We wanted to do Big Rock Hair 
every six months and the hockey 
thing sort of fell around the same 
time,” says Oliver, “and we decided to 
kill two birds with one stone, set 
everything up in the Suburbs and 
have a big ol’ rock show. It’s going to 
be something.” 

On the bill will be Drool, Les 
Tabernacles, the Mad Banger Society, 





Pangina, Wicked Fantasy (Choke— 
with their own T-shirts!), the Last Deal, 
the Knights in White Satin (a hybrid of 
Mollys Reach and Slow Fresh Oil) and 
others. 

“It’s pretty fun, it’s going to be 
pretty hot, | think,” says Oliver, who 
will be performing with the Knights in 
White Satin. “There will be a lot of 
white spandex out there. I'll quote 
Sean Rivalin by saying, ‘It doesn’t mat- 
ter what you're wearing as long as the 
girls can see the cucumber.’ | don’t 
personally have to have one, so | don’t 
know what he’s talking about.” 

GPHL players wearing their jersey 
will be admitted free to the event; the 
rest of you peons will have to pay five 
bucks at the door. 


Along came the Spiders 


Mean Red Spiders « Rev Cabaret « 
Tue, May 8 A lot of people are afraid 
of spiders. So many people suffer from 
arachnophobia that some have even 
theorized that spiders are actually 
extraterrestrial beings. Mean Red Spi- 
ders don’t appear to be from outer 
space, although their music has a trip- 
py, astral feel reminiscent of My Bloody 
Valentine—and a lot of people are cer- 
tainly beginning to worship them. 

The buzz around the altar has 
been escalating ever since last year. 
Alternative Press recently named the 
Toronto quintet as one of the Top 100 
New Bands You Should Know About 
in 2001. (The Spiders landed at num- 
ber 50.) Their two CDs, 1998's Place 
You Call Home and the more recent 
Stars and Sons, hit it big with North 
American college radio programmers 
and rock critics alike. With such suc- 
cess and attention swarming around 
them, it’s a little surprising that this is 
their first road trip out west. For most 
of the band, it’s their first time west of 
the Ontario border. 

“| guess this will be our Canadian 
rite of passage, driving in a van across 
Canada—now they can call us Canadi- 
an after this trip,” says Minesh Man- 
doda, the band’s electronics whiz. 
“There are always so many little things 
to do and it is quite a distance to go 
out west as opposed to the United 
States. We've done the East Coast and 
the States a couple of times, so we 
don’t mind travel. It’s just the oppor- 
tunity to go out west has never really 
struck us. We do have fans out west, 
so we this time we just decided we 
should just go do it.” 

Mean Red Spiders was created in 
1995 when three employees of a 
Toronto record store decided to 
form a band: guitarists David 
Humphreys and Greg Chambers, 
and bassist/vocalist Lisa Nighswan- 
der. Drummer Adam Rosen joined 
the group a couple of years later, 
while Mandoda rounded out the 
lineup in 1998 after a stint as a 
guest musician. Their most recent 
release, Stars and Sons, is a blend of 
edgy pop and ambient noise that 
can be enjoyed equally blaring at 
ear-splitting volumes or as back- 
ground music. That duality is no 
accident; the band painstakingly 
crafted the album so that it could be 
enjoyed on various levels. 

“The benefit of that is that things 
pop out of the mix at different vol- 
umes,” explains Mandoda. “We try to 
create many facets to our recordings 
so that if someone wants to play it 


loud or soft, they hear different things 
at different times. We are a very vis- 
ceral band—we like to play with the 
mix of things... and make it blend into 
one.” 


Compromising musicians 


Compromise ¢ Hardcore Festival 
* Sweet Rocks ¢ Sun, May 6 Com- 
promise is probably the hardest- 
working Edmonton band that 
nobody’s heard of yet. Every day, 
after a hard day's work (and some 
supper), the band meets for three or 
four hours of rehearsal. And the work 
doesn’t end there. 

“We play Thursday [May 3] at the 
Rev,” says lead singer Jesse Zaraski. 
“We're headlining with Glasshead 
from Vancouver and Loco from Win- 
nipeg. Then we're heading down to 
Calgary for two nights at the Ware- 
house and then we'll be playing 
Edmonton’s first hardcore festival this 
Sunday [May 6]. And then we'll be 
going out to Vancouver, Seattle and 
California for a bit of a west coast 
tour this summer. And then we’re 
going to do something big across 
Canada in August.” 

All this work comes after a west- 
ern Canadian tour with the Smalls in 
the fall, their own three-week Cana- 
dian tour in the winter and spring 
and a few dates in the U.S. “Hard- 
core is a lot bigger down there in the 
States than it is here,” Zaraski says, 
“so we got some good response from 
the crowds.” 

Despite their hard work and 
exhaustive touring schedule, Compro- 
mise (which also features Jordan 
Wodehouse and Jesse’s brother Dan 
on guitars, Ryan Kittlitz on drums and 
Brent Connelly on bass) has only a 
demo CD to their credit. But soon, 
Zaraski promises, they'll be recording 
a full-length disc. 

And if you were paying attention 
to this item, you'll have already real- 
ized it’s time for hardcore lovers to 
unite. After two years of holding the 
Hoody-Fest in Calgary, Edmonton will 
be getting its own version of the infa- 
mous Hardcore love-in. Produced by 
Black Dot Productions, the all-ages 
Hardcore Festival takes place this Sun- 
day night at Sweet Rocks. Bands on 
the bill includes Burden, Descent 
(both from Vancouver), Set Aside 
(Saskatoon), Grace Like Winter (Win- 
nipeg) and local acts Compromise 
and Generation Condemned. 

It’s been about two months since 
Generation Condemned did some 
dates with Raised Fist and things have 
been moving forward with the trio of 
Brad Thompson, Jordan Cornfield and 
Chris Doucette. “It was so fun touring 
with Raised Fist,” says Thompson. “It 
was so cold and a pain in the ass, but 
it was so fun.” The band also released 
their first full-length disc, Ruins of an 
Ideal, to coincide with the Raised Fist 
dates. “We've gotten a lot of positive 
response,” he says. “And it was kind 
of frustrating getting it out because it 
took a year—we started recording last 
May and we got it out in February. 
But it’s been selling pretty good. | was 
in Sonix the other day and they were 
sold out. That's good, but we want 
more people to buy it.” 

It will cost you five bucks to get 
through the door for the Hardcore fes- 
tival. The first band takes the stage at 
6:30 p.m. © 
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GRAND 

OPENING 

PARTY 


THURSDAY 


MAY 10 


SPECIALS, 
PRIZES & 
TONS OF FUN 
















LIVE MUSIC 


KING 


MUSKAFA 





MONDAY 


HIGHBALLS $2.50 
MIKES LEMONADE $3.25 













WEDNESDAY 


JOIN US FOR 
GREAT SPECIALS 








THURSDAY 


- FINAL SURVIVOR - 
DRINK SPECIALS 
GALORE 
SPONSORED BY 


VALHALLA PURE 
OUTFITTERS 














FRIDAY 


BELLINIS $3.50 
SHOTS $3.25 








S.0.B SATURDAYS 


CORONA $3.50 
TEQUILA ROSA $3.25 








SUNDAY 


HAPPY HOUR ALL DAY 
BRUNCH FROM 11:30-2 







EVERY DAY 
HAPPY HOUR 
4-8PM 







For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 
Deadline is 3pm Friday. 

Turn to "More Music" on page 22 
for day-to-day listings. 


_ ALTERNATIVE — 


NEW CITY LIKWID LOUNGE 
10161/57-112 Street, 413-4578. THU 3: 
CJSR Showcase Thursdays: I/O, Dj 
Gundam, Gravity Collective. FRI 4: The 
Cleats, Glasshead, Agriculture Club. 

SAT 5 (8pm door): Big Hair Rock II-CJSR 
fundraiser : Mad Banger Society, Les 
Tabernacles, The Last Deal, Pangina, 
Drool, Choke, Woddabeen, Knights in 
White Satan. (metal covers). MON 7: 
The Lowest of the Low, The Weakerthans, 
This Civil Twilight, The Waifs. WED 9: 
North of America, Karman Eclipse (mem- 
bers of Choke). 


REV 10030-102 Street, 424-2851. THU 
3 (8pm door): Compromise, Loco, idrop, 
Glasshead. FRI 4: Sonica (CD release 
party), The Schematics, Stone Koan. 
TUE 8: Mean Red Spiders, Generica. 
THU 10: Darksand, Tribe, Autop-Z, 
Koncept, Live b-boy performance. 


BLUES AND Ff 


THE ATLANTIC TRAP AND GILL 7704 
Calgary Trail South, 432-4611. THU 3: 
Open mic. FRI 4-SAT 5: Kevin Ryan. 


THE BLACK DOG FREEHOUSE 10425 
Whyte Avenue, 439-1082. *Every SAT (3- 
6pm): Hair of the Dog. 


BLUES AT THE HILL-CAPITAL HILL 


PUB 14203 Stony Plain Road, 454-3063. 


THU 3-SAT 5: New Old Boys. 


BLUES ON WHYTE 10329 Whyte 
Avenue, 439-3981. THU 3-SAT 5: Auntie 
Kate. 


CITADEL MacLab Theatre, 425-1820. 
SAT 12 (8pm): They Took Their Leave: 
Alberta Caledonia Pipe Band w/ drum 
fanfares, Irish dancers and Scottish 
dancers. TIX: $20 @ Citadel Theatre 
Box Office. 


CYBERTOPIA INTERNET CAFE 11607- 
Jasper Avenue, Upper floor, 451-3849. 
eEvery SUN (2-Spm): Open stage for any 
pre-approved musical acts. Hosted by 
Kjierstin (folk singer/songwriter). SUN 6 
(2-Spm): Open stage hosted by Kjierstin: 


FESTIVAL PLACE Sherwood Park, 449- 
3378. SUN 13 (7:30pm): Sia Samimi and 


Lloyd English (Persian and Latin rhythms). 


THE ESSENTIAL GUIDE TO 


UNDERGROUND [ivy 


IMPORTS vwwtnvcen 


DOWNTEMPO/CHILLOUT/HOUSE/ TRANCE 


Seething polythythms, treacherous breakbeats, to distant 
synthscapes, repetitive effects, looped samples and languid sura, 
the Underground sound has landscaped generations with magnetic 
proportions. Conglomerate sounds designed to create moods or 
disintegrate the dance floor have emerged as the global music 
languege. The near infinite sound evolution possibilities and 
cross-pollination has kept the Underground In a stele of constant 
innovation. Embrace the sounds of the Underground at HMV. 


VARIOUS ARTISTS TRIP DO BRASIL 
Chillout Excellence Lounge 1 Trip Do Brasil 
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SANDER KLEINENBERG DJ KRUSH 
Nubreed (2-CD set} Code 4109 


JOHN ACQUAVIVA 
Connected Vol 2 
Sound Of America 


KEVIN YOST 
Road Less Traveled 


LADYTRON (UK) 
604 


JOHN DIGWEED 
Los Angeles (2-CD sat) 


DZIHAN & KAMIEN 
Refreaked 


SLINKY 
Mixer Presents The Future Planet Moscow Russia 
(2-CO set) 


Corners 


Available at HMV while quantities last. HMV reserves the right to limit quantities. 
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Some people are born 
to do what they do, and 
that's absolutely the case 
with Carol Welsman 
Born into a musical fami 


ly—her grandfather was 


the founder and first 
(olale[¥lq co} mo) m dal mle] cel ahce) 
Symphony Orchestra- 
Welsman was exposed to 
a diverse range of sounds 
at an early age. Eventual- 
ly winding up in Europe 
to study voice after mas- 
tering jazz piano at 
Boston's Berklee College 
of Music, she met noted 
Tolale\Wiah<-imr-lalem-lae-lale (16 
Romano Musumarra, 
who inspired her to 
attempt a serious career 
as a performer. Since 
returning to Canada in 
1990, Welsman has rid- 
den a crest of success and 
rave reviews for her 
expressive vocals and 
captivating live perform- 
ances. In 1998, she was 
even nominated for a Juno. 


award for her acclaimed album Inclined. This Sunday (May 6) at the Winspear 

Centre, Welsman will be joined by Peter Appleyard, Guido Basso and P.J. Perry 

as she winds through songs from her most recent disc, Swing Ladies Swing: A 

Tribute to the Singers of the Swing Era. The show starts at 8 p.m., and tickets 
are available at the Winspear Box Office at 428-1414. 





TIX: $16.50 cabaret, $15 adult, $12.50 
kid/senior. 


THE GRINDER 10957 124 Street, 
453-1709. FRI 4-SAT 5: The Recollection 
Blues Band. 


MEZZA LUNA 10238-104 Street, 423- 
LUNA. Latin club now open. *Every WED 
(9-11pm): Free dance lessons. *Every 
THU: iBomba! FRI 4-SAT 5: Cinco de 
Mayo, D} Moreno. 


NICHOLBY'S BAR AND GRILL 11062- 
156 Street, 448-2255. *Every WED: 
Karaoke and Music Trivia. FRI 4-SAT 5 
(9:30pm-1:30am): Mr. Lucky (blues, 
boogie, R&B). 

NORTHERN LIGHTS FOLK CLUB 
Queen Alexandra Community Hall, 
10425 University Avenue SAT 12 (7pm 
door; 8pm show): Nathan Tinkham and 
Saskia Munroe. TIX: $10 adv., $12 @ 
door. Adv. tickets @ Alfie Myhre’s, 
Blackbyrd Myoozik. 


O'BYRNE’S IRISH PUB 10616-82 
Avenue, 414-6766. THU 3: Paul Oss and 
Volya Basiuk. 


THE PROVINCIAL MUSEUM OF 
ALBERTA 12845-102 Avenue, 
Auditorium, 448-4827. SAT 5 (7:30pm): 
Amelia Kaminski (Celtic fiddle), Craig 
Korth (banjo, Jerusalem Ridge), The Celtic 
Fiddlers of Edmonton, Almost Blue (a 
cappella quartet), Justin McMurdo 
(piper). TIX: $16 @ Alfie Myhre's Music, 
Southside Sound, and at the door. 
°484-8470. SAT.12 (7:30pm): Presented 
by the Edmonton Raga-Mala Music 
Society. Maestro Buddhadev Dasgupta 
in a premiere sarod recital. Accompanied 
by Pranesh Khan (tabla). TIX: $15/$12 
members. 


RIVERDALE HALL 9231-100 Avenue, 
421-4867. SAT 12 (7pm door; 8pm 
show): Left Side Story: The Notre Dame 
des Bananes Choir (CD release party), 
Guy Smith (singer/songwriter). TIX: $10, 
$5 low-income/student/senior @ door or 
phone for adv. tickets. 


SECOND CUP 10303 Jasper Avenue, 
424-7468. *Every THU (7:30-10:30pm): 
Ron Taylor's open stage. *Every SUN (8- 
10;30pm): Live music. SUN 6: Kevin 
Marsh (classical guitar). 


SIDETRACK CAFE 10333-112 Street, 
421-1326. eEvery SUN: Variety Night. 
THU 3 (9pm): King Muskafa (ska). $5 
cover. FRI 4 (9pm): The New Meanies, 
The Quitters (rock 'n' roll from Winnipeg). 
TIX: Adv. $7. $9 day of. Adv. tickets @ 
the Sidetrack. SAT 5 (9pm): Big Breakfast 
Boogie Band (CD release party). $8 cover. 


SUN 6 (8 pm): Sunday Variety Night 
Comedy Show: Hurricane Jane , Dj 
Dudeman. $5 cover. MON 7 (6pm): 
Futurefest Youth Talent Search-Bandfest. 
Reservations recommended. No cover. 
TUE 8 (9pm): The Tuesday Night Music 
Series: Syndicate (R&B). $5 cover. WED 9 
(9pm): Syndicate. $5 cover. THU 10 
(9pm): Magilla Funk Conduit, (7-piece 
funk band). $6 cover. FRI 11 (9pm): 
Touchtone Gurus, Pure-Prairie (pop rock). 
$6 cover. SAT 12 (9pm): Rubber Soul-The 
Canadian Tribute. Reservations recom- 
mended. $8 cover. SUN 13 (8pm): 
Sunday Variety Night: Comedy show, 
Gods and Monsters, DJ Dudeman. 

$5 cover. 


SUGARBOWL CAFE AND BAR 10922- 
88 Avenue, 433-8369. *Every FRI: 
Original live music. FRI 4: Kevin Smith 
and Grievin' Train. $3 cover. FRI 11; Uday 
and East West Fusion. $3 cover. 


TIM'S GRILL 7106-109 Street, 413- 
9606. *Every WED: Karaoke. Every SAT: 
Open Stage. FRI 4 (9pm): Wendy 
McNeill. No cover. 

UPTOWN FOLK CLUB Queen Mary 
Park Community Hall, 10844-117 Street, 
463-3957. FRI 11 (8pm): John Henry 
(contemporary honky tonk), The 
Unreverend Ron Taylor. TIX: $8 adv., $10 
@ door, Kids free. Adv. tickets @ Alfie 
Myhre's Music, Blackbyrd Myoozik, Clea's 
Bookshop. 











Sé 
ALL SAINTS’ ANGLICAN CATHEDRAL 
10035-103 Street, 420-1757. SUN 6 
(3pm): Sundays At 3 Organ Recital Series: 
Patricia Phillips Wright. TIX: $12 adult, 
$10 student/senior, kids 12 and under 
free. Tickets @ TIX on the Square. 


CONVOCATION HALL Arts Building, U 
of A Campus, 492-0601. #420-1756. FRI 
4-SAT 5: Edmonton Columbian Choirs, 
Night on Broadway. Cocktails 6pm; per- 
formance 6:30pm and 9:15pm; dinner 
8pm. TIX: $25 adult; $15 kids 12 and 
under; $165 table of 8. Tickets @ TIX on 
the Square. °436-7932. SUN 6 (3pm): 
The Edmonton Intermediate Youth 
Orchestra. TIX: $10 adult; $7 senior/stu- 
dent @ TIX on the Square. SUN 6 (8pm): 
Chamber, Church and Carnal Music, Music ~ 


of the Baroque for Priests, Kings -——) 
Drunkards. Catherine K ‘soprano), 
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James Gifford (bass, recorder), Ondrea 
Fehr (keyboard continuo, ondrej golias, 
bassoon and recorder). Free. SUN 13 
(3pm): The Edmonton Youth Orchestra. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, 4 Sir Winston Churchill 
Square, 99 Street, 102A Avenue, 428- 
1414. ©420-1757. FRI 4-SAT 5 (8pm): 
Masters Series: Boris Belkin (violin). 
Conducted by Grzegorz Nowak. TIX: $57 
dress circle; $45 orchestra/terrace; $39 
upper circle, $34 student/senior; $29 first 
3 rows of gallery, $24 student/senior; $20 
last 3 rows of gallery, $17 student/senior. 
RUSH 1/2 price tickets for FRI, May 4, 
8pm performance @ TIX on the Square. 
Available day of show only. SUN 6 (2pm): 
Symphony for Kids: Heather Bishop’s 
Musical Magic. Hosted and conducted by 
David Hoyt. TIX: $22 dress circle, $13 kid 
12 yrs. and under; $20 orchestra/terrace, 
$12 kid; $18 upper circle, $11 kid; $15 
first 3 rows of gallery ($10 kids; $12 last 
3 rows of gallery, $9 kids. FRI 11-SAT 12 
(8pm); SUN 13 (2pm): The Pops: Michael 
Burgess (tenor). Hosted and conducted 
by David Hoyt. TIX: $62 dress circle; $52 
orchestra/terrace; $45 upper circle, $39 
student/senior; $35 first 3 rows of gallery, 
$29 student/senior; $25 last 3 rows of 
gallery, $21 student/senior. 


FESTIVAL PLACE Sherwood Park, 464- 
2852, 420-1757. SAT 12-SUN 13 
(2:30pm): Cantemus Canada Foundation 
for Choral Music present Mozart's opera 
The Magic Flute. TIX: $10 adv. adult/sen- 
jor, $8 adv. kid; $12 adult/senior @ door; 
$10 kid @ door. Brunch and perform- 
ance: $25 adult; $15 kid (12 and under). 
Adv. tickets @ TIX on the Square, Kunitz 
Shoes, Festival Place. 


MCDOUGALL UNITED CHURCH 
10025-101 Street, 451-8000, 420-1247. 
SUN 13 (3pm): Pro Coro Canada's 20th 
Anniversary Reunion Concert. Michel 
Marc Gervais (conductor). TIX: $18 adult, 
$12 student/senior @ TicketMaster, TIX 
on the Square, The Gramophone (8724- 
109th Street). eDelta Edmonton Centre 
Suite Hotel, 420-1247. SAT 12: Banquet 
in celebration of Pro Coro Canada's 20 
years. Dinner, reminiscences, presenta- 
tions. Banquet TIX: $40 sold only 
through Pro Coro Canada 420-1247. 





COACH AND FOUR LOUNGE Kingsway 
Inn, 10812 Kingsway Avenue, 479-4266. 
WED 9 (8pm): Open stage country music 
jam with Marty and Friends. 





FOUR ROOMS RESTAURANT 102 
Avenue entrance, Edmonton Centre, 426- 
4767. THU 3: The [Sic] Trio. 


RIVERCITY CHOPHOUSE 11811 jasper 


Available from The 
Lowest of the Low 


MAY 4 


Halucigenia 


exclaim.ca 


EP= 01, 1-9-8 0, OE 


Avenue, 482-1140. #Patio open daily. 
*Every SAT and SUN (11am-2pm): 
Andrew Glover (piano). *Every SUN-TUE 
(6:30-9pm): Andrew Glover (piano). 
SECOND CUP 12336-102 Avenue, 451- 
7574. *Every FRI (8-11 pm): Eclectic live 
music. FRI 4: Bounce. FRI 11: Lyngstad 
and Heaton. 


WINSPEAR CENTRE 4 Sir Winston 


Churchill Square, 99 Street, 102A Avenue, 


428-1414, 420-1757. SUN 6 (8pm): 
World at Winspear Series: Carol Welsman, 
Peter Appleyard, Guido Basso, P.J. Perry. 
TIX: $29 orchestra, terrace, dress circle; 
$26 first 3 rows of upper circle, upper cir- 
cle loges; $23 last 3 rows of upper circle. 
RUSH 1/2 price tickets for SAT, May 5 
performance @ TIX on the Square. 


YARDBIRD SUITE 11 Tommy Banks 
Way, 103 Street, 86 Avenue, 432-0428, 
451-8000. *Every FRI: Non-smoking 
nights. *Every TUE: Jam Session. THU 3 
(8:30 door; 9pm show): Momentum 
Music Series: Vadium Budman's "Hebrew 
Hoedown" (solo guitar), Kent Sangster 
Trio. TIX: $5 @ door only. FRI 4-SAT 5 
(8pm door; 9pm show): Bitches Brew 
Tribute (in honour of the late Miles Davis’ 
75th birthday). TIX: $5 member; $9 
guest, FRI 11: Theo Jorgensman Quartet. 
TIX: $10 member; $14 guest. SAT 12: 
Lester Quitzau. TIX: $7 member, 

$11 guest. 


ZENARI'S ON 1ST 10117-1071 Street, 
425-6151. FRI 4 (8-midnight): Jeff 
Hendrick Trio. 


PIANO BARS) 


THE LION'S HEAD PUB Coast Terrace 
Inn, 4440 Calgary Trail South, 431-5815. 
THU 3-SAT 5: Tony Dizon. MON 7-SAT 
12: Tony Dizon. 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Avenue, 463- 
7788, THU 3-SAT 5: Kaboom. THU 10- 
SAT 12: Bill Jackson. 


SHERLOCK HOLMES DOWNTOWN 
Rice Howard Way, 10012-101A Avenue, 
426-7784. THU 3-SAT 5: Sam August. 
TUE 8-SAT 12: Tim Becker. 


SHERLOCK HOLMES WEM Bourbon 
Street, 444-1752. THU 3-SAT 5: Tim 
Becker. MON 7-SAT 12: Mike Zaine. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Avenue, 433-9676. *Every SUN 
(9pm-1am): Karaoke. THU 3-SAT 5: Duff 
Robison. WED 9-SAT 12: Mike Braniff. 





POP AND ROCK 
Also see VURB Weekly on page 32. 


CASINO EDMONTON 7055 Argyll 
Road, 463-9467. FRI 4-SAT 5: A Mexican 
Fiesta: Miguel Neri and His Desperados. 
FRI 11-SAT 12: Silverhawk. 


CASINO YELLOWHEAD 12464-153 
Street, 463-9467. THU 3-SAT 5: Lori Kole 
and Cornerstone. THU 10-SAT 12; Lori 
Kole and Cornerstone. 


g7welcomingcommittee.com 


CROWNE PLAZA Chateau Lacombe, 
471-1940. THU 3 (7:30pm): Part of May 
Week Festival: Workers' Health and Safety 
Dance. Kit Kat Klub (8-piece dance 
band). TIX: $15. 


HEIGHTS TAPHOUSE 9020 McKenney 
Avenue, St. Albert, 458-9857. SAT 5 
(10pm show): Illusions. $4 cover. 


INFERNO DANCE AND RETRO NIGHT- 
CLUB 9920-62 Avenue, 489-1330. MON 
7: Full Moon Party. 


IRON HORSE 8101-103 Street, 438- 
1907. THU 10: King Muskafa. 


J.J.'S PUB 13160-118 Avenue, 
451-9180. eEvery WED: Open stage host- 
ed by Javed Band. FRI 4-SAT 5: Total 
Recall. FRI 11-SAT 12: New Yellow Cat. 


KINGSKNIGHT PUB 9221-34 Avenue, 
433-2599. THU 3: Drive By Punch, 
Quarter Life Crisis. FRI 4-SAT 5: Crush. 
THU 10: Chunk, Haven. FRI 11-SAT 12: 
The Stampeders, The Ten Inch Men. 


RED'S WEM, 487-2066, 451-8000. SUN 
6 (7:30 door; 9pm show): Placebo, 
Idlewild. TIX: $17.50 adv., $20 day of. 
Tickets @ TicketMaster or Red's. FRI 11 
(7pm door): Misery (Tribute to Metallica). 
TIX: $4 adv., $6 day of. SAT 12 : April 
Wine. TIX: $14.95 adv., $20 day of. 


REOLA'S CAMPUS PUB 10805-105 
Avenue, 424-1072. FRI 4: The 
Transcendants (classic rock), Think Not 
Think (blues rock). SAT 5: Disciples of 
Power, Indian Police, Aroberous (heavy 
metal). 


ROCK CENTRAL STATION Kingsway 
Inn, 10812 Kingsway Avenue, 479-4266. 
FRI 4-SAT 5: Pleasure Pirates. FRI 11-SAT 
12: Face First. 


ROCK 'N R_ 5450 Calgary Trail South, 
918-6828. FRI 11-SAT 12: King Ring 
Nancy. 


ROSEBOWL PIZZA AND LOUNGE 
10111-117 Street, 482-5152. THU 3 
(10pm): Swampflowers 


SKYREACH CENTRE 451-8000. SAT 5 
(6:30pm door; 7:30pm show): Matchbox 
Twenty, Lifehouse. TIX: $49.50, $39.50 


SPORTSMAN’S LOUNGE 145, 8170-50 
Street, 469-3399. FRI 5 (9:30pm- 
1:30am): Hoffman and Brown. 


TIN PAN ALLEY 4804 Calgary Trail 
South, 702-2060. THU 3: Brett Miles 
Trio (jazz). FRI 4-SAT 5: Matthew's Grin 
(rock). THU 10: Kent Sangster (jazz). 
FRI 11-SAT 12: Kit Kat Klub (rock, 
swing, R&B). 


URBAN LOUNGE 8111-105 Street, 439- 
3388. eEvery MON: I.R.S. Mondays w/ Dj 
Gilligan. THU 3: Fatman's Belly (send-off 
party), Phork. FRI 4-SAT 5 (10pm): Gods 
in’ Monsters. $5 cover. TUE 8 (9pm): 
iBomba! $3 cover. WED 9 (opm): A-jo 
and Stone Addison. $5 cover. THU 10- 
SAT 12 (10pm): Mustard Smile. 

$3/$5 cover. 


VOODOO LOUNGE 4635 Calgary Trail 
North, 433-0086. THU 3-FRI 4 (10pm): 
Sonic Symphony. 


Available trom 
The Weakerthans 


Watermark 


Left & Leaving 


lowestofthelow.com 
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Pubs 


Win a 10-day pass 


to the World 2001 Games 


as Sherlock Holmes Pubs 
“Welcomes the World!” 
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May 3-5: Tim Becker 
May 7-12: Mike Zaine 


May : 3-5: Kaboom 
May 10-12: Bill Jackson 


Sundays 9pm-iam Karaoke 
May 3-5: Duff Robison 
May 9-12: Mike Braniff 


May 3-5: Sam August 
8-12: Tim Becker 





“* together for a few 


Lowest common denominator 


Seminal indie 
band launches an 
unlikely reunion tour 


By STEVEN SANDOR 


ost rock bands’ lives are 
painfully short. The stan- 
dard formula 


involves sticking 






years (if they’re 
lucky), getting a chance 
to record an album or two and then 
breaking up. 

That's certainly how it looked 
like things were going to go for 
Toronto’s Lowest of the Low, dar- 
lings of the Canadian indie scene 
throughout the early ’90s. After 
releasing two critically well-received 
records, the independent 1991 suc- 
cess Shakespeare My Butt and 1993’s 
A&M-distributed Hallucigenia, the 
band imploded and its members 





“went their separate ways. 


But the music refused to die— 
and the band’s fairytale-gone- 
wrong songs of looking for 
inspiration in all the wrong places 
continued to be listened to and 
talked about as important pieces of 
modern Canadian rock. So, after 
repeated attempts to get the band 
to reunite, the Lowest of the Low 
finally retook the stage late in 
2000 for a series of sold-out shows 
in Toronto and Buffalo. (Tapes 


get tickets at sfx.com 


alternative 
preVUE 


from those gigs will make up new 
live album that will be released 
through Universal soon.) Those 
successful performances in turn 
gave the band the confidence to 
launch a national tour. 

Singer/guitarist Ron Hawkins 
(who now fronts the Rusty Nails) 
says that when the band finally 
decided to get together, they knew 
it was a risk, simply 
because the Low 
didn’t want to 
become like the 
Guess Who, playing 
reunion show after reunion show 
to beer-filled thirtysomethings at a 
series of halftime shows and coun- 
ty fairs. And they knew that get- 
ting back together—even for a 
short stint—could actually ruin the 
cult status Shakespeare My Butt and 
Hallucigenia currently enjoy. 

“T said to the guys that there’s 
something very cool about the Clash 
doing X number of albums and then 
never doing anything in that format 
again,” says Hawkins. “As soon as we 
get together, we throw away that 
whole thing. So we better be fucking 
good, or else we chip away at the 
reputation we had.” 





Trumped by 
the Tramps 


Getting the band back together was- 
n’t easy. (When rock critics say the 
band imploded, they mean it.) It was 
an ugly break-up, one that left 


I'm feelin’ mighty Low: a reunited Lowest of the Low 


Hawkins, guitarist Stephen Stanley, 
bassist John Arnott and drummer 
David Alexander bitter and angry. In 
fact, had you talked to Hawkins a 
year ago, he would have quite 
assuredly told you that there was a 
snowball’s chance in hell of a Low 
reunion. But when South California 
soulmates the Cadillac Tramps (close 
friends of the Low’s who also broke 
up the same week) announced 
they’d be getting back together, 
rumours began to surface that the 


a. 


10%. 


Tickets also available at all 
ticketmaster outlets or 


Charge-By-Phone: (780) 451-8000 


Brought to you by SFX Music Canada. 





Low would tour with them. And the 
pressure kept coming. Finally, well- 
known Toronto concert promoter 
Elliott Lefko sat Hawkins down and 
tried to do some convincing. 

“He said, ‘I think you should 
think about this. The mythology 
about the band has grown since you 
broke up,’” recalls Hawkins. 

A lunch date was arranged and 
after some uncomfortable hemming 
and hawing the bridges were mend- 
ed. “[The reunion] was very impor- 
tant to me and the rest of the guys 
because we broke up badly,” admits 
Hawkins. “Really, we didn’t talk 
much over five or six years, and 
when we did, there were little 
camps. The hardest was me and 
Steven, because we were the closest 
when the band was together. We 
were like brothers, and I mean that 
in a good and a bad way.” 

Hawkins describes playing 
together once more as a healing 
experience—even if they never 
played together again, it meant they 
could finally close the book on the 
Low as friends, not enemies. 


Déja VU 


Plus, the shows were packed—not 
just with familiar faces, but with 
music fans who were seeing the 
band for the first time, eager to hear 
those bittersweet tales of urban life 
set to those great melodies in a live 
setting. “I thought there would be a 
lot of people in their 30s,” says 
Hawkins. “But I could see that the 
records must have been passed on by 
older brothers and sisters. It’s like 
my ex-girlfriend said about Tom 
Waits and the Velvet Underground— 
that the music has been passed on. I 
think that gives the music a real 
validity and I’m very proud of that. 
It’s very important to me. I’m not 
like many other musicians who look 
back at what they did in the past 
and are sort of embarrassed about it. 
I’m super-proud of those records. 
And, not to sound to maudlin about 
it, | feel that with the people who 
listened to that music, well we’ve 
gone through something together.” 





And he has every right to be 
proud. The Low started off as a 
Toronto phenomenon (many of the 
band’s songs are unabashedly based 
in the Centre of the Universe), gig- 
ging madly, playing venues ranging 
from the band tent at the Canadian 
National Exhibition to university 
gigs at Ryerson’s campus pub. Nev- 
ertheless, the band’s vision resonat- 
ed with listeners across the nation, 
simply because Hawkins and Co. 
refused to provide escapism—rather, 
they talked about what they knew. 


Love in Shakespeare 


“For me, from some of the bands I 
was in back in the ’80s, I was writing 
songs on a very grand scale about 
political situations across the world, 
things that were far away from me,” 
says Hawkins. “And, like many 
artists, I had an epiphany. It was 1990 
and I decided to embrace my naiveté 
and innocence. Instead of focussing 
on politics around the world, I want- 
ed to focus on the politics of daily liv- 
ing in Toronto. I was 25 and I felt 
kind of lost and I looked for solace in 
going to bars night after night. I saw 
that as an adventure. So the songs, 
especially on Shakespeare My Butt, are 
imbued with this. As a protagonist, I 
don’t have all the answers; instead, I 
have a lot of questions. And I think 
that struck a chord with people.” 

Will the Low turn this reunion 
into a full-time gig? Hawkins is still 
doubtful—and he takes pains to 
emphasize the importance of the 
Rusty Nails in his life. But the Low 
are in high demand. Plans are in 
motion for an August 3 Toronto 
coming-out gig which will see the 
Low headlining a Molson _ 
Amphitheatre gig opened by—get 
this—Billy Bragg. 

“I don’t know if I feel right 
about that,” Hawkins laughs. “I 
mean, I was such a huge fan of his. 
To me, it’s like, even if you’re the 
Rolling Stones, if you’re playing 
with B.B. King, B.B. goes on last.” © 
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Springtime in 
the rockers 
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The season brings 
new CDs from Eno, 
Byrne and Weezer 


_ By DAVE JOHNSTON | 


ow does that saying go? 
iat Something like “April show- 
ers bring May flowers?” How 
about, “April school’s out brings 
May album landslide?” It’s like this 
every year: the university students 
are unchained from 
campus for the 
summer, high 
school students 
begin gnawing at the 
traps around their legs, and office 
workers look out their windows, 
wishing they’d open. Outside, the 
booming car stereos make even the 
most distant ears throb with the 
beats of impending summer, and as 
much as we complain, we also 
wonder, “Hey, just who does that 
song, anyway?” 
Not everything coming up in 
May is perfect for lazy summer days 


_ tollin’ with the homies, but whatev- 


er your taste, the great music indus- 
try machine will have something to 
tantilize and seduce your ear. 

On May 8, music stores will be 
busy stocking shelves with the first 
gamut of heavy-hitters, starting 





new music 
preVUE 


with the long-awaited return of 
Blues Traveller, Bridge. Blues 
freaks might also want to pick up 
the latest R.L. Burmside collection 
from Epitaph, not surprisingly enti- 
tled Mississippi Hill Country Blues. 
For reggae fans, Massive Attack col- 
laborator Horace Andy is releasing 
his first greatest-hits collection on 
May 8, Wicked Dem a Burn (True 
North), while former Talking Head 
David Byrne returns to his roots 
with The Look Into the Eyeball (Vir- 
gin). The grandfather 
of ambient music, 
Brian Eno, has 
also ventured back 
into the studio to pro- 
duce his first solo collection of 
material in years, Drawn From Life 
(Virgin). Neither U2 nor Daniel 
Lanois appears to be anywhere in 
sight, however. 

Finally, the soundtrack to Baz 
Luhrmann’s unconventional peri- 
od piece Moulin Rouge is bound 
to be either a brilliant collection or 
a bizarre experiment gone awry, as 
modern musicians like Fatboy 
Slim, Beck, Christina Aguilera, 
Pink, Lil Kim and Rufus Wain- 
wright set the tone for Ewan 
McGregor and Nicole Kidman’s 
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19th-century romance. 
Go Go’s gone 


Also out on May 8: Sum 41’s full- 
length All Killer, No Filler (Island), 
The Black Crowes collaborate 
with producer Don Was to create 
the indigo blues flavour of Lions 
(V2), and the much-buzzed, much- 
courted Brit band The Avalanches 
may actually get to let the rest of 
the world hear Since I Left You (Beg- 
gars... no, EMI...). 

The pressure rises on May 15 as 
the majority of major releases come 
to the fore. The Go Go’s make their 
return with their first new album in 
16 years, bravely entitled God Bless 
the Go Go’s (Beyond). Blasphemy? 
Depeche Mode might be able to 
answer that with their trademark 
combination of 
melancholy and 
deception. The 
British trio will 
release their 
long-awaited fol- 
low-up to 1997's 
Ultra on May 15, 
entitled Exciter 
(Mute). The first 
single, “Dream 
On,” has 
become a heavi- 
ly exchanged 
commodity on 
the Internet and 
some people 
have already 
compared the 
album to the 
group’s seminal 
Black Celebration. 
In case anyone 
cares to notice, 
Exciter was also produced by Mark 
Bell, who oversaw Bjérk’s last two 
discs, Homogenic and Selmasongs. 

Hip hop’s embrace of rave cul- 
ture continues with Missy Elliott’s 
new disc, Miss E... So Addictive (East- 
West), which features plenty of deep 
bass rumblings and wild psyche- 
delics. Along for the ride are such 
luminaries as Jay-Z, Eve, Method 
Man, Redman, Da Brat, Memphis 
Bleek and Ginuwine. The remix of 
the first single, “Get Ur Freak On,” 
featuring the vocal talents of Victo- 
tia’s Nelly Furtado, will also be 
included on the Tomb Raider sound- 
track, which comes out on June 5. 


Open secrets 


The Cowboy Junkies return with 
their first studio album in three 
years, Open (Latent), which promises 
to be much deeper and intense than 
their past few records. Best of all, 
the band that everybody thought 
was dead and done—most of all, the 
band themselves—has returned. 
With the help of producer Ric 
Ocasek, Weezer is releasing their 


self-titled comeback on the strength © 


of their new single, “Hashpipe.” 
Strangely, that really makes sense. 
Also out on May 15, Geri Hal- 
liwell’s second disc, Scream If You 
Wanna Go Faster (EMI), which fea- 
tures her cover of the disco hit “It's 
Raining Men” and the modest 
number, “It's Heaven and Hell to 
Be Geri Halliwell.” Meanwhile, 
R.E.M. continues to dance their 
little dance with the ironically 






















Back to the future: 
Depeche Mode is back again... 


..as are the Go-Go's... 


vague Reveal (Warner), while 
on the other side of the 
spectrum, Dave Mustaine 
leads Megadeth’s return to 
dark hard rock with The 
World Needs a Hero (Sanctu- 
ary/Virgin). Canadian ska 
monsters The Planet 
Smashers will kick off their 
cross-country tour the day 
after they release No Self Con- 
trol (Stomp). Then there's Paul 
McCartney’s Wings retrospective 
disc, Wingspan (EMI), which is 
probably the closest you'll get to 
hell without dying. 

Finally, music aficionados can 
stop fighting over rare copies of 
Agoetis Byrjun, the debut album 
from Icelandic band Sigur Ros. 
Since the album first made waves 
with critics last year, curious listen- 
ers have been denied easy access to 
the group’s symphonic brand of 
melancholy. Happily, the frustration 
will end on May 15 when Universal 
finally makes the disc available on 
the domestic market. 

On May 22, Radiohead will 
release the first single from their 
upcoming Amnesiac album, due for 
release on June 5S. The four-track 
Pyramid Song EP will include three 
unreleased songs from the Amnesiac 
sessions, including the intriguing 
ditty “The Amazing Sounds of 
Orgy.” Hip hop pothead Redman 
emerges from the haze with Mal- 
practice (Def Jam), while Whig- 
field gets back to business with 
the self-explanatory Eurodance 
(Popular), and The Proclaimers 





..and David Byrne! Qu’est-ce que c'est! 


start haverin’ again with Persevere 
(Nettwerk). 


Raisin’ Bran 


Last year, everybody in Canada was 
dying to hear the Tragically Hip’s 
last studio effort. This year, the 
industry is crawling out of their 
skin to get their grips on the latest 
Bran Van 3000 opus, Discosis 
(Grand Royal), which comes out 
on May 29. Under the guiding 
influence of Montreal DJ James 
DiSalvio, the disc features collabo- 
rators like Big Daddy Kane, Yous- 
sou N’Dour, Momus, Dmitri From 
Paris and the late Curtis Mayfield. 
The same day, French soft-synth 
duo Air will release their second 
proper album, 10,000 HZ Legend 
(Virgin), featuring cameos by Beck, 
Buffalo Daughter and Redd Kross 
drummer Brian Reirzell. 

And if anyone can take it, the 
Matthew Good Band have 
decided to reward their Canadian 
fans with a limited edition EP, 
Loser Anthems (Universal), a col- 
lection of rare B-sides and new 
material. © 


CENTRAL 
STATION 


MAY 11-12: 
E FiRST 


OUR COACH AND FOUR LOUNGE 
WEDNESDAY: 8 PM MARTY AND FRIENDS 


OPEN STAGE COUNTRY MUSIC JAM 
THURSDAY: KARAOKE WITH GAL ALICE AT 9 PM 


28 EXOTIC SHOWS DAILY WE HAVE GREAT FOOD 
14 DANCERS A WEEK ~ OPEN DAILY ~ 
WED. IS AMATEUR NITE 10% SENIORS DISCOUNT 


BIG SCREEN TV’S eVLT’sePOOL TABLES 
BEER & LIQUOR OFF SALES 
TIL 2:50 AM DAILY 
ACRES OF FREE PARKING 


KINGSWAY INN 


10812 KINGSWAY AVENUE 
479-4266 
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Strength in numbers 


aAhe Weakerthans 
take the Low road 
with latest tour 


By DAN RUBINSTEIN — 


t’s the end of the month in 
PPierontomovin day. Renters 

throughout Canada’s largest 
metropolis are jamming books and 

Ds into milk crates, packing up 

ates and glasses liberated from 
late-night restaurants. Many are 
moving from one temporary refuge 
to the next, a spring- 
time migration 
that’s repeated 
across the country 
as tenants try to nab 
that funky balcony, or at least a 
kitchen without cockroaches. It’s a 
little more chaotic in bustling cities 
like Toronto, though, where crush- 


Placebo — Black Market Music 


Make what you will of it, but Placebo 
thrive on ambiguity and confusion; a 
glorious noise which at once both 
confronts and celebrates the uncertainties 
of the heart of the band. Even at their 
most elemental level, Placebo challenge 
the stereotypical notions of identity and 
gender — the pure adrenaline rush of 
testosterone from a band that playfully 
revel in subverting the sexual norms. 
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ing rents and intense competition 
make finding the perfect (or accept- 
able) apartment more of a challenge 
than in, say, Edmonton. 

Interrupted mid-packing to talk 
about his band’s upcoming tour, 
Weakerthans bass _ player/ 
vocalist/pianoman John Sutton 
doesn’t seem overly stressed. He's 
gotta get his move across town done 
before hitting the road in a couple 
of days, but that’s okay. “I don’t 
have that much stuff,” says Sutton. 

Wait a second, you say. Aren’t 
the Weakerthans a Winnipeg band? 
After all, both of their albums— 
their 1998 debut Fallow 
and last summer’s 
widely-lauded Left 
and Leaving—were 
released by Winnipeg’s 
G7 Welcoming Committee, the 
ultra-cool indie label that’s also 
home to hardcore political punks 
Propagandhi. Frontman/songwriter 
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“SEE PLACEBO LIVE IN CONCERT AT RED'S MAY 6 
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John Samson (who amicably left 
Propagandhi to start the Weak- 
erthans in 1997) still lives in the 
Red River city, as does guitarist 
Stephen Carroll. But drummer 
Jason Tait is making Toronto his 
semi-permanent home. And Sutton 
has been on the shores of Lake 
Ontario for about a year, moving 
there because (Toronto as the self- 
centred centre of the universe criti- 
cism be damned)!) it’s a city he’s 
always loved—and, he notes, it’s a 
much better place to work as a 
record producer than Winnipeg. 


‘Peg o’ my heart 


Not that any of these geographical 
transitions mean much to Sutton. 
“It’s beyond just a city,” he says 
about the music the Weakerthans 
make, which often takes universal 
themes like alienation, poverty and 
injustice and grounds them in Win- 
nipeg stories. “It’s a feeling that I’ve 
been carrying around with me for 
years,” Sutton says about the way he 
and his bandmates see the world. “It 
doesn’t matter where I| live. I’m 
going to think the same way and 
feel the same way.” 

That vision—expressed on Left 
and Leaving tracks like “Pamphle- 
teer,” on which Samson borrows 
from Ralph Chaplin’s “Solidarity 
Forever” and sings “Oh what force 
on earth could be weaker than the 
feeble strength of one like me 
remembering the way it could have 
been”—makes the Weakerthans a 
perfect fit with their touring part- 
ners, Lowest of the Low. These ideo- 


logically (and stylistically) similar 
bands have been friends since 
LOTL’s Ron Hawkins heard Fallow, 
which G7 sent him because he’s an 
avid Propagandhi fan. “There’s a 
good connection between us,” says 
Sutton, who’s especially excited 
about this tour because teaming up 
with LOTL gets the Weakerthans 
into bigger venues, like Vancouver's 
Commodore Ballroom. “Our music 
and their music is honest and truth- 
ful,” he says. “The songs give you a 
good feeling inside.” 

Even without LOTL’s accompa- 
niment, the Weakerthans would 
likely have a drawn a larger follow- 
ing than ever on this western Cana- 
dian trip, because Left and Leaving 
was praised by an awful lot of crit- 
ics. Sutton chuckles as he recalls see- 
ing some Top 10 lists last year with 
Radiohead's Kid A sitting at number 
one and the Weakerthans’ sopho- 
more album just below it at number 
two. “That's flattering, for sure,” he 
says about the electric guitar- and 
vocals-heavy disc tinged with tim- 
pani and sprinkled with balladry. “I 
think our previous album got a lot 
of acclaim. The press seemed to like 
it and spread a lot of attention to 
other people in the press. That 
seems to be how it works. I think 
Left and Leaving kind of had an open 
door. People were ready to accept it 
before they heard it.” 

It was so accepted, in fact, that it 
was nominated for a Juno. “That’s 
kind of ridiculous,” Sutton says 
about being in the running for the 
Best Alternative Album award. “The 
New Pornographers won, but I don’t 


think they wanted to win either. 
Going to the Junos was stupid. 
We're not Anne Murray. We're not 
Nelly Furtado.” 


Samson and delayer 


What the Weakerthans are is an 
independent band that plays what it 
wants and sings what it wants— 
where it wants and when it wants. 
They're working on songs for a new 
album now but have absolutely no 
timeline, no industry standards to 
follow. They'll go back to the studio 
when Samson has the lyrics ready 
and he won't say “go” until he’s got 
them right. That could be in six 
months, according to Sutton, but it 
might be in three years. 

In the meantime, they’ll contin- 
ue touring and working on side 
projects. Sutton is the midst of pro- 
ducing Jim Bryson’s new CD and 
Samson is busy with the leftist pub- 
lishing collective he started in Win- 
nipeg. They also play benefits, 
helping everybody from unions to 
vegetarian groups, and donate a per- 
centage of album sales to an aborigi- 
nal arts centre and an inner-city 
health clinic in Winnipeg. “We defi- 
nitely stay involved with things,” 
says Sutton. “We try to do it ata 
grassroots level, so the money we 
donate is used, not eaten up by 
bureaucracy. It feels really natural— 
and we’re not going to stop doing 
anything we like.” © 





With Lowest of the Low ¢ New City 
Suburbs ¢ Mon, May 7 





VUE WEEKLY * MAY 3 - MAY 9, 2001 ° 3B 








Dangerous Goods 
Collective shows 
hip hop can thrive 
in Edmonton 

By SEAN JOYNER 


lhere’s a rumour going around— 
Ts you've heard it. It seems 

that some Edmontonians figure 
that when it comes to hip hop, our 
city lacks a scene. No 
one is talented 
enough and no one 
cares enough to sup- 
port what little talent 
might be out there. It’s gotten to the 
point that major hip-hop acts over- 
look Edmonton, opting instead to 
head toward centres like Calgary and 
Vancouver and leave us out in the 
cold. You can’t blame them, consid- 
ering the paltry crowds who turned 
up to see the likes of Tha Alkaholiks, 
the Pharcyde and Black Sheep a 
while back. Our limping scene has 
been crippled ever since. 

Yes, Edmonton is in a dire need 
of a makeover. 

Randy Mark hasn’t given up, how- 
ever. As Touch, the young local MC 
has been trying to keep hip hop alive 
in Edmonton with some degree of 
success. As one-third of the Danger- 
ous Goods Collective, Touch—along 
with fellow MC Stray and DJ Dice— 
has been rocking crowds for a few 
years, racking up an impressive 
résumé along the way. Over the past 
decade, both Touch and Stray have 
performed in showcases and talent 
shows while Dice has competed in the 
DMC turntablist eliminations and 
other battles. The group has also 
opened for Run DMC, Kid Capri and 
Wu-Tang Clan, just to name a few, so 
despite Edmonton's low-profile hip- 
hop scene, the group just keeps going. 


Hip bone’s connected 
to the hop bone 


“I have no choice,” Touch says flat- 






ly. “I have hip hop in my bones. I 
was breakdancing when I was in 


learned so much since then. It’s a 
part of me.” 

Dangerous Goods Collective 
have reached a personal milestone 
with the upcoming release of their 
first full-length album, which was 
recorded in Touch’s basement stu- 
dio. While he was learning to 
thyme, Touch was also learning 
how to produce, building a small 
studio where he and 
his group could 
experiment with 
new jams. “We 
just figured that we 
might as well drop an album when 
we knew how to do it,” he laughs . 

This weekend, the group will be 
filming scenes at the Backroom 
Vodka Bar for their first video, for 
the track “Golden.” Teaming up 
with local filmmaker Tate Young, 
the group has been taping scenes at 
various Edmonton locales, taking 
advantage of what Touch calls “the 
city’s unique architecture.” 

The group doesn’t have a huge 
budget like the superstars, but Touch 
doesn’t believe that money makes 
much of a difference. He met Young 
on the set of Tec-tonic—-Born to Boom, 
an independent feature Young was 
making, and asked the filmmaker to 
document Dangerous Goods during 
their set opening for Ice-T at Red’s. 
Impressed with the results and pro- 
motional clips Young had made for 
other groups, Touch recruited him 
for “Golden.” 

“Making videos could cost a lot 
of money,” Touch says, “but it does- 
n't have to. Tate showed me other 
stuff he had done with these other 
groups, and it looked great. Besides, 
I'm confident enough in the materi- 
al that I don’t really have to worry 
about how it looks.” 

With an album ready to hit the 
stores and a video in production, 
Dangerous Goods Collective is a 
rebuke to critics who figure that 
Edmonton has nothing to offer hip 


Grade 3, back in 1983, and I’ve \aam 





Dangerous Goods Collective 


hop culture. Touch argues the prob- 
lem isn’t a lack of people are willing 
to make a contribution—it’s that so 
few members of the community are 
willing to facilitate them. Hip hop 
doesn’t have to be from America to 
be real, he says. 


Who you calling fad? 


“People still think it’s some fad, and 
that fads come from places,” Touch 
sighs. “It’s not a fad. It’s a culture, 
and it’s a lot bigger than people 
think. The problem is getting venues 
to expose it. Promoters just want the 
money—they’re not willing to have 
an open mic to let MCs put out some 
thymes. Sure, there are some bad 
MCs out there, but everyone has to 
start someplace—that’s how I began. 
Instead, promoters would rather 
have a DJ just play the records.” 

Touch is willing to put his money 
where is mouth is. A few years ago, 
Dangerous Goods hosted a hip hop 
night at Rebar, and Touch is eager to 
begin a new night somewhere very 
soon. “You just have to find the right 
place,” he says. “I mean, when you 
hear hip hop rolling out of security 
cars, you know hip hop is a pretty 
big thing.” © 
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Electroprolapse 

DJ Kuch 

trance, eclectronica 
Friday Mornings 
3AM-6AM 


Catch the Beat 
Spilt Milk 
house, breakbeat 
Saturdays 

4PM - 6PM 


Frequency 
DJ Deluxx 
house, techno 
Saturdays 
6PM - 8PM 


Caribbean Swing 
KC 

reggae, calypso 
Saturdays 

8PM - 10PM 


Black Experience 

\n Sound 

Teddy 

hip hop, R&B, funk 
Saturdays 

10PM - Midnight 


Full House 

DJ Tanner 
Sonny Grimezz 
hip hop 

Sunday Mornings 
Midnight - 3 AM 


Urban Hang Suite 
Sonny Grimezz 
hip-hop 

Saturday Nights 
Midnight - 3 AM 


Smooth 

Tina Sparkle 
Enzyme 
Jungle /D&B 


Thursday Momings 
3AM-6AM 


Technological 


Neal K 

techno, eclectronica 
Wednesday Mornings 
1AM - 3AM 


T 
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ANSAZI—10525 Jasper Avenue, 
423-3232 © THU-SAT: D} Kosmic (hard- 
house, trance, techno) * SUN: Trip- 
switch, D-licious, Zohar 


BACKROOM VODKA BAR—10324 
Whyte Ave « MON: Atmosphere, down- 
tempo with Dj Deluxx ¢ WED: Roots, with 
Dj Spilt Milk and guests * THU: Fresh ‘n’ 
Funky, house with resident D] Deluxx and 
guests—MAY 3: Whisper, Tripswitch ¢ FRI: 
Pilot Episode, with Sekshon and Trip- 
switch and guests ¢ SAT; Bustin’ Chops, 
with Dj Tanner, the Megaforce crew and 
weekly guests—MAY 5: Dangerous Goods 
Collective video shoot 


BLACK DOG FREEHOUSE—10425 
Whyte Ave, 439-1082 « TUE: Digital 
Underdog, hip hop with Dj Tanner and 
guests « SUN: What The Hell, downtem- 
po beats with Dj Tryptomene 


CALIENTE NIGHTCLUB—10815 
Jasper Avenue, 425-0850 » THU: Ele- 
ment, with DJ Christopher and weekly 
guests * FRI: Caliente First Anniversary 


THE 
CAS 


PUMP 
10166-114 oT 


408-4841 


+ 1/2 Price Drinks 


* Come down this 
Ladies’s Night 
and ask about our 

iveaway of a 
Diamond Ring! 





Bash, with Mixmaster lan (Toronto), 
Mood Ruff (Winnipeg) and D} Invince- 
able ¢ SAT: guest Djs ¢ SUN: Ladies 
Night, with DJ Specs (Toronto), Mixmas- 
ter lan (Toronto) and D] Invinceable 


CRISTAL LOUNGE—10336 Jasper 
Ave, info 426-7521 ® FRI: Dj Alex 
Sat: Springbling, with Master T (Toron- 
to), Starmtroopers (Toronto), Dj Specs 
(Toronto), Mixmaster lan (Toronto) 


EVAR AFTER—10148-105 St. (late 
night/after hours) * THU: Ladies 
Night, with DJ Slav and guests ¢ FRI: James 
Gregory, Bounce ¢ SAT: Donovan, guests 


THE GALLERY—10018-105 St (late 
night/after hours) ¢ FRI: Protege, Andy 
Morgan, Donovan, Charlie Mayhem, 
guests ¢ SAT: James Gregory, Crunchee, 
Jay MacNabb, Ikaro, Thunder Dave 


HALO—10538-Jasper Ave, 423-HALO 
© THU: Soul What?, with Tanner and Echo 
¢ FRI: For Those Who Know..., with Ryan 
Mason and Dj Ameretto * SAT: How Sweet 
It ls, with Junior Brown and special guests 


IRON HORSE—8101-103 St, 438- 
1907 © FRI: Alix Dj ¢ SAT; Dj Funshine 
aka That’s The Guy On TY, Isn't It? 


LUSH/THE REV-10030A-102 St., 
424-2851 * WED: Main-The Classic, 
retro with DJ Loki; Velvet—progressive 
house with Ariel & Roel ¢ THU: Trade- 
mark, tech house with residents Tryp- 
tomene and Spilt Milk, with weekly 
guests—MAY 3: Fudge vs. Jadybug 
(Saskatoon/Regina) ¢ FRI; Main-Lift, pro- 
gressive and hard house with Stone & 
Derkin and Anthony Donohue (alternat- 


ing residency); Velvet-Dj Blue Jay * SAT: 
Turbo, progressive trance and house with 
alternating residents and guests—MAY 5: 
Nicky Miago, Dragon, Tripswitch; Velvet: 
Forties ‘n’ Nines, with Rerun and Sundog 
e SUN: Sunday School, with Anthony 
Donohue, Donovan, Wil Danger, Ikaro, 
LP, Tory P, Dave Theirman and Bobby 


Torpedo « MON MAY 7: DJ Serious | 
w/guests Dopey (turntablist), Nish | 


Rawks, D-Sisive, Clas, Arcee, 2 B-Boys 


NEW CITY COMPOUND—10167-112 
St., 413-4578 * MON: Lounge—80s 
Metal, with DJ Red Dawn e TUE: 
Lounge—Tag Team * WED: Suburbs— 
Punchdrunk, mixed with DJ Squirrelly B 
and Johnny R. Soule ¢ THU: Suburbs— 
XXXClassicXXX, classic altrock with 
nikrofeelya * FRI: mixed format ¢ SAT: 
Saturdays Suck, rock with Djs Blue Jay 
and Schizo ¢ SUN: SChocolate Sundaes, 
w/Kool Hand Luc and Remo Williams 


PARLIAMENT—10551 Whyte Ave « 
TUES: Anthem, jungle with D} Celcius 


and guests—e THU: Shake with Solo, | 1 


Geoffrey | and Styles and guests—MAY 


3: Adam Freeland (UK), Deko-Ze (Toron- | 


to) ¢ FRI: Fevah, hip hop and R&B with 
DJs Ice & Qwake e SAT: Euphoria, tech 
house with DJ Code Red and guests 


SUBLIME (late night/after 
hours)-10147-104 St., Bsmt. 905- 





www.poolx!i.com 
Club Top 20 
| For April 30, 2001 


1. “All For You”—Janet Jackson 
(Virgin/EMI) 

2. “Operation Blade”—Public Domain 
(Tycoon/Sony) 

3. “Phatt Bass”—Warp Bros ft. 
Aquagen (Universal) 

4. “Butterfly”—Crazy Town (Sony) 

5. “Angel”—Shaggy (Universal) 


6. “Blow Ya Mind”—Lock ‘n’ Load 
(BMG) 

7. “Stutter”—Joe ft. Mystikal 
(Jive/BMG) 

8. “Feel The Beat”—Darude (Popular) 
9. “X"—Xzibit (Loud/Sony) 

10. “Raise The Roof”—MC Mario 
(Tycoon/Sony) 


1. “The Nightfly”’—Blank & Jones 


| (Popular) 


8024 ¢ FRI: aka Vaas, Mr. Rowley, Tristan | 


¢ SAT; Manny Mulatto and Locks Garant, 
Solo, Ryan Mason and Lickety Split 


SUGARBOWL—10936-88 Ave « SAT: 


The Missing Chapters, with Dr. Durant | 


and Cicero 


THERAPY (late night/after 
hours)-10028-102 Street (alley 
entrance), info 903-7666 ® FRI: Kool 
Hand Luc, Tripswitch, LP, Latitude, and 
guests ¢ SAT: Dragon, Alias, Lee & Ley- 
ton James, Program 


NIK ROFEELYA 


oun a Mnausuria for all you Cas 


Rue INQUISITION 


CLASSIC ALTERNATIVE 
WITH EDDIE LUNCHPAIL & SIMON LEBONDAGE 


SATURDAYS SUCK 


ALTERNATIVE & PUNK 
DJS BLUE JAY & NIK ROFEELYA 


167-1 


UB 


12ST INFO: 413- 





12. “Innocente”—Delerium Ft Leigh 
(Nettwerk) 
13. “At The Club”—SM Trax (Popular) 
14. “Spaced Invader”—Hatiras 
(Universal) 
15. “Miss Jackson”—Outkast 
(Laface/BMG) 
16. “Crazy”—KCi & Jojo (Universal) ~ 
17. “Play”—Jennifer Lopez (Sony) 

8. “Dancefloor Killer” —Floorfiller 
(Finger Printz) 
19. “Miss California”—Dante ft. Pras 
(Warner) 
20. “Bass Beats & Melody”—Brooklyn 
Bounce (Sony) 


www.poolxi.com 
Urban Top 10 
for April 30, 2001 


1. “All For You”—Janet Jackson 
(Virgin/EMI) 

2. “Stutter”—Joe ft. Mystikal 
(Jive/BMG) 

3. “Play’”—Jennifer Lopez (Sony) 

4. “Put It On Me”—Ja Rule (Universal) 
5. “Bakardi Slang”—Kardinal Offishal 


(Universal) 

6. “Ride Wit Me”—Nelly (Universal) 

7. “| Just Wanna Love You”—Jay Z 
(Universal) 


8. “Survivor (Destiny's Child (Sony) 

9. “Free” —Mya (Universal) 

10. “Miss Jackson”—Outkast 
(Laface/BMG) 


DJ David Stone 
(Lush/DV8) 
Top 10 for May 1, 2001 


1. “Nine Ways”—JDS (Plump DJs mix) 
(ffrr) 

2. “Love In Traffic” —Satoshi Tomiie 

ft. Kelli Ali (Sony) 

3. “Sputnik”—Stylus Trouble (Mix 2) 


(white) 
4, “Muzak"”—Trisco (Steve Lawler 
Rework) (white) 


5. “Squelch”—TDR (Trisco and Stretch 
& Vern mixes) (Spot On) 

6. “Star 69”—Fatboy Slim 

(Xpress mix) (Skint) 

7. “Coatnoise”—Midfield General 
(Dave Clarke remix) (Skint) 

8. “Dream On”—Depeche Mode 
(Dave Clarke remix) (Mute) 

9. “BY Whop to the Y”—Junkie XL 
(Roadrunner) 

10. “Funny Break”—Orbital 


(Plump Djs mix) (London) 








KEN N@RDINE 
a. mask 


The photo of Ken Nordine on the 
cover of his new disc, A Transparent 
Mask, shows a jowly, white-haired 
granddad who looks more like 
Samuel Johnson than the lean, 
bespectacled-and-brushcutted fellow 
who made that legendary series of 
Word Jazz discs back in the late ‘SOs 
and early ‘60s. Luckily, Nordine’s prin- 
cipal weapon—his voice—is com- 
pletely unchanged; the moody 
spoken-word pieces on A Transparent 
Mask are delivered in the same meas- 
ured, impossibly velvety tones that 
made tracks like “How Are Things in 
Your Town,” “What Time Is It” and 
“Flibberty Jib” sound like they were 
emanating not from your hi-fi but 
from some shadowy grotto at the 
base of your brain. 

Nordine is up to his usual tricks on 
A Transparent Mask, a collection of 20 
eerie poems and monologues recited 
against an evocative, jazzy sound- 
scape. If there’s such a thing as a 
deadpan voice, Nordine has it—he 
delivers nonsense verses like “A Good 
Year for Spiders” and “The Akond of 
Swat” (“Does he live on tea or turnips 
or tripe?/Does he like his shawl to be 
marked with a stripe/Or a dot?/The 
Akond of Swat?”) in the same earnest 
tones he lavishes on more personal, 
philosophical excursions like “As of 
Now” or “What's There to Do.” On 
some of the disc’s best tracks, Nordine 
even duets with himself, and when he 
does, it’s as if one half of his brain is 
talking to the other—on “Truth 
Mute,” he even wakes himself up in 
the middle of a dream with a late- 
night phone call. 

Part beatnik, part Madison Avenue 
straight arrow (he continues to be 
much in demand as a voice-over 
artist), Nordine is one of the most 
unique recording artists of the last 40 
years: e.e. cummings trapped in the 
body of Don Pardo. A Transparent 
Mask is a worthy addition to his lega- 
cy. Wetec te He —Paut MatwycHuk 








It's reassuring to discover that, despite 
the so-called emergence (and rapid 
commodification) of the Halifax music 
scene in the 1990s, the city still boasts 
a vibrant, eclectic core of under- 
ground musicians. Love Letter to Hali- 
fax, which cobbles together the 
talents of Piggy, Calypso Orchestra of 
the Maritimes, and many of their 
friends, is a lively, clever and ironic 





tribute to the Nova Scotia capital—“! 
found myself in this bohemian town,” 
they sing, “where the strange and 
wonderful live aboveground.” 

The album, a joyous celebration 
of horns and harmonies, is a patch- 
work of stories that paint a picture of 
post-millennial Halifax. “Clever 
Birds” (inspired by a Halifax fixture, 
the attention-getters, the liner notes 
say) puts the listener at a party 
where guests are “cooler than you, 
they’re higher than me/They’re 
doing a masters in irony.” There’s 
“Murder at the Pop Explosion,” the 
city’s annual music fest, where, 
apparently, some bands sold their 
souls to a “villainous gang” whose 
smiles can’t hide their “venomous 
fangs.” Piggy also tackles social 
issues. On “Homeless Song,” the 
protagonist sings about searching for 
a place to get some sleep, hide from 
the rain, not get hassled too much. A 
place to survive. But don’t let that 
heaviness turn you off. Piggy is a 
calypso orchestra, remember? And 
pigs and calypso are both fun. 
ewe Ye Ye —Dan RusinsTEIN 


Goritaz (ParLopHoNe/EMI) 
When rock stars say they want to 

“experiment,” it usually ends in tears. 
U2, for instance, have denounced 
their Teutonic technopop period with 
the back-to-basics A/l That You Can’t 
Leave Behind (a nice bit of irony— 
thanks, lads). But Damon Albarn has 
always been a much more shifty crea- 
ture. Along with his mates in Blur, the 
great Albarn has shifted from Madch- 
ester grooves to Pavement shuffles 
with remarkable agility. 

Gorillaz was conceived as a way 
for Albarn and his partners Dan the 
Automator (Handsome Boy Model- 
ling School) and illustrator Jamie 
Hewlett (Tank Girl) to reinterpret the 
mashed-up sound of the Clash 
through a hip-hop filter. Thus, car- 
toon characters 2D, Russel, Noodles 
and Murdoc are propped up with an 
outrageous backstory concerning 
zombies, poltergeists and busted 
heads, allowing the real-life trio to 
run loose with a bevy of guests, 
laughing all the way. Imagine: a pop 
group that doesn’t actually exist and 
doesn’t pander to a preschool audi- 
ence. Prozzak, take note. 

You can’t help but warm to Goril- 
laz’s charm as it plods along with a 
swinging dub groove. “Clint East- 
wood” is a highlight, elevated by the 
winning lyric, “I’m useless, but not for 
long” and a stellar rap by Del the 
Funky Homosapian. Even “Tomorrow 
Never Comes” wheezes along with a 
sinister melody like a Tim Burton nurs- 
ery rhyme, while “Latin Simone” 
envelops Buena Vista singer Ibrahim 
Ferrer in a seductive arrangement 
straight out of a vampire movie. A 
very funny vampire movie. 

Like Unkle’s bloated Psyence Fic- 
tion, Gorillaz is loaded with good 
ideas but uneven execution. Yet it’s 
infinitely more listenable and displays 
a surprising creative range from 
everyone involved—especially Albarn, 
who croaks, hoots and yelps with 
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colourful abandon. Glad to see some 
rock stars are still willing to have a bit 
of fun with their jobs. %e%%e%es — 
Dave JOHNSTON 


The FLasHinG LicuTs 

_ Sweer Retease (Outsive) 

If you thought it was impossible for 
Maritime poster boys the Flashing 
Lights to sound anything more like 
the Beatles circa 1965, guess again. 
The first five tracks on Sweet Release 
are soaked with enough 
Lennon/McCartney worship that 
you'd think the band hailed from Liv- 
erpool, not Nova Scotia. 

That’s not necessarily a bad 
thing, but when the band breaks into 
the funky bass-and-drum play of the 
sixth track, “Too Delightful,” the 
sweetly overstated summer-fun gui- 
tar riff gives you every reason to 
believe the band can excel at styles 
that don’t derive from the mid-’60s. 
Hell, even the Beatles realized they 
couldn’t record “Taxman” again and 
again—so they moved on. All the 
indie-pop bands out there who use 
the moptop Beatles as inspiration 
should realize this, too. But after that 
one bright aside, it’s back to the 
same old same old. Rats. 

Yes, Sweet Release is a fine record 
filled with more than a few catchy 
tunes. But | get the feeling I’ve heard 
this before—like 150 times or so. 
Ye te ke — Steven SANDOR 





This is a "a confusing record. Smoother 
were, as of four years ago, fresh-faced 
college rock lads with a couple of fair- 
ly decent indie albums under their 
belts. They were courted by EMI (and 
16-year-old girls from Lethbridge) and 
given some time and freedom to craft 
their major-label debut. The trouble is 
somewhere along the way Smoother 
tried to reinvent themselves without 
making a commitment to any one 
musical style. 

The material on Chasing the Drag- 
on varies so wildly from track to track 
it’s hard to believe they were all com- 
posed by the same guys. Weezer- 
esque waltzes, electronica, rock ‘n’ 
roll, disco—it’s all here. There’s even 
an “88 Lines About 44 Women” 
ripoff titled “Comfortable.” It’s not 
that the tracks are entirely bad 
either—there are some truly listen- 
able moments here, especially 
“Happy If It Kills Me” and “East 
Coast, West Coast”, two rockers that 
resemble the Smoother of old. 

But Smoother is trying to pull the 
blanket to all four corners of the bed 
on this disc, and there’s just not 
enough blanket. This isn’t rock 
enough to be rock, not dance 
enough to be dance and not consis- 
tent enough to be a major-label con- 
tender. The song “East Side,” for 
instance, contains some of the tritest 
lyrics ever written; it's hard to get into 
pap like “Meet me on the East side, 
take you for a slow ride, meet me 
down in Hollywood, girl you know 
you really should.” Ewwww. %& — 
Whitey Houston 
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Anime of the people 


Parrowing Barefoot 
Gen is the best of 
this week's 
animated crop 

By JOSEF BR 


ne first portion of Mamoru 

r. Masaki’s 1983 anime feature 
Barefoot Gen is energetic, 
@itertaining and quaint in the way 
one would expect a 
Japanese children’s 
cartoon from that 
period to be. Seven- 
year-old Gen and his lit- 
tle brother Shinji frolic and play gaily, 
turning every simple task into an 
heroic mission, just barely aware that 
they are living in a rural community 
in which strict rations have been 
imposed and everbody is living under 
the fearful shadow of the World War 








BORIS BELKIN, VIOLIN 






animated 
reVUE 


which Japan has become involved in. 
The harsher realities begin to creep in 
when their mother, pregnant with 
her fourth child, begins to fall ill 
from malnutrition; yet even then, the 
boys manage to have a rousing mini- 
adventure snatching a massive carp 
(whose blood is said to be an effective 
remedy for malnutrition) from a 
wealthy neighbour's pond. 

But it is only about 25 minutes 
into Barefoot Gen that one is reminded 
that the setting is not just any Japan- 
ese town from some 
long-past time, but 
the Hiroshima of 
1945, the site of one 
of the two most devastat- 
ing and horrific military attacks in 
history. On August 6 the bomb drops, 
and Barefoot Gen utterly changes in 
tone. First, the bomb is released, and 
the first few seconds of impact resem- 
ble a giant soft tomato from the safe 
view of the U.S. bomber pilots. Then 
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everything below 
turns momentarily 
monochromatic and 
becomes silent until 
the sudden, ear-shat- 
tering explosion and 
the vapourizing of 
men, women and 
children, of buildings, 
bridges and homes fill 
the screen. Flesh falls 
off of bone, eyes drop 
out of heads and the mushroom 
cloud engulfs the city. 

These images are not for small 
children, but those old enough to 
process this information are highly 
encouraged to see this graphic histo- 
ty lesson in mass destruction. Gen 
survives the bomb, as does his 
mother. The two watch as the rest of 
their family is killed in fire and rub- 
ble and Gen’s mother suddenly goes 
into labour. Gen is forced to deliver 
his new sister, and the three wander 
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the ruins, amongst the walking 
dead, amongst the poisonous radia- 
tion, to find anything with which 
they can feed themselves. 


Now and Gen 


The juxtaposition of childhood inno- 
cence and a wartime backdrop has 
frequently been used effectively in 
any number of films, yet Barefoot Gen 
takes this juxtaposition to its harrow- 
ing extreme, sparing the viewer none 
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of the details. Other films about the 
effects of atomic warfare, such as the 
wonderful, very British animated 
film When the Wind Blows, are per- 
haps more sophisticated, often 
geared more strictly towards adults 
who can appreciate their finer sub- 
tleties. Yet they lack the emotional 
impact of Barefoot Gen, whose story is 
all too true, based as it was on the 
personal experiences of Keiji Nakaza- 
wa, the artist upon whose cartoon 
series this film is based. 

The animation itself is, of course, 
very outdated by today’s standards 
(Barefoot Gen belongs to the same era 
as the Battle of the Planets cartoon 
series), but still has the colourful 
dynamism and use of shifting shad- 
ows that distinguishes the anime 
style (a style whose de-ethnicizing of 
Japanese facial features I must admit 
I still find disturbing). 

Barefoot Gen is just one of several 
classics of Japanese animation being 
screened this weekend by Metro 
Cinema and the Consulate-General 
of Japan, whose program features a 
variety of films from as far back as 
the late '60s, the remainder of 
which are all suitable for children. 


Them’s the Breaks 


The other omnibus of animated 
works opening this weekend, how- 
ever, Spike and Mike's 2000 Clas- . 
sic Festival of Animation, is not 
as intriguing, but for those who 
haven't already seen them, there a 
few selections that are easily worth 
the ticket price alone. 

Canadian filmmakers Wendy 
Tilby and Amanda Forbis’s Palme 
d’Or-winning, Oscar-nominated 
short When the Day Breaks, which 
has screened in Edmonton three 
times previously, is itself a mini-mas- 
terpiece, both visually stunning and 
a great story. Using pencil and paint 
on photocopies to create a visual 
quality suggestive of a flickering 
newsreel, Tilby and Forbis elegantly 
render an urban landscape that’s at 
once magic and familiar, subtly 
evoking both simple pleasures and 
creeping loneliness. 

When the Day Breaks is about a 
chance collision that sparks an imag- 
inative interweaving of otherwise 
separate lives and the strange events 
that lead us to examine our own 
sense of existential responsibility. 
Mundane objects like lemons and 
toasters become enigmas, and the 
singing of anthropomorphized ani- 
LATA SE LT, 
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The blood of a poet 


Before Night Falls is 
as beautiful as its 
subject's poetry 





ly so) that humour is the hardest 

thing to explain, but I would 
argue that when it comes to cine- 
ma, in which concerns over factors 
such as narrative structure, cultural 
representation and political con- 
sciousness almost always play a 
critical role in our appreciation, the 
elusive quality of poetic beauty is 
the most difficult thing to defend— 
and poetic beauty is the most sig- 
nificant feature of Julian Schnabel’s 
portrait of the late dissident Cuban 
poet Reinaldo Arenas's Before 
Night Falls. 

Arenas, like most poets, drew 
insight from the world around him, 
yet in doing so filtered these 
insights through his own highly 
personal experience. 
His often repetitive, 
idiosyncratic poet- 
ry is full of images 
that-are at once imme- 
diately palpable and yet mysterious; 
it takes delight in distilling the infi- 
nite into the microscopic and 
expanding the seemingly insignifi- 
cant into the interstellar. It is highly 
concerned with freedom, repression 
and charged political issues, but all 
these themes are secondary to Are- 
nas’s true fixation: pure, inexplica- 
ble, poetic beauty. 

Before Night Falls is not a typical 
biopic, in which a life is cleverly 
condensed into a two-hour drama, 
nor is it so formally unconstrained 
as to qualify as avant-garde. Schn- 
abel’s vision, though a flawed one, 
is as subjective and adventurous as 
the hallucinatory visions of its sub- 
ject. Having read several mixed 
reviews of the film, I emphasize this 
defence for poetic beauty because I 
feel that Before Night Falls, like Schn- 
abel’s previous film, Basquiat 
(another portrait of an artist), is in 
danger of being dismissed because 
of the way it forgoes the usual 
attributes of the “well-made film” in 
favour of the pursuit of wildly beau- 
tiful images. 


il t has often been said (and right- 


Also famous 


Few famous dissident artists cre- 
ate art solely as a reaction against 
political repression (Aleksandr 
Solzhenitsyn being one exception). 
Most dissident artists are like all 
artists: as preoccupied by aesthetics 
and individualistic expression as 
they are with political polemic. 
What makes Before Night Falls so 
wonderful is that Schnabel and his 
co-writers Cunningham O'Keefe and 
Lazaro Gomez Carriles, instead of 
simply waving flags for victims of 
Castro's regime, capture revealing 
fragments of an oppressive, totali- 
tarian political landscape as well as 
one man’s extraordinary and sensu- 
al life e within | it.’ 

The film fas us images of 
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Arenas’s impoverished rural child- 
hood, the develop- 
ment of _ his 
homosexuality 
and his early, naive 
enthusiasm for the rev- 
olution. These scenes were inspired 
by Arenas’s posthumously pub- 
lished memoir of the same name 
and focus only upon moments Are- 
nas viewed as vital. We get more 
detail in the next section of the 
film as Arenas realizes his artistic 
skills and how both his writing 
and sexuality stood in opposition 
to revolutionary dogma. “Art is 
counter-revolutionary,” an early 
admirer tells him; indeed, every- 
thing Arenas holds as sacred is 
counter-revolutionary. Arenas pub- 
lished only one book in his native 
country and afterward was forced 
to smuggle his writing abroad. 

Schnabel then goes on to depict 
Arenas’s imprisonment, his eventual 
escape to the U.S. in the Mariel Har- 
bour exodus of 1980 and his death 
from AIDS. It is in this final portion 
of the film, with Arenas living in 
exile in New York City, that the nar- 
tative is at its vaguest—yet some- 
how this lack of lucidity seems 
natural as the story tumbles toward 
it’s panicked, tragic end. 

Schnabel, working with photog- 
taphers Xavier Perez Grobet and 
Guillermo Rosas, captures Arenas’s 
world in ultra-crisp, saturated 
colours that accentuate the rich tex- 
tures of sand, stone and sea with 
poetic reverence and complement 
the occasional insertion of period 
news footage. Making utmost use of 
Cuba's island isolation, Schnabel 
uses water as his central symbol for 
sexual, artistic and political free- 
dom—he often fills the screen with 
a deluge as seductive as it is seem- 
ingly unbreachable. Schnabel’s bril- 
liant use of found music and the 
excellent score by Carter Burwell 
(the Coen Brothers’ regular compos- 
er) is also awash with this same 
intoxication with mood and 
metaphor. One scene in a nightclub, 
tinged with sex and betrayal, makes 


inventive use of Lou Reed and Lau- 





trie Anderson’s “Rouge” (to the 
exclusion of any dialogue) and is 
particularly heady and voluptuous. 


I beg your Bardem? 


Javier Bardem (Almodovar’s Live 
Flesh) gives an outstanding, detailed 
portrayal of Arenas, evoking long- 
ing, humour and anger with charis- 
matic depth. The sections in which 
he speaks Arenas’s texts are probably 
the film’s strongest. Yet Bardem and 
his co-stars’ constant switching 
from Spanish to English is also the 
film’s most troublesome aspect. 
Schnabel would have served his 
story much better—and made it 
more easily comprehensible—by 
simply having the entire film deliv- 
ered in Spanish, so that the charac- 
ters could use their natural cadences 
instead of unnecessary accents. 

Schnabel also runs into trouble 
with some of his casting. Sean Penn 
is an actor I’m normally always 
happy to see in a film, but here, 
playing a Cuban peasant under six 
inches of make-up while surrounded 
by genuine Latinos, he looks absurd- 
ly out of place. The casting of John- 
ny Depp, however, in a dual role as 
a drag queen and a sadistic lieu- 
tenant, works in spite of its strange- 
ness. Seeing Depp play these 
contrasting roles lends an interest- 
ing twist to Arenas’s libidinous take 
on different types of masculinity, 
mixing vile menace with sexiness. 

I see Schnabel’s background as a 
visual artist not as a handicap but as 
a unique asset which gives him the 
ability to express feelings and ideas 
through abstract audiovisual means 
while still allowing emotions to be 
conveyed by his actors. Minor burps 
of clumsiness erupt here and there, 
yet none of my reservations could 
Keep me from being completely, 
hypnotically drawn into the elo- 
quent lyricism and unapologetically 
poetic beauty of Before Night Falls. © 


Directed by Julian Schnabel © Starring 
Javier Bardem, Oliver Martinez and 
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| mals are the film’s only words of dia- 
| logue. Private memories are recalled 
by strangers as though they were 
somehow simply floating in the 
ether. | have seen this film many 
times now and continue to delight in 
new discoveries with each viewing. 
Other highlights include Canadi- 
an filmmaker Eugene Fedorenko’s 
short film of John Lazarus's Village of 
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Produced and abandoned 


lamlet and Hotel 
deserved better 
than going straight 
to video 

By JOSEF BRAUN. 


ear after year it seems, in spite 
Y=: Edmonton’s numerous cin- 
emas, local filmgoers are 
eprived of any number of distin- 
guished, high-profile or 
just plain interesting 
releases for often 
inexplicable reasons. 
With the exception of 
the diversely programmed Metro Cin- 
ema (who are only able to screen 
films on weekend evenings), even the 
arthouse cinemas (which, sadly, are 
few) seem to find it necessary, likely 
for economic reasons, to milk hits 
like Chocolat for months on end 





while an awesome crop of new inde- 
pendent, avant-garde and foreign 
films never make it to the big screen. 
Stranger, however, is the absence 
of releases with popular American 
stars attached to them, such as last 
year’s Hamlet, starring Ethan Hawke, 
Bill Murray and Julia Stiles, or Wim 
Wenders's The Million Dollar 
Hotel, starring box-office goldmine 
Mel Gibson. Hamlet, for its part, 
received quite encouraging reviews 
from the major centres and even 
made the Top 10 lists of 
several well-known 
critics. The Million 
Dollar Hotel, on the 
other hand, despite Wen- 
ders’s recent success with Buena Vista 
Social Club and Gibson's with What 
Women Want, received widespread 
critical bashing and was pre-empted 
by a poisonous press comment from 
Gibson. (I believe he called it “as bor- 
ing as a dog’s ass.”) Both films are 
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now available for home video rental 
without having ever been screened 
locally, and regardless of their various 
merits it would have been nice to 
have seen either of these curious proj- 
ects receive a chance to find an audi- 
ence on even one of the many screens 
given to, say, Valentine or 3000 Miles to 
Graceland. 


Something’s modern in 
the state of Denmark 


Writer-director Michael Almereyda’s 
Hamlet, which is, by my count, at 
least the ninth screen version of 
Shakespeare’s play, certainly can’t be 
accused of redundancy, Transporting 
this tragic story to the high-stakes 
business world of present-day New 
York City, where Hamlet's father 
(Sam Shepard) was CEO of the pow- 
erful Denmark Corporation, turns 
out to be a choice as intelligent as it 
is novel. The film takes a surprising- 
ly low-key approach that, while 
occasionally lacking in narrative 
clarity, creates a taut, visceral mood 
(not to mention a more cinematic 
than theatrical one) by not attempt- 
ing to drag Shakespeare’s entire text, 
kicking and screaming, onto the 
screen (as Kenneth Branagh did in 
his four-hour Hamlet) and leaving 
behind as many intriguing questions 
as it does answers. 

Almereyda inventively uses 
modern technology and communi- 
cations to heighten his hero’s sense 
of detachment and claustrophobic 
despair. Hamlet's grief is revealed by 
way of his obsessive reviewing of 
video footage of his lost, idealized 
father. A security guard spots the 
father’s ghost on surveillance cam- 
eras; Hamlet (Hawke) and Ophelia 
(Stiles), introverts both, express 
themselves primarily through pho- 
tography and video art. Advertising 
and cultural icons play a role as 
well (besides just being a handy 
excuse for product placement), but 
whether or not seeing Sam Shepard 
vanish into a Pepsi machine is real- 
ly telling us anything very deep is 
certainly debatable. 

With its glossy urban veneer and 
vast, Kubrick-esque shots of sterile 
interiors, Almereyda’s visuals easily 
overpower the film’s textual ele- 
ments. And there lies the old dilem- 
ma: is it unforgivable to chop up the 
Bard's revered verse, or do we 
already know the story so well that 
we can trade some poetry for atmos- 
phere? I say what the hell. Neverthe- 
less, a great deal of the responsibility 
for the film's effectiveness is the 
result of the cast’s verbal dexterity. 

Contemplating “To be or not to 
be” while perusing the Action sec- 
tion of Blockbuster Video, Hawke's 
wool-toqued Hamlet, while not 
without a certain brooding appeal, 
is a little too soft-spoken and under- 
played to supply the depth and clar- 
ity his speeches call for. Hawke 
sometimes falls into the trap of 
making Hamlet little more than a 
sulky Mr. Poopy-Pants (and deleting 
the angsty “Now might I do it pat” 
speech doesn’t help). However, Bill 
Murray, an actor of underrated ver- 
satility, finds many shades to play in 


Oh, that this toque, toque solid flesh would melt!: Ethan Hawke is Hamlet 


Hotel defectives: Milla Jovovich and Jeremy Davies in The Million Dollar 


Hotel 





his sad, funny Polonius, using the 
rhythm and wit of Shakespeare’s 
language like an old pro. Also 
intriguing is Karl Geary’s brooding 
but articulate Horatio. 


Vacant Hotel 


If style conquers substance in Ham- 
let, it unfortunately can’t do much 
to breathe life into the lame story 
that underlies The Million Dollar 
Hotel. Wenders, who created such 
masterworks in the ’70s as Kings of 
the Road (in my book, the best guy 
movie ever made) and enigmatic 
’80s cult favourites like Wings of 
Desire, has spent the ‘90s turning 
out a series of mostly uneven films 
that won little critical praise. The 
Million Dollar Hotel, written by 
Nicholas Klein (who also wrote 
Wenders’s The End of Violence) from 
a story by Wenders’s rockpal Bono, 
seems ill-conceived from the get-go, 
piling on lousy concepts and char- 
acters doomed to come off as either 
too cute or too flat—which is a 
shame, because enough hints of 
Wenders’s singular visual magic 
shine through here to remind you 
just how great his movies can be. 
The film concerns a group of 
clichéd eccentrics, residents of a 
ramshackle hotel, who become sub- 
ject to an FBI investigation after 
one of their own, a slumming rich 
kid from California, leaps to his 
death from the building’s rooftop. 
While | personally found The Mil- 
lion Dollar Hotel far more interesting 
than a -dog’s ass, it does drag (the 
story doesn’t really have anywhere 
to go, but it goes there slowly), and 


things aren’t improved by Gibson’s 
bored, robotic performance as the 
FBI investigator, nor Jeremy 
Davies's shrug-fest as our happy-go- 
lucky, semi-retarded hero (River 
Phoenix might have pulled this part 
off, but likely would have avoided 
it) or Milla Jovovich’s chain-smok- 
ing, tormented but beautiful non- 
character, who resembles characters 
from U2 songs like “Bad” or “Stay.” 
Actually, all the kooky-characters in 
The Million Dollar Hotel could have 
walked out of any number of rock 
songs, but their personalities don’t 
survive the journey. 

The film’s truly lovely score by 
Daniel Lanois, Bono, Brian Eno and 
John Hassell creates a wonderful, 
moody atmosphere, but it does so 
precisely when things need to be 
energized. As well, cinematographer 
Phedon Papamichael’s gorgeous sky- 
lines and blue-toned interiors lend 
the visuals a great deal of characte, 
but do little to accentuate the 
themes. I haven't given up on Wen- 
ders and J did enjoy enough scraps 
of beauty in The Million Dollar Hotel 
to find it more than a waste of time, 
but I do hope he goes back to writ- 
ing his own scripts. © 





Directed by Michael. Almereyda 
Starring Ethan Hawke, Liev Schreiber, 
Kyle MacLachlan and Bill Murray ¢ 
Now on video 





Directed oy Wim Wenders: . natant 
Jeremy Davies, Milla Jovovich, Mel. - 
Gibson and Jimmy Smits © 

Now on video 
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SEE SPOT RUN (PG) Sat Suo 12:00 Daily 230 


SAVING SILVERMAN (14A) 
Daily 735 [015 Midnight Fri Sat only 12:40 


WHAT WOMEN WANT (PG) Supgestive scenes. 
Sat San 1125 Daly 155 7:10°959 Mideght Ft nly (230 


3000 MILES TO GRACELAND (14A) Violent scenes. Sat Sun |{:I0 
Dally (4S 4:20 7:00 9:40 Midnight Fri Sat only 12:10 


THE WEDDING PLANNER (PG) Sat Sun 11:50 
Daily 225 7:05 9:30 Midnight Fri Sat only 11:55 


MISS CONGENIALITY (PG) Sai Sun 11:35 Daily 205 7:25 10:05 
Midnight Fri Sat only 12:25 


THE EMPEROR'S NEW GROOVE (G) Sat Sun 11:30 Daily |:25 6205 


UNBREAKABLE (PG) Mature themes 
Daly 750 10:10 Midnight fi Sat oly 1235 


THE MEXICAN (14A) Coane langsa 

{at Son 1:15 Day 150 195 945 Meng Fri St oly 1220 
SWATCH (18A) Sat Son 11:20 

Daily 130 715 9:40 Midnight Fr sat only 12:00 
HANNIBAL (184) Gor van nd ting soe 

Sat Sun 11-00 Daily £35 7.00 9:50 Midnight fri Sat only 1225 
HEARTBREAKERS (144) 
Sat San 1195 Day 1:40 7-20 10-00 Midnight Fri Sat nly 1235 
CAST AWAY (PG) 

Daily 1:15 7:40 Midmght fri Sac only 10:45 

DOWN TO EARTH (PG 

Coarse language. Sat Sun 1145 

Daily 2:00-7:30 935 

Midnight Fr Sat only 11:50 


pelled—driven, if you 
will—to succeed at 
every endeavour, at 
any cost. Wake me up 
when this actually hap- 
pens anywhere in this 
film. Plotlines materi- 
alize and disappear 
before they're given a 


Stallone and. 
Harlin’s racing flick 
Stalls at starting line 


“DAVE JOHNSTO! 





eople love their racing movies. 
p::: past weekend, Driven 

ended up at the top of the box 
office, raking in big bucks with its 
slick interpretation of open-wheel 
racing, complete with wild crashes, 
wild romance and wild drama. 

But for all that wildness, Driven is 
actually pretty tame stuff. Director 
Renny Harlin and star Sylvester Stal- 
lone (who also wrote the screenplay) 
may have had some ambitious goals 
in mind when they set to work on 
this epic story of racers in the com- 
petitive world of CART—an offshoot 
of Indy Car and one step below the 
rarefied league of Formula One—but 
the end product of their four years of 
pitching, scribbling and training is 
nothing more than preposterous, 
second-rate eye candy that insults 
the sport it claims to glorify. 

Stallone portrays Joe Tanto, a for- 
mer champion driver with a scarred 
past who is recruited back to the fast 
lane by the wheelchair- 
bound team owner, 

Carl Henry (Burt 

Reynolds). It seems 

that his young turk, 

Jimmy Bly (Kip Pardue), has 

lost his focus in his bid to defeat his 
main rival, the evil Beau Brandenburg 
(Til Schweiger), and it's up to Tanto to 
teach the rookie a few things about 
winning. Of course, Bly also manages 
to scoop up Brandenburg’s girlfriend 
Sophia (Estella Warren) after he 
unceremoniously dumps her at the 
beginning of the movie. 


The bitchy Mrs. Tanto 


Stallone’s script intends to draw a par- 
allel between the ferociously competi- 
tive world of racing and human 
nature: namely, that we are com- 


Nightly @ 7:10 & 9:30 pm 
Sat & Sun Matinees @ 2:10 pm i 
14A (coarse language) * ENDS MAY 10 
(ho 3 7:10 pm Thursday, May 10) 


chance to develop, 
such as the entire 
thread concerning 
Tanto’s ex-wife (Gina 
Gershon). (She’s a 
bitch, you see, and 
that’s about all you 
need to know about 
her.) The female char- 
acters, especially War- 
ren, are treated with 
undisguised contempt no matter how 
much vulnerability the actresses 
attempt to bring to the table. 

The actors are further hampered 
by Stallone’s comic-book dialogue. If 
any professional driver were to whine 
anywhere near as much as Pardue’s 
character, for instance, they’d be sent 
home packing—“I can’t take it!” isn’t 
something a team owner wants to 
hear from somebody responsible for 
piloting a million-dollar piece of 
machinery at high speeds down a 

track. Nor would they toler- 

ate someone like Bly 

sacrificing a lead in 

a race so they could 

turn around to save 

their teammate after a crash. 

What's even more jaw-droppingly 

stupid is that Brandenburg is later 

convinced to do the same thing—by 

his girlfriend. Can you see the hell 
where all this is heading? 


Don’t flip your lid 


The most shocking thing about Dri- 
ven is how Harlin and Stallone have 
made an exciting sport like open- 
wheel racing as thrilling as lawn 
darts—long, tedious stretches of time 
are devoted to scantily-clad pit 
whores, skylines and people generally 
walking around on race day. Even the 


Sylvester Stallone and Kip Pardue in Driven 





race sequences are frustratingly short 
and consist of brief bits of driving 
broken up with outrageous crashes. 
Harlin reportedly lost a $1,000 bet 
with his visual effects supervisor 
when he was unable pick out the 
computer-created effects in the film— 
next time, Renny, gimme a call. At 
one point, a manhole cover bounces 
off the pavement with the elasticity 
of a rubber ball—last time I checked, 
those things were made of metal. 

Luckily, Stallone manages to 
avoid getting hit in the head with 
that flying disc as he races down a 
city street in pursuit of Pardue dur- 
ing the most ludicrous scene in the 
entire film, a symptom of how mis- 
guided Driven is. Why, for the love 
of Pete, does a race car movie need a 
chase scene? And why should a 
sport that is loaded with backroom 
dealing, high technology, cunning 
strategizing, narrow victories and 
ultra-athletic drivers willing to risk 
death for glory need a film that 
resorts to rancid melodrama? 

You almost wish that manhole 
cover didn’t miss. © 


Directed by Renny Harlin ¢ Starring 
Sylvester Stallone, Kip Pardue, Til 
Schweiger and Burt Reynolds « 
Now playing 
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BLOW 14h 
Coane Lape throughout 

OTS Digital Daily 10.2 

BRIDGET JONES'S DIARY 14A 
Coarse language 

DIS Digital Daly 2.20 440 7.05 9.30 

THE FORSAKEN 18A 
DIS Digital 

fri Sun-Thu 2.10 4.50 7.00 9.20 

Sat 2.10 4.50 9.20 

FREDDY GOT FINGERED 

Crude content throughout 

DTS Digital. Daily 2.30 5.00 7.50 10.15 

A KNIGHT'S TALE 

DTS Digital. Sneak preview. Sat 7.00 

MEMENTO 

DTS Digital. Daily 1.30 4.00 630 9.00 

THE MUMMY RETURNS PG 
Fenn snes DTS Dita Mo pases 

On 2 screens. Daily 1245 1.15 3.45 4.15 645 7.30 9.45 1030 
ONE NIGHT AT McCOOL'S 14A 
OTS Digital 

Daily 1.40 425 635 9.10 

THE TAILOR OF PANAMA 

Coarse language, sexual content 

DTS Digital. Daily 200 430 7.15 10.00 

TOWN AND COUNTRY 

DIS Digital. Daily 1.00 3.30 7.40 


Coarse la nope throughout 


DIS Digital. Daily 6.50 10.00 
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DRIVEN 

OTS Digital, 
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THE FORSAKEN 

OTS Digital 
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POKEMON 3: THE MOVIE 
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SPY KIDS 
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TOWN AND COUNTRY 

DTS Digital. Daily 130 
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ra) Before Night Falls (GA) Javier Bar- 
=A dem, Olivier Martinez and Johnny 
Pia Oepp star in Basquiat director julian 

Schnabel’s emotional drama, which 
depicts the life of gay Cuban novelist and 
poet Reinaldo Arenas, his persecution at the 
hands of the Castro regime and his eventual 
exile to New York City. 


FAVA Workshop Premieres (M) A pro- 
gram of short films created by students at 
Edmonton's Film and Video Arts Society. Zei- 
dler Hall, The Citadel; Sun, May 6, 7pm 


Inside Chechnya (M) Director Raisa 
(Falkhanova’s Emmy-nominated documentary 
about the struggles of Chechen civilians dur- 
ing the 1999 siege of Grozny. Zeidler Hall, 
The Citadel; Fri, May 4, 7pm 
[*) Japanese Animation Festival (M) 
A selection of classic animated Japan- 
PICK ese films from the “60s, ‘70s and ‘80s, 
featuring: Madcap Island (1967, Taiji 
Yabushita) (Sat, May 5, 7pm); Pictures at an 
Exhibition (1966, Osamu Tezuka) (Sat, May 5, 
8:10pm); Barefoot Gen (1983, Mamoru 
Masaki) (Sat, May 5, 9pm); Samurai Express: 
Adventure of Locomotive “Yaemon” (1974, 
Takeshi Tamiya) (Sun, May 6, 2pm); The 
Golden Bird (1987, Toshio Hirata) (Sun, May 
6, 3:30pm). Zeidler Hall, The Citadel 


The Mummy Returns (CO, FP) Brendan 

~-sfraser, Rachel Weisz, Patricia Velazquez and 
Arnold Vosloo star in writer-director Stephen 
Sommers’s sequel to his 1999 hit The 
Mummy, in which the remains of Im-Ho-Tep 
and his lover Anck-su-Numam are brought 
back to life when they are exhibited at a Lon- 
don museum. 


Spike and Mike’s 2000 Classic Festival 
of Animation (P2) A selection of award- 
winning animated shorts from around the 
world, including When the Day Breaks, Hum 
Drum and One Day a Man Bought a House. 


Stalag 17 (EFS) William Holden, Otto 
Preminger and Peter Graves star in Billy 
Wilder's 1953 World War II comedy- 
drama about a group of American sol- 
diers who hatch escape plots and use cynical 
humour to cope with their confinement in a 
German prison camp. Provincial Museum Audi- 
torium; 102 Ave & 128 St; Mon, May 7, 8pm 





<fhis Is What Democracy Looks Like (M) 
Susan Sarandon and Michael Franti narrate 
director Jill Freidberg’s documentary depict- 
ing the clash between police and protesters 
at the 1999 WTO summit in Seattle. With 
music by Rage Against the Machine, DJ 
Shadow and Cypher AD. Zeidler Hall, The 
Citadel; Mon, May 7, 7pm 


FIRST-RUN MOVIES 


Along Came a Spider (FP) Morgan Free- 
man, Monica Potter and Michael Wincott 





star in The Edge director Lee Tamahori’s film 
version of James Patterson’s crime novel, in 
which forensic psychologist Dr. Alex Cross 
teams up with a female Secret Service agent 
to locate the kidnapped daughter of a U.S. 
senator. 


Blow (CO, FP) Johnny Depp, Penélope Cruz, 
Franka Potente and Paul Reubens star in The 
Ref director Ted Demme's flashy biopic of 
George Jung and his rags-to-riches-to-rags- 
to-riches career as a marijuana dealer in the 
‘60s and North America’s leading cocaine 
importer in the ‘70s. Based on the book by 
Bruce Porter. 


Bridget Jones’s Diary (CO, FP) Renée Zell- 
weger, Hugh Grant and Colin Firth star in 
director Sharon Maguire's film version of 
Helen Fielding’s popular novel about the 
romantic misadventures of a neurotic, weight- 
obsessed, klutzy London “singleton.” Screen- 
play by Notting Hill writer Richard Curtis. 


Chocolat (CO) Juliette Binoche, Johnny 
Depp and Judi Dench star in The Cider House 
Rules director Lasse Hallstrom’s fanciful film 
about a woman who earns the wrath of the 
leader of a small, conservative French town 
when the customers at her chocolate shop 
begin abandoning themselves to temptation. 
Based on the novel by Joanne Harris. 


Crocodile Dundee in Los Angeles (CO, 
FP) Paul Hogan reprises his role as the easy- 
going Australian folk hero in this latest comic 
adventure, which takes him to Hollywood, 
California to investigate a murder. Directed 
by Simon Wincer (Free Willy). 
and Zhang Ziyi star in Sense and Sensi- 
bility director Ang Lee's spectacularly 
staged martial-arts epic about a young, rest- 


less noblewoman who wreaks havoc as a 
result of her theft of a legendary sword. 


Crouching Tiger, Hidden Dragon 
(CO) Chow Yun-Fat, Michelle Yeoh 


CyberWorld (SC) The voices of Jenna Elf- 
man, Matt Frewer and Dave Foley are fea- 
tured in this collection of 
computer-animated short films (including 
segments from The Simpsons and Antz) pre- 
sented in the 3-D IMAX format 


Driven (CO, FP) Sylvester Stallone, Kip Par- 
due and Burt Reynolds star in Deep Blue Sea 
director Renny Harlin’s over-the-top action 
flick about a young CART driver who seeks 
guidance from a retired racing great when 
he starts to lose his edge. 


Enemy at the Gates (FP) Jude Law, Ed Har- 
ris, Rachel Weisz and Joseph Fiennes star in 
Seven Years in Tibet director Jean-Jacques 
Annaud’s WWII epic, based on the true story 
of Vassili Zaitsev, the Russian sniper credited 
with killing over 140 Nazis during the Battle 
of Stalingrad. 


Exit Wounds (CO, FP) Steven Seagal, DMX 
and Isaiah Washington star in Romeo Must 
Die director Andrzej Bartkowiak’s film version 
of John Westermann’s shoot-’em-up novel 
about a tough-as-nails cop battling police 


“THE BEST FILM OF 2000° 


GOLDEN GLOBE | NOMINEE 
BEST ACTOR - JAVIER BARDEM 


A FILM BY JULIAN SCHNABEL 


BEFORE NIGHT FALLS 
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BARDEM 


OLIVIER 
MARTINEZ 


www.odeonfilms.com 


GARNEAU 


theatre 


8712 - 109 Street - 435-0728 


ANDREA 
DI STEFANO 
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wincorTT 
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DEerP 
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BEFORE NIGHT FALLS 
Nightly @ 7:00 & 9:30 pm 
Saturday & Sunday matinees: 2:00 pm 
+ |4A (mature theme) « 

* ONE WEEK ONLY ENDS THURS. MAY 10 


VISIT US AT http://garneau.worldgate.ca for our weekly FREE TICKET draws. 


corruption in the inner city. 


The Forsaken (CO) Brendan Fehr, Kerr 
Smith and Johnathon Schaech star in Outside 
Ozona writer-director J.S. Cardone’s horror 
yarn about a young man driving cross-coun- 
try who becomes involved in a battle against 
a gang of youthful vampires when he picks 
up a mysterious vampire-hunting hitchhiker. 


Freddy Got Fingered (CO, FP) Tom Green 
(who also co-wrote and directed), Rip Torn 
and Julie Hagerty star in this wild, semi-auto- 
biographical comedy about a shiftless, 
extremely eccentric young man who infuri- 
ates his father by refusing to move out of the 
house and get a job. 


Hannibal (CO) Anthony Hopkins, Julianne 
Moore, Gary Oldman and Ray Liotta star in 
Gladiator director Ridley Scott's sequel to 
The Silence of the Lambs, in which socio- 
pathic master criminal Hannibal Lecter is 
reunited with FBI agent Clarice Starling 
when he is stalked by a demented survivor 
of one of his attacks. Based on the novel by 
Thomas Harris. 


Haunted Castle (SC) Alien Adventure direc- 
tor Ben Stassen’s computer-animated 3-D 
IMAX film that follows a rock musician’s jour- 
ney through a creepy mansion. 


Heartbreakers (CO, FP) Sigourney Weaver, 
Jennifer Love Hewitt, Gene Hackman and Ray 
Liotta star in Romy and Michelle’s High School 
Reunion director David Mirkin’s broad come- 
dy about a mother-daughter pair of 
swindlers who set their sights on seducing a 
repulsive tobacco magnate. 


Into the Deep (SC) Kate Nelligan narrates 
director Howard Hall’s 3-D IMAX documen- 
tary about the beautiful undersea world that 
exists just off the coast of Southern California. 


Joe Dirt (CO) David Spade, Dennis Miller, 
Kid Rock and Brittany Daniel star in director 
Dennie Gordon’s picaresque comedy about a 
trailer-trash loser and his search for the par- 
ents who abandoned him at the Grand 
Canyon when he was eight years old. 


Josie and the Pussycats (CO) Rachael 
Leigh Cook, Tara Reid and Rosario Dawson 
play a cat-ear-wearing all-girl rock band in 
Can‘t Hardly Wait co-directors Harry Elfont 
and Deborah Kaplan’s tongue-in-cheek live- 
action adaptation of the comic book and ani- 


mated TV series. 

Following writer-director Christopher 
Nolan’s ingenious, backward-unfold- 

ing neo-noir about a man with no short-term 

memory who is nevertheless determined to 

track down the criminal who raped and mur- 

dered his wife. 


Memento (CO) Guy Pearce, Carrie- 
Anne Moss and Joe Pantoliano star in 


O Brother, Where Art Thou? (CO) 
George Clooney, John Turturro, Tim Blake 
Nelson and John Goodman star in The Big 
Lebowski director Joel Coen’s Depression-era 
farce, based on Homer's Odyssey, about three 
escaped convicts and the bizarre characters 
they encounter as they roam the American 
South. 


One Night at McCool’s (CO, FP) Liv Tyler, 


SHOWTIMES EFFECTIVE: FRI, MAY 4 - THU, MAY 10, 2001 
PARAMOUNT Lis 10233 Jasper te 428-1307 


Sat Sun 2:00 4:30 7:00 9:30 
SILVERCITY WeH 


ALONG CAME A SPIDER (14A) 1:50 4:50 7:50 10:50 
BLOW (14A) Coarse language throughout. 4:20 8:10 11:10 
CROCODILE DUNDEE IN LOS ANGELES (PG) 

12:50 3:20 6:45 9:20 Late show Fri Sat 12:00 
CYBERWORLD (PG) Showtimes not available 

DRIVEN (PG 

1:10 4:10 7:10 10:10 11:15 Late show Fri Sat 1:15 

ENEMY AT THE GATES oe hic war violence. 

Fri Sat Sun Mon Tue Thu 12:45 3:4 9:40 Wed 12:45 3:40 9:40 
FREDDY GOT FINGERED (184) No passes. Crude content 
throughout. 1:40 4:40 7:40 Late Sat 1245 

HAUNTED CASTLE Not suitable for children, 
Fri Sat Sun Mon Tue Thu (Stn Lan 

INTO THE DEEP (G) IMAX 3D. Showtimes not available, 


THE MUMMY RETURNS fa Frightening scenes. Ho 

Fri Sat Sun Mon Tue Thu (2:30 1:00 He fad 30 4:00 4:30 5:00 
6:30 7:00 7:30 8:00 9:30 10:00 10:3 

Wed 1230 i-00 1:30 2:00 3:30 4:00 30 5.00 630 7:00 7:30 8:15 
9:30 (0:00 10:30 11:00 

Late show Fri Sat 12:30 1:00 

ONE NIGHT AT McCOOL'S (14A) 

10:40 Late show fri Sat 1:10 

SPY KIDS (PG) 12:40 2:10 2:50 5:10 

THE TAILOR OF PANAMA (14A) 

Coarse , sexual content. 

1:20 3:50 6: 


TOWN AND COUNTRY (14A) 10:20 


444-2400 
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Poor Arnold Vosloo! This South Africar 
fame was taking over the role of 

direct-to-video sequels, was lucky er 
1999's biggest money-makers, The \ 


so much of the film buried under.p 


effects that still, hardly anybody kno 
doesn’t look like it will improve with 


n actor, whose biggest previous claim to 
kman from Liam Neeson in a pair of 


ough to get cast in the title role of one of 


Jummy—and unlucky enough to spend 
ds of makeup and elaborate CGI 
ws his name or his face, That situation 
The Mummy Returns, in which Vosloo’s 


villainous, lm-Ho-Tep plays second fiddle to Patricia Velazquez’s scheming and 


seductive she-mummy. You can 
Vosloophiles on. the Arnol 
www.members.home.net/abletree. 


Matt Dillon, John Goodman and Michael 
Douglas star in director Harald Zwart’s black 
comedy about three very different men who 
come to regret falling in love with the same 
manipulative but extremely sexy young 
woman. 


Pokémon 3: The Movie (CO) Pokémon 
trainer Ash gets unknowingly trapped in a 
state of total happiness within a magical 
tower in this new installment in the series of 
animated children’s films based on the popu- 
lar TV series. 
ral) Pollock (P) Ed Harris (who also 
directed), Marcia Gay Harden and 
tw Amy Madigan star in this passionate 
account of the relationship between 
the brilliant but tormented abstract expres- 
sionist painter Jackson Pollock and his wife 
Lee Krasner. 





Recess: School's Out (FP) Six schoolfriends 
embark on a road trip together during their 
summer vacation in this feature-film version 
of the popular animated TV series Recess. 


Someone Like You (CO) Ashley Judd, Greg 
Kinnear and Hugh Jackman star in A Walk on 
the Moon director Tony Goldwyn’‘s romantic 
comedy about a TV producer who gets 
dumped by her boyfriend, only to achieve 
pseudonymous fame as a sex columnist. 
Based on Laura Zigman’s novel Animal Hus- 
bandry. 


Spy Kids (CO, FP) Antonio Banderas, Carla 
Gugino and Alan Cumming star in From Dusk 
Till Dawn director Robert Rodriguez's bizarre 
family action movie about two kids who 
come to the rescue when their parents, a 
pair of retired super-spies, are kidnapped by 


WESTMOUNT CTR. 11! Ave. Groat Rd. 455-8116 


BRIDGET JONES'S DIARY (14A) 
Coarse lany 
j 1:10 330 645 9:15, 

| DRIVEN (PG) 

| 345 7:15 9:45 

| THE MUMMY RETURNS (PG) 
Frightening scenes. 


No 
10 1:30 400 430 700 730 10.00 1030 

“sn KIDS (PG) 

| 120 


GATEWAY 8 29 Ave. Calgary Trail 46-4017 


ALONG CAME A SPIDER Ucar 
| Fri Mon Tue Wed Thu 7:10 7:30 
| Sat Sun 2:00 4:30 7:10 7:30 9:30 9:50 
| CROCODILE one IN LOS ANGELES (PG) 
Fri Mon Tue Wed Thu 7:20 9:35 
Sat Sun 1:40 3:50 7:20 935 
| DRIVEN (PG) 
Fri Mon Tue Wed Thu 7:00 9:40 
| Sat Sun 1:20 4:00 7:00 9:40 


ENEMY AT THE GATES (14A) 
a i¢ war violence, 

Tue Wed Thu 6:45 9:25 
| fe Sum 1:15 3:55 6:45 9:25 
EXIT WOUNDS (18A) 
Fri Mon Tue Wed Thu 6:55 9:15 
Sat Sun 1:50 4:10 6:55 9:15 
HEARTBREAKERS (14A) 
Fri Mon Tue Wed Thu 6:30. 9: 
Sat Sun 1:30 4:20 6:50 9:20 
RECESS: SCHOOL'S OUT (6) 
Sat Sun 1:45 3:40 





commiserate with other unhappy 
d Vosloo Resource Page at 





the star of a children’s TV show. 


The Tailor of Panama (CO, FP) Pierce 
Brosnan, Geoffrey Rush and Jamie Lee Curtis 
star in Hope and Glory director John Boor- 
man’s film version of the John Le Carré novel 
about a debt-ridden tailor whose habit of 
telling tall tales has unexpected repercussions 
when he hooks up with an unscrupulous 
British spy. 


Town and Country (CO, FP) Warren Beat- 
ty, Garry Shandling, Goldie Hawn and Diane 
Keaton star in Hear My Song director Peter 
Chelsom’s romantic comedy about a wealthy 
Manhattan architect whose midlife crisis 
results in his entering haplessly into a string 
of ill-advised extramarital affairs. 


rat) Traffic (CO) Michael Douglas, Beni- 
cio Del Toro, Don Cheadle, Dennis 
Efis™g Quaid and Catherine Zeta-Jones star 

in Erin Brockovich director Steven 
Soderbergh’s complex drama, which weaves 
together three storylines illustrating the futili- 
ty of the U.S. government's war on drugs. 


TH TRE 
10337 - Whyte Ave. - 433-0728 


§ IKE AND fflwestussc festa. OF Yunanon’ 


i) 


SPIKE & MIKES classic CLASSIC FESTIVAL 


Nightly @ 7:00 ret pm 
Sat & Sun Matinees @ 2:00 pm 
{14A) © One Week Only--Ends Thurs. May 10 
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ACV 4 I =e 4 CINEMA CITY 12 
130 AVE.-50TH STREET 472-9779 3633-99 STREET 463-5481 


FRI, MAY 4 - THU, MAY 10, 2001 
SEE SPOT RUN (PG) Sat Sun 12:00 Daily 230 
SAVING SILVERMAN (14A) 
Daily 735 105 Midnight fri Sat only 12:40 
WHAT WOMEN WANT (PG ) ve scenes 
Sat Sun (1-25 Daily 1:55 7:10 955 Midnight fri Sat oly 1230 
3000 MILES TO GRACELAND (144) Violent scenes. Sat Sun 1:10 
Daily 1:45 4:20 7:00 9:40 Midnight Fri Sat only 12:10 
THE WEDDING PLANNER (PG) Sat Sun 11:50 
Daily 2:25 7:05 9:30 Midnight fri Sat only 11:55 
MISS CONGENIALITY (PG) Sat Sun 11:35 Daily 205 7.25 1005 
Midnight Fri Sat only (2:25 
THE EMPEROR'S NEW GROOVE (G) Sat Sun 11:30 Daily |:25 6-05 
UNBREAKABLE (PG) Mature themes 
Daily 7:50 10:10 Midnight fri Sat only 12:35 


pelled—driven, if you 
will—to succeed at 
every endeavour, at 
any cost. Wake me up 
when this actually hap- 
pens anywhere in this 
film. Plotlines materi- 
alize and disappear 
before they’re given a 
chance to develop, 
such as the entire 
thread concerning 
Tanto’s ex-wife (Gina 
Gershon). (She’s a 
bitch, you see, and 
that’s about all you 
need to know about 
her.) The female char- 
acters, especially War- 
ren, are treated with 


THE MEXICAN (14A) Coane haga 
Sat Sov 11:15 Daily 1:50 7405 9:45 gt Fi Sat only 12:20 


SNATCH (188) Sat Son 11-20 
Daily 1:30 7:15 940 Midnight fri sat only 12:00 


Stallone and 
Harlin’s racing flick 
Stalls at starting line 


By DAVE JOHNSTO 


eople love their racing movies. 
p::: past weekend, Driven 

ended up at the top of the box 
office, raking in big bucks with its 
slick interpretation of open-wheel 
racing, complete with wild crashes, 
wild romance and wild drama. 

But for all that wildness, Driven is 
actually pretty tame stuff. Director 
Renny Harlin and star Sylvester Stal- 
lone (who also wrote the screenplay) 
may have had some ambitious goals 


HANNIBAL te Gory violence and disturbing scenes. 

Sat Sun 11:00 Daily 1:35 7200 9:50 Midnight fri Sat only 12:25 
HEARTBREAKERS oe 
Sat Sun [1:05 Daily 1:40 7:20 10:00 Midnight fri Sat only 12:35 
CAST AWAY (PG) 

Daily 1:15 7:40 Hidmight Fri Sar onby 10:45 

DOWN TO EARTH (FS) 

Coarse language. Sat Sun 1:4 

Daily 2:00 7330 9:35 

Midnight’ fri Sat only 11:50 





CINEPLEX ODEON CINEMAS 


TALKING MOVIE 
Showtimes for Friday MAY 4 to Thursday MAY 10, 2001 
TON CENTRE CINEMAS 
Phase Il, 10200-102 A 421-7020 SOUTH EDMONTON COMMON | 


444-5468 
1525-99 STREET 436-8585 


BLOW 14A 
ot ae i} ih Daily 12.45 3.30 7.40 10.20 
Coarse langage throughout. Coarse language throughout. DTS Digital Daily 331 


race sequences are frustratingly short O15 Digital. Daily 10.2 Lata p Pe pol 9 





Sylvester Stallone and Kip Pardue in Driven 


in mind when they set to work on 
this epic story of racers in the com- 
petitive world of CART—an offshoot 
of Indy Car and one step below the 
rarefied league of Formula One—but 
the end product of their four years of 
pitching, scribbling and training is 
nothing more than preposterous, 
second-rate eye candy that insults 
the sport it claims to glorify. 

Stallone portrays Joe Tanto, a for- 
mer champion driver with a scarred 
past who is recruited back to the fast 
lane by the wheelchair- 


undisguised contempt no matter how 
much vulnerability the actresses 
attempt to bring to the table. 

The actors are further hampered 
by Stallone’s comic-book dialogue. If 
any professional driver were to whine 
anywhere near as much as Pardue’s 
character, for instance, they’d be sent 
home packing—“I can’t take it!” isn’t 
something a team owner wants to 
hear from somebody responsible for 
piloting a million-dollar piece of 
machinery at high speeds down a 

track. Nor would they toler- 


and consist of brief bits of driving 
broken up with outrageous crashes. 
Harlin reportedly lost a $1,000 bet 
with his visual effects supervisor 
when he was unable pick out the 
computer-created effects in the film— 
next time, Renny, gimme a call. At 
one point, a manhole cover bounces 
off the pavement with the elasticity 
of a rubber ball—last time I checked, 
those things were made of metal. 
Luckily, Stallone manages to 
avoid getting hit in the head with 


BRIDGET JONES'S DIARY 
Coarse language. 
DIS Drink Oe aly 2.20 4.40 7.05 9.30 
THE FORSAKEN 

DTS Digital 

fri Sun-Thu 2.10 4.50 7.00 9.20 

Sat 2.10 4.50 9.20 

FREDDY GOT FINGERED 
Crude content “ar 
DTS Digital, Daily 2.30 5.00 7.50 10.15 
A KNIGHT'S TALE 

DTS Digital. Sneak preview. Sat 7.00 
MEMENTO 

DIS Digital. Daily 1.30 4.00 630 9.00 
THE MUMMY RETURNS 
Frightening scenes. DTS Digital. No passes. 


14A 


18A 


On 2 screens. Daily 12.45 1.15 3.45 4.15 645 7.30 9.45 1030 


ONE NIGHT AT McCOOL'S 
DTS Digital, 
Daily 40 425 635 9.10 


14A 


Coarse language DIS Digital On 2 screens. 

Daily 1.10 2.10 4.00 430 630 7.20 9.10 9.40 
CROUCHING TIGER, HIDDEN DRAGON 
Violent scenes. DTS Digital. Daily 8.50 

THE FORSAKEN 





8 
THK Fri Sun-Thu 1.00 3.20 5.40 8.00 10.45 Sat 1.00 3.20 10.45 


FREDDY GOT FINGERED 


Crude content throughout 


Daily 12.50 1.50 3.00 4.15 5.10 7.45 830 10.00 10.40 


pe AND THE PUSSYCATS 
15 Digital. Daily 1.45 4.40 7.15 9.30 


(Oe DIRT 
rude content. DTS Digital. Daily 12.40 3.10 5.20 8.10 10.15 


A KNIGHT'S TALE 


Sneak preview. THX Sat 7.00 


THE MUMMY RETURNS 


Fenn scenes. No passes. On 3 screens 


Daily 1230 1.20 2 0 3.40 4.20 5.30 6.45 730 9.00 9.45 10.30 
ONE NIGHT AT McCOOL'S 


DTS Digital. Daity 2.20 5.00 7.50 10.10 

POKEMON 3: THE MOVIE G 

DIS Digital. Daily 130 3.50 6.40 

SPY KIDS PG 

OTS Digital. Daily 2.00 430 7.10 

THE TAILOR OF PANAMA 14a 
Coarse language, sexual content. OTS Digital Daily 1.40 4,10 7.00 9.50 
TOWN AND COUNTRY 14A 

DIS Digital. Daily 1.15 3.45 6.50 9.15 


TRAFFIC 14a 
Coarse language and drug use. DIS Digital Daily 9.20 


bound team owner, 

Carl Henry (Burt 

Reynolds). It seems 

that his young turk, 

Jimmy Bly (Kip Pardue), has 

lost his focus in his bid to defeat his 
main rival, the evil Beau Brandenburg 
(Til Schweiger), and it’s up to Tanto to 


ate someone like Bly 

sacrificing a lead in 

a race so they could 

turn around to save 

their teammate after a crash. 

What's even more jaw-droppingly 
stupid is that Brandenburg is later 


that flying disc as he races down a THE TAILOR OF PANAMA 
city street in pursuit of Pardue dur- OH bigat Bely 2.00 Gh 115 1090 
ing the most ludicrous scene in the TOWN AND COUNTRY 
entire film, a symptom of how mis- DTS Digital. Daily, 1.00 3.30 7.40 
guided Driven is. Why, for the love 

of Pete, does a race car movie need a 
chase scene? And why should a 


teach the rookie a few things about 
winning. Of course, Bly also manages 
to scoop up Brandenburg’s girlfriend 
Sophia (Estella Warren) after he 
unceremoniously dumps her at the 
beginning of the movie. 


The bitchy Mrs. Tanto 


Stallone’s script intends to draw a par- 
allel between the ferociously competi- 
tive world of racing and human 
nature: namely, that we are com- 


convinced to do the same thing—by 
his girlfriend. Can you see the hell 
where all this is heading? 


Don’t flip your lid 


The most shocking thing about Dri- 
ven is how Harlin and Stallone have 
made an exciting sport like open- 
wheel racing as thrilling as lawn 
darts—iong, tedious stretches of time 
are devoted to scantily-clad pit 
whores, skylines and people generally 
walking around on race day. Even the 


sport that is loaded with backroom Coarse language throughout 


dealing, high technology, cunning 
strategizing, narrow victories and 
ultra-athletic drivers willing to risk 
death for glory need a film that 
resorts to rancid melodrama? 

You almost wish that manhole 
cover didn’t miss. 


Directed by Renny Harlin © Starring 
Sylvester Stallone, Kip Pardue, Til 
Schweiger and Burt Reynolds « 
Now playing 
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DOWN TO EARTH 

Coarse language. Daily 6.45 9,00 

GET OVER IT 

Coarse language. Daily 2.30 450 7.30 10.00 
HEARTBREAKERS 

Daily 9.15 

THE MEXICAN 

Coarse language. Daily 1.45 4.20 7.00 9.45 
SNATCH 

Daily 2.10 4.30 7.45 10.10 

SAY IT ISN'T SO 

Daily 2.20 5.00 7.15 


SEE SPOT RUN 


Daily 2.00 4.40 
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OTS Pia Sneak preview. 
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[New Releases | 


MISS CONGENIALITY 
(also on DYD) 


THE PRETTY HORSES 


THE NEW EVE 
(subtitled) 


EMPEROR’S NEW GROOVE 
(also on DVD) 
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ONE NIGHT AT McCOOL'S 
DTS Digital. Daily 4.20 7.40 9.50 


POKEMON 3: THE MOVIE 
OTS Digital. Daily 1.10 3.40 
SPY KIDS 

OTS Digital Daily 12.45 3.20 


TOWN AND COUNTRY 
DTS Digital. Day 130 


WEST MALL 2&2 
West Edmonton Mall, Phase Ill Entrance 2 444-1829 


BRIDGET JONES'S DIARY 
Koray i 


Daily 2.10 2.50 4.20 5.00 6.40 7.30 9.00 10.10 
Sere Sat-Sun 1.15 430 7.20 9.40 


wet fei THE MUMMY RETURNS 


hens : 
ty Sisor 0400 10 10.00 


THE FORSAKEN 
oa C) BROTHER, WHERE ART THOU? 
Deh 40 450 7.10 939 Daily 9.00 


HANNIBAL 


Gory violence scenes, 

TS Dig. Daily 3,10 630 9.40 
JOSIE AND THE PUSSYCATS 
5 Digital Daily 2.20 4.30 7.00 9.10 Fri Mon-Thu 6.50 9.10 

© BROTHER, WHERE ART THOU? SSUES Ib 

DTS Dita. Daily 230 4.40 6.50 9.20 pest 

SOMEONE LIKE YOU Coarse language and drug use. 
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GUYS IN DISGUISE 
VS. THREE DEAD 
TROLLS IN A BAGGIE 
in PileDriver! 


"The World Wrestling 
Federation meets The 
Rocky Horror Picture 
Show" - Winnipeg Free Press 


“a helluva good time.” 
Toronto Sun 
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Paint misbehaving 


Bob Baker turns 
minimalist with his 
latest work of Art 


By PAUL MATWYCHUK | 


e last show Bob Baker directed 
F for the Citadel was Tom Wood's 
adaptation of Charles Dickens's 
A Christmas Carol, a true megapro- 
duction that involved dozens of 
actors, multiple rehearsal rooms all 
operating simultaneously, countless 
costume and set changes and several 
tricky special effects involving actors 
and props suspended on wires, enor- 
mous puppets and the sneaky deploy- 
ment of a few well-placed acting 
doubles. By contrast, the show he’s 
directing now, Yasmina Reza’s come- 
dy Art, requires only three actors and 
one simple set. The published version 
of the play lists only one sound effect 
(a doorbell); the only significant prop 
is a five-by-four-foot canvas— 
unframed and entirely white. (“Noth- 
ing changes,” reads Reza’s description 
of the setting, “except for the paint- 
ing on the wall.”) 

“| describe the difference as 
almost violent,” says Baker. “Tom 
Wood [one of the three actors in 
Art] was directing Romeo and Juliet 
during the same rehearsal period, 
and when you do these big shows, 
you hear the actors saying, ‘We're 
not really getting any 
time to rehearse 
these scenes.’ It’s 
always ‘Next! Next! 
Next!’ And so when you 
suddenly have time to rehearse, you 
kind of go, ‘Oh... how do you go 
about doing that again?’ 

“You worry you'll misuse all this 
time,” he continues. “On a big show, 
there’s no time to be wasted.... Usu- 
ally, about 11 days into rehearsal, 
you'll run through the show for the 
lighting designer so they can create 
the plot and do the hang. Ona 
three-person show with three chairs, 
the lighting designer arrived and we 
were nowhere near ready! On A 
Christmas Carol, we were. But in this 
show, it isn’t as important.” 







White power 


What is important in Art are the 
relationships between its three main 
characters. The play documents the 
enormous rift that develops when 
Marc (Ric Reid), a French aeronauti- 
cal engineer who prides himself on 
his iconoclastic good sense, learns 
his friend Serge (Tom Wood) has 
just paid 200,000 francs for a large, 


theatre 
preVUE 


Ric Reid, Tom Wood and Larry Yachinec brush up their dialogue in Art 


essentially featureless white paint- 
ing. Marc is aghast at the expense of 
the investment, at Serge’s fondness 
for what he sees as a completely 
worthless work of so-called “art” 
and especially at the realization that 
if Serge could spend so much 
money on such a painting, he is 
obviously no longer the man he was 

when he first befriended him 15 
years ago. Caught in 
the middle of Marc 
and Serge’s argu- 
ment is Yvan (Larry 
Yachimec), a harried sta- 
tionery salesman who is already 
worn to a frazzle by the stress of his 
impending wedding ceremony and 
whose unwillingness to commit 
himself to Marc or Serge’s point of 
view is perceived as a betrayal by 
both of them. 

In other words, says Baker, Art’s 
title is deceptive: the play is more 
about friendship than it.is about 
the value of modern art, and that 
makes it something of a rarity. “You 
don’t often see three men—three 
straight guys—talking about loving 
each other,” he says. “And what’s 
wonderful and intriguing and 
funny about the play is that they 
don’t have the vocabulary or the 
ability to say, ‘You know what? I 
love you. I disagree violently with 
what you’re doing, but I love you.’ 
I’ve seen this show performed 
before, and I still remember hearing 
the laughter of recognition from 
the men in the audience and the 
howls of laughter from the women 
at seeing the men not being able to 





be honest with each other.” 
Serge of emotion 


A side benefit of having so much 
time to look at the play in depth, 
Baker says, is appreciating the layers 
in Reza’s script. (“Nothing that gets 
said can be taken at face value,” he 
says.) And hopefully that means 
audience loyalties will shift several 
times as they watch the scenes play 

ut. “Initially,” Baker says, referring 
to Serge’s painting, “the audience 
tends to share Marc’s point of view. 
Within three pages, he’s calling it a 
piece of shit.” But Baker also thinks 
that near the end of the play, the 
audience may be surprised to find 
themselves feeling a little protective 
of Serge’s acquisition. 

It’s the kind of frothy, idea-driv- 
en play that inspires lots of impas- 
sioned debates in the lobby after it’s 
over—debates Baker and his cast 
have already been having for weeks 
now. “The discussion we've had the 
most,” Baker says, “is, if you don’t 
have an emotional attachment to a 
piece of art, is it art? I have a very 
strong opinion on that. I take the 
side that there has to be an emo- 
tional connection or it isn’t art, no 
matter what it is. I think that’s why I 
do theatre—it’s human beings and 
their lives up there onstage, and if 
there isn’t emotion there, some- 
thing's really missing.” © 
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Apocalypse Kow 
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Tickets and Show Information 
499-1271 





(10330 84th Avenue) 
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You stepped out of a Dream 


It’s fun watching 
Belke’s Bottom move 
across the stage 


PAUL MATWYCHUK 


en Malcolm (Mark Meer), 
a well-meaning if some- 
what scatterbrained theatre 


director, first meets the legendary 
Shakespearean actor Alistair Ambrose 
(Glenn Nelson), who 
has miraculously 
agreed at the last 
moment to appear 
as Bottom in an Edmon- 
ton production of A Midsummer 
Night’s Dream, he can’t help but 
gush. “It’s an honour,” he says, “to 
have the opportunity to work with 
an actor of your standing.” Mal- 
colm’s words seem a little ill-chosen, 
however, because at the moment 
Alistair is lying in a drunken heap on 
the floor of the rehearsal hall. 

That's the basic setup of David 
Belke’s new backstage comedy, A 
Dream Without Bottom, which 
hops back and forth in time to tell 
the story of two actors: Alistair, the 
handsome, somewhat rakish young 
actor who grows up to be an alco- 
holic coasting on his past glories; 
and Rosalind, played by Dana Wylie 
as the girl who fell in love with Alis- 
tair when she was just a starry-eyed 
first-time actress, and by Anne Mans- 
field as the older woman who finds 
herself cast opposite him once again 
35 years later. Belke has said that the 
template for the play is the relation- 
ship between Titania and Bottom in 
A Midsummer Night’s Dream, but his 
story plays more like a combination 
of My Favorite Year (as the theatre 
company tries to get their washed- 
up, unreliable, perpetually sozzled, 
egotistical guest star ready for a per- 
formance he’s clearly unprepared to 
give) and Max Ophiils’s 1948 film 
version of Stefan Zweig’s Letter From 
an Unknown Woman (which also 
dealt with a young woman who 
never stopped thinking about the 
cad she had an incredibly romantic 
affair with back when she was young 
and impressionable). 





Alistair cooks 


The My Favorite Year stuff works bet- 
ter than the Unknown Woman mate- 
tial. Nelson breathes a lot of life into 
the role of this once-great actor who 
can’t quite bring himself to admit 
that he’s carelessly frittered away 
nearly all his talent. (A montage 
sequence of Alistair’s greatest per- 
formances, in which Nelson segues 
from Romeo to Lear to a TV com- 
mercial for cut-rate furniture, is a 
hilariously accurate shorthand 
depiction of the sad career trajectory 
of many good actors.) There's a nice 
moment where Alistair tells a young 
co-star that the trick to performing 
Shakespeare is to hit your mark, say 
the lines in as loud a voice as possi- 
ble and get offstage as quickly as 
Possible—Belke and Nelson have a 
good feel for the way Alistair hides 


his contempt for himself and his. 
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performance beneath a facade of 
gruff, no-nonsense “professional- 
ism.” It’s poignant in a way that 
doesn’t call attention to itself. 
However, Rosalind’s story— 
which is supposed to be the engine 
that drives the play—doesn’t gener- 
ate the same level of interest. There 
just doesn’t seem to be much at 
stake for Rosalind; supposedly, she’s 
forced to revisit and re-evaluate her 
memories when she’s reunited with 
the first great love of her life (now a 
fat, self-important fool 
who doesn’t even 
recognize her), but 
the older Rosalind 
we see seems so sensible 
and well-adjusted that it’s hard to 
understand why Alistair’s reappear- 
ance causes her such inner turmoil. 
She seems like someone who would 
have gotten over him a long time 
ago—and even if she hadn't, it’s 
frustrating watching Mansfield 
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spend most of the play passively 
keeping quiet and refusing to tell 
anyone about her past with Alistair. 
Where's her spirit? Why doesn’t she 
confront him, or at least tease him a 
little about his treatment of her? 
(There's also a last-minute revelation 
that makes Rosalind’s behaviour 
even more puzzling—and her char- 
acter’s emotions even harder to jus- 
tify an entire play being written 
about them.) 


The play's the fling 


A Dream Without Bottom may not be 
on the level of the other two plays 
in Belke’s “rehearsal hall” trilogy, 
Another Two Hander or Two and That 
Darn Plot (although with those intri- 
cately structured, hugely satisfying 
comedies, Belke has set himself a 
standard that’s extremely difficult to 
live up to), but it has enough of 
Belke’s usual intelligent, good- 
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Anne Mansfield, Dana Wylie and Glenn Nelson share A Dream Without 


Bottom 


natured humour to make it a pleas- 
ant enough evening at the theatre 
The scene in which Wylie’s naive 
Rose endures a nightmarish audi- 
tion before a sneering British direc- 
tor is wonderfully funny, and there 
are some very sweet and romantic 
flashbacks to Rose’s fling with the 
young Alistair (Chris Fassbender, 
who plays him with just the right 
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mixture of innocence and cocky 
awareness of his own talent). The 
play is fun, but once it’s all over, 
you may wish this variation on A 
Midsummer Night’s Dream had a little 
more puckishness to it. © 
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You say you want a Revolution? 


Burgess, Schwartz 
and Townsend's 
abstract sculptures 
provide one 


hile abstract sculpture 
may have about as much 
avant-garde cachet these 


gays as macramé, the 
irony-free zone 
this kind of art 
stalwartly insists 
upon preserving is 
arguably more relevant now than 
ever. At a time when our digitized 
culture has become increasing 
noisy and confusing, abstraction 
harks back to a simpler time when 
art was created for art’s sake, and 
no one worried much about what 
it all meant. 

Revolve presents the abstract 
sculptural work of three of Cana- 
da’s most respected women sculp- 
tors—namely, Catherine Burgess, 
Judith Schwartz and Martha 
Townsend. On the surface, the 
work may not seem to have much 
in common apart from the gender 
of its creators, but there are some 
interesting and rewarding conver- 
sations that go on in this space. 
And although the “sisterhood” 
linking together the works in this 
show is occasionally tenuous, 
when the chemistry is right, the 
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whole that is the space of the room 
is indeed greater than the sum of 
its parts. 

Each piece in this show express- 
es a particular sensibility through 
its choice of materials and the way 
the sculptors handle them. Some 
pieces are bold while others, like 
Burgess’s steel constructions, seem 
very timid indeed. Perhaps the 
work that most evocatively reflects 

the meaning of the exhibition’s 
title is Townsend's 
enormous orb con- 
structed from 
dark, varnished 
wooden segments (like 
an orange) that rests on the gallery 
floor like an overblown antique 
leather soccer ball. This piece seems 
to perfectly express what it means 
to be round; it’s so whole, so com- 
plete, so self-contained and perfect- 
ly poised—if roundness had a very 
particular shape and surface, this is 
what it would be. 


Knot so shabby 


The flat, cut-steel wall sculptures by 
Schwartz similarly evoke the 
essence of their material. Here, the 
Celtic knot-like patterning of these 
works read like giant silver tattoos 
on the gallery wall. Perfect and pre- 
cise, they reflect the mechanical 
means of their production and 


material: rigid, impersonal and | | 


vaguely dangerous. 
Meanwhile, Burgess’s tenuous 
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and rather abject steel construc- 
tions—an iron weight suspended 
from a string, a path of steel inter- 
secting an absolutely static 
spring—are so spare, they’re barely 
there in some cases. At first, I 
thought these were the weakest 
pieces in the show, but then I real- 
ized it’s only because their spindly 
supports and ephemeral construc- 
tion so convincingly convey a 
sense of weakness. 

Maybe the most seductive 
(and disturbing) quality of 
abstract sculpture (and the work 
in this show is no exception) is 
the narcissistic pleasure it pro- 
vides the spectator. It’s the aes- 
thetic equivalent of a Rorschach 
test—however long you look at it, 
the more you can read into it. 
Like an inkblot, it means nothing 
except what you want it to mean. 
Abstract sculpture is always about 
you—and since it can never argue 


Treatment movingly 
portrays one 
/woman’s journey to 
| mental health 
BY DANA McNAIRN- 
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! hen was the last time 
you were happy? I con- 
templated this question 


while wandering around the recep- 
tion—all air kisses and plates piled 
high with food—after 
the opening of 
Trevor Schmidt’s 
latest theatre proj- 
ect, Treatment. At 
one point in the play, a sympa- 
thetic doctor asks this question of 
her patient and the exhausted 
patient sits mute, unsure of even 
her own answer. 

Schmidt’s play-within-a-play is 
loosely based on the memories and 
medical records of a woman he 
knows, a woman who spent time in 
a psychiatric hospital back in 1959. 
Bettie, now in her sixties, wishes to 
grapple with the three months she 
spent in hospital and asks another 
character (named simply “the Play- 
wright”) to sort through her memo- 
ties and medical files and come up 
with a play. Rather than present stri- 
dent social commentary on mental 
illness or even the inhumanity of 
mid-century psychiatric care, 
Schmidt concentrates on Bettie’s 
relationships with her doctors and 
her loving but not quite compre- 
hending sisters. 











Bewilderness tips 


Bettie proves a tricky subject as she 
understandably wavers between 
helpful co-operation with the Play- 
wright and determined self-preser- 
vation. Jan Streader is deft in her 
portrayal of the bewildered, timid 
and confused Bettie—and she’s 
equally adept at giving us periodic 
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back, it’s oddly obedi- 
ent to your will. 

As resistant to theory 
as it may be, it’s easy to 
see why so many artists, 
critics and academics 
loved this work when it 
first arrived on the 
scene. These objects may 
be mute, but they defi- 
nitely provoke a 
response. And for those 
of us in love with the 
sound of our own voice, 
that’s an offer that’s hard 
to resist. © 





By Catherine Burgess, 
Judith Schwarz and 
Martha Townsend 

Edmonton Art Gallery « 

To June 10 





Breathe by Catherine Burgess 








glimpses of Bettie’s quiet pride and 
determination, which prove that 
she’s not crazy. 

Treatment opens with Bettie 
undergoing her initial assessment by 
dour Dr. Carreras (played by Vue’s 
own Paul Matwychuk). Carreras is 
the embodiment of an insensitive 
and patronizing medical communi- 
ty, doctors more interested in 
advancing pet theories than actually 
rehabilitating their patients. Yet, 
buoyed by Schmidt's dialogue and 
the smart direction of Heather Inglis, 
Carreras is neither a 
stereotype nora 
deliberate bad guy. 
Again, Schmidt isn’t 
interested in handing it 
on a plate for his audience. 
Matwychuk has been given the role 
every actor dreams of—the opportu- 
nity to play a bastard without going 
over the top. 

Bettie’s timorous responses to a 
series of question from the doctor 
results in impatient pen clicking 
and a dismissive “typical” mut- 
tered under his breath. The women 
seated in the dark behind me 
hissed audibly. Carreras sternly 
reproaches Bettie for crying too 
much and the audience's dismay is 
palpable. This is all at the start of 
the first act. I bring it up to illus- 
trate the intelligence that went 
into this production: there are no 
caricatures, histrionics or easy 
answers. Is Bettie crazy? Did her 
therapy really help or was she a 
case of undiagnosed depression? 
Who is this play meant for—Bettie 
or the Playwright? 

Schmidt takes care to cushion 
the darker moments with gentle 
humour. Bettie’s shock therapy is 
horrifying, but we are treated to a 
running gag as each of her three 
sisters is asked to interpret 
Rorschach inkblots. In an evoca- 
tive, humourous childhood scene, 
the three sisters tumble about in 
bed as elder sister June (Eden 
Philp) fruitlessly tries to shush 


Still crazy after all these years? 


middle sister Bunny (Julie Golosky) 
and Bettie. June is all uptight 
responsibility and fretting concern 
for her baby sister, even as a child 
while Bunny is fearless, brash and 
acerbic. Her over-the-shoulder 
comment about Carreras being an 
“18-carat gold asshole” drew cheers 
from the audience. 


Nursing Bettie 


Philp and Golosky also play thin- 
lipped nurses at the hospital. Both 
actors are terrific in their dual 
roles. Dr. Hamilton (who eventual- 
ly asks Bettie that question about 
happiness) is introduced towards 
the end of the first act. Played by 
Kattina Michele, she is a bright- 
eyed psychologist who harbours 
doubts about her profession, realiz- 
ing that, unlike Carreras, she cares 
too much. It is Hamilton who 
holds out the gossamer thread of 
hope to Bettie. 

Schmidt's only weak link is the 
character of the Playwright. Murray 
Utas visits, ponders, nods his head 
and crosses and uncrosses his legs. 
He needs more to do. He is sup- 
posed to be the catalyst for Bettie 
untangling her memories, yet he 
makes few demands of her. Too 
often he lets her off the hook with 
vague prodding or undemanding 
questions. Overall, though, the well- 
chosen cast delivers strong perform- 
ances. Streader is tremendous as 
Bettie and it’s hard not to like the 
lost young woman who takes on her 
memories and triumphs. By rehash- 
ing the past, she ultimatel 
an understanding of where peace is 
really found, coupled with that 
sometimes elusive thing called joy. 
Schmidt the playwright should be 


very happy. 
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ALBERTA CRAFT COUNCIL GALLERY 
10186-106 Street, 488-6611. MAKINGTH- 
INGS@ACAD: New works by senior stu- 
dents of the Alberta College of Art and 
Design in Calgary. May S-June 16. 
Opening reception: SAT, May 5, 1-3pm. 
Guest speakers and artists in attendance. 
DISCOVERY GALLERY: EDMONTON 
NEEDLECRAFT GUILD EXHIBITION: Annual 
member's exhibition. May 5-june 9. 
Opening reception: May 12, 1-4pm. 


ALLEY ARTS GALLERY 10311 Whyte 
Avenue, behind Terra Foods, 709-5004. 
*Open: Tue-Sat 10am-Spm. Work of 
lan McKenna, Kristin Saunders, Donna 
Langlois, Rouse, Okapi Studios, Bissett 
Studios. 


BAGEL TREE CAFE 10354-82 Avenue, 
439-9604. FRESH PAINT: A curated show 
of works by Edmonton high school stu- 
dents. Until May 6. 


CENTRE D'ARTS VISUELS DE L'ALBER- 
TA 20, 8627-91 Street, 461-3427. COR- 
NUCOPIA OF COLOURS: Lise Thorne 
(acrylic paintings), Therese Bourassa 
(acrylic and watercolour paintings), Sylvia 
Grist (collages), Lorraine Samborik 
(sewing), Maurice Lwamba Tshany 
(African masks). May 4-15. Opening 

pe cary FRI, May 4, 7-8:30pm. Artists 
will be in attendance. 


DOUGLAS UDELL GALLERY 10332- 
124 Street, 488-4445. New work by 
Robert Lemay. May 5-19. Opening 
reception: SAT, May 5, 2-4pm. Artist in 
attendance. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Square, 422-6223, 
www.eag.org. *Open: Mon-Wed and Fri 
10:30am-Spm; Thu 10:30am-8pm; Sat, 
Sun and hols 11am-Spm. *METAMOR- 
PHOSIS: A survey of works by Calgary 
artist Marion Nicoll, a pioneer of modern 
art in Canada. Until June 26. ¢SALVA- 
TION!: Various artworks by local and 
regional artists. Until June 26. AN ECLEC- 
TIC VISION-ALBERTA ART FROM THE 1930s 
TO THE 1970s: Historical works from the 
collections of The Edmonton Art Gallery 
and The Alberta Foundation for the Arts. 
Until June 26. MARIAN DALE SCOTT, 
1906-1993; Pioneer of modern art. 
Retrospective exhibition. Until June 10. 
*REVOLVE: Works by Catherine Burgess, 
Judith Schwarz, Martha Townsend. Until 
June 10. *THE KITCHEN: NO WORD OF A 
LIE: Works by Cindy Baker. Until June 10. 
*NEW EYES: An education and exhibition 
space to assist with school tour programs. 
Interactive space about art and travel. 
Until June 25. *VISIT WITH ARTISTS: 
THU, May 10 (7:30pm): Lecture by 
Graham Peacock. eCHILDREN'S 
GALLERY: AN ELEPHANT IN THE FOREST: 
THE SPIRITUAL ART OF EMILY CARR: 
Hands-on workshop with Marc Seigner. 
Until August. *Admission: $5 adult; $3 
student/senior; $2 ages 6-12, kids under 
6 free. Free on THU after 4pm. 


ELECTRUM DESIGN STUDIO AND 
GALLERY 12419 Stony Plain Road, 482- 
1402. eOpen: Tue-Sat 10am-5pm. 
*INTIMATE EXCHANGE: New Polaroid 
transfers by E. Ross Bradley. Also showing: 
gold and silver jewellery by Wayne 
ackenzie and Janet Stein. Wood boxes 
by Henry Schlosser and John Morel. 
Until June 2. Opening Reception: SAT, 
May 5, 1-Spm. 


FAB GALLERY 1-1 Fine Arts Building, 

U of A Campus, 112 Street, 89 Avenue, 
492-2081. ¢Open: Tue-Fri 10am-5Spm; 
Sun 2-5pm; closed Mon, Sat and statuto- 
ty holidays. BFA Graduation Exhibition. 
Until May 13. Opening reception: 

THU, May 3, 7-10pm. 

FINDERS KEEPERS-THE BASEMENT 
GALLERY Basement, 8239-104 Street, 
436-5854. A LITTLE OF 'DIS AND A LITTLE 


OF 'DAT: Photographs by Derrek Malin. 
Until May i aa 


FORT DOOR 10308-81 Avenue, 432- 

7535. Selection of Eskimo soapstone 

a By of Arloo on West coast Indian 
a . Boo. 

Until May 31. = 

THE FRINGE GALLERY Bsmt., 10516 

Whyte Avenue, 432-0240. LANDSCAPE: 

Mixed media on canvas by Frances 

Vettergreen. Until May 31. 


FRONT GALLERY 12312 Jasper Avenue, 
488-2952. eOpen Tue-Sat 10am-5pm. 
REMEMBERING: Recent paintings by Lynn 
Malin. Until May 12. 


GALLERY 124 10240-124 Street, 488- 
4575. *Open: Tue-Sat 10-Spm; Sun 
12-3pm. THE FLOWER AND GARDEN 
SHOW: Fifteen artists express their con- 
nection to flowers and gardens and 
spring. Until May 9. 


THE GALLERY AT ARTRA 15607-100A 
Avenue, 489-1028. The works of Barry 
Curtis (watercolours), Ken Harapnuik (oil 
paintings). Until May 31. 


GENERATIONS GALLERY 5411-51 
Street, Stony Plain, 963-2777. *Open: 
Mon-Sat 10am-4pm; Sun Pease pin: 
eart and healin poanere Presented by 
The Artists of Fifth Dimension Studio. 
Until May 7. eCONVERGENCE/DIVER- 
GENCE; Ceramics by Ed Bailing and Tony 
Bloom. May 12-June 18. Opening recep- 
tion: SUN, May 13, 1-4pm. *GALLERY 
DINING ROOM: Watercolours by Ida 
Prefontaine. Until June 10. 


HARCOURT HOUSE 10215-112 Street, 
426-4180. *Open: Mon-Fri 10am-5pm; 
Sat 12-4pm. THE PAIN OF TREES: 
Installation by P. Roch Smith. Until May 5. 
*MEDICATE: Nicole Sanches uses scopic 
imagery and found objects to illustrate 
our need for information and knowledge. 
May 10-June 16. Opening reception: 
THU, May 10, 7:30-10pm. Lecture and 
discussion: FRI, May 11, 12-Spm, lecture 
at 2pm. eFRONT ROOM: TAKING THE 
FUN OUT OF FUNCTION: Works by Craig 
Le Blanc. Until May 5. *OUT OF THE 
SHADOWS: Various works creating a 
stronger awareness of mental health in 
society. May 10-16. Opening reception: 
THU, May 10, 7:30-10pm. *ARTIST 
TRADING CARD SESSION (ATC): SAT, 
May 5, 12-4pm. 


LATITUDE 53 10137-104 Street, 423- 
5353. EWA KURYLUK: MY COTTON SKINS: 
Co-presented with the Polish Culture 
Society of Edmonton. Until May 5. 


MCMULLEN GALLERY University of 
Alberta Hospital, 8440-112 Street, 407- 
7152. *Open: Mon-Fri 10am-8pm, Sat- 
Sun 1-8pm. SCULPTURE-AN INTIMATE 
CONVERSATION: An inside exposé of the 
sculptor's world. The members of the 
Sculptors' Association of Alberta have 
chosen to share not only their art but 
also their inspiration, motivation and 
one Process. For this exhibit the 
gallery has been set up informally to 
fecreate a studio atmosphere. Until june 
3. sDemonstrations/workshops by 
exhibiting artists each Thursday, 2-5pm at 
the gallery. 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert, 460-4310. 
*Open: Tue-Sat 10-Spm. Thu until 8pm. 
*HIGH ENERGY VI: High school students 
from Bellerose, Paul Kane, Ecole 
Marguerite, D'Youville and St. Albert 
Catholic High School. Until May 27. 
eTHU, May 10, 6-9pm: Seminar for artists 
with Les Graf. Pre-register. 


ROWLES AND COMPANY LTD Mezz. 
Level, 10130-103 Street, 426-4035. 
*Open: Mon-Fri 9am-Spm; Sat 12-Spm. 
Featuring watercolours by Frances Aly. 
Arscott, Barb Brooks and Sigrid Behrens. 
Oils by Audrey Pfannmuller and George 
Schwindt. Savi by Steve Mitts, Elaine 
Tweedy, David Seghers and Angela 
Grootelaar, Sculptural metal tables and 
stands by Roselio Menz. Handcarved 
carousel horses by Shaun O'Brien. Blown 
glass by Darren Petersen, Brian Kelk and 
Cheryl Takacs. *Westin Hotel: 
Watercolours by John Freeman. *Harvest 
Room, Hotel MacDonald. Acrylics by 
Steve Mitts. 


SCOTT GALLERY 10411-124 Street, 
488-3619. eOpen: Tue-Sat 10am-Spm. 
INNERSCAPES: Group exhibition of new 

intings and ceramics by Sharon 

lorman, Carol and Richard Selfridge and 
Jacqueline Stehelin. May 5-22. Opening 
reception: SAT, May 5, 1-4pm. Artists in 
attendance. 


nowy BIRD Maras WEM, 444-1024. 
eaturing wo! ardley-jones, G 
Johnson and Jim Vest. Oils and auavlied By 
Fassil Tsegaye Pottery by Blackmore 
Studios and Noburo Kubo. Art Glass avail- 
able, cohen artists working in the court- 
yard Saturday afternoons. Until May 31. 


STRATHCONA PLACE CENTRE 10831 
University Avenue, 433-5807. *Open 
Mon-Fri 9am-4pm. Featuring the water- 


é 
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colour landscapes by Eric Butterworth. 
May 7-June 7. Open house: WED, 
May 9, 6:30pm. 


THE STUDIO GALLERY 143 Grandin 
Park Plaza, St. Albert, 459-2698. *Open 
Mon-Fri 10am-6pm; Sat 10am-Spm. 
RECONFIGURATIONS: Mixed media paint- 
ings integrating laser transfers by Cherrie 
F. Moses. Until May 28. 


SUGAR BOWL CAFE 10922-88 Avenue, 
433-8369. BARE ESSENTIALS: Photo exhi- 
bition by Hung Ly. Until May 12. 


SUSSEX GALLERIES 290 Saddleback 
Road, 988-2266. ROTH'S LANDSCAPES: 
Landscapes by Jean Roth. May 5-18. 
Opening reception: FRI, May 5, 2-Spm. 


VANDERLEELIE GALLERY 10344-134 
Street, 452-0286. Paintings by David 
Alexander. Expressionistic landscapes of 
rock, water and woods. Until May 23. 


VICTORIA SCHOOL OF PERFORMING 
AND VISUAL ARTS GALLERY 10210- 
108 Avenue, 426-3010, ext. 2140. 
DWELLING: Group exhibition, work by 
Tony Baker, Simon Black, Luis Jacob, Kris 
Lindskoog, Holly Newman, Luanne 
Martineau, Lisa Murray, Jesse Sherburne, 
Maria Anna Parolin and Candice 
Tarnowski. May 4-19. Opening reception: 
FRI, May 4, 7pm. 


WALTERDALE PLAYHOUSE 10322-83 
Avenue, 778-5332. *Open Tue-Sat 7- 
8pm, Sun 1-2pm. ART IN THE LOBBY: 
Saint Frances of Hollywood-dealing with 
the unknown: New works on paper 

by Natalie Shewchuk Potter Pare. 

Until May 5. 


WEST END 12308 Jasper Avenue, 488- 
4892. eOpen: Tue-Sat 10am-Spm. THE 
LAST PICTURE SHOW: Len Gibb's final 
exhibition, works by Len Gibbs. 








Avenue, 425-1820, 420-1757. Comedy. 
Serge invites his friends over to inspect 
his new gear a painting that is all 
white. The last thing he expects is a 
deepening argument that questions art, 

ersonalities and their relationship as 
tiends. May 5-27. TIX: RUSH tickets, 
50% discount available day of perform- 
ances only @ TIX on the Square for May 
5, 8 and 9, 8pm performances. 


THE CARNIVAL OF SHRIEKING YOUTH 
Arts Barns Trans-Alta Stage Left, 10330-84 
Avenue, 499-1271. Presented by Theatre 
Squared Society of Alberta. *Opening 
Night Party. Presenting Apocalypse Kow, 
Andrew Gummer and Divided By Zero. 
TUE, May 8, 5pm. TIX: $10. All ages. / 
Can Fly by Royce Vavrek. May 8 and 13, 
8pm; May 11-12, 10pm. *The World 
Beyond by Michael Beamish. May 8 and 
13, 8pm; May 11-12, 10pm. ¢The Couch 
by Melissa Novecosky. May 8 and 13, 
8pm; May 11-12. ®You‘re Next On The List 
by Lindsey Moen. May 8 and 13, 8pm; 
May 11-12, 10pm. *Apocalypse Kow. May 
8 and 13, 8pm; May 11-12, 10pm. 
*Cheese Tea Presents. Comedy. May 8 
and May 13, 8pm; May 11-12, 10pm. 
*Motherless Pic by Royce Vavrek, May 10, 
10pm; May 11, 8pm; May 12, 6pm; May 
13, 2pm. *Story of Hope by Daina Young. 
May 9, 6pm; May 10, 8pm; May 11, 
2pm. *Day The Whole World Went Away 
by Allan Chambers. May 9 and 12, 8pm; 
May 11, 6pm; May 1, 4pm. *How 
Beautiful | Am by Adam Burgess. May 9, 
10pm; May 11 and 13, 6pm; May 12, 
4pm. *Baby Britain by Steve Waldman. 
May 9, 10pm; May 11 and 13, 6pm; May 
12, 4pm. ¢Flourish by Anne Patterson. 
May 10, 10pm; May 11, 8pm; May 12, 
6pm; May 13, 2pm. @Bloods Beauty by 
Mark Haroun. May 9, 6pm; May 10, 
8pm; May 11, 2pm. Fated by Nicky 
Renault. May 9, 6pm; May 10, 8pm; May 
11, 2pm. ¢Waiting For You by Daina 
Young. May 9, 6pm; May 10, 8pm; May 
11, 2pm. *Beneath The Deep Blue Sky by 
Rob Bartel. May 9, 8pm; May 11, 6pm; 
May 12, 8pm; May 13, 4pm. 


CHIMPROV The New Varscona Theatre, 
10329-83 Avenue, 448-0695. *Every SAT 
except the last Sat of ea. month (11pm): 
Presented by Rapid Fire Theatre. 


DIE-NASTY The Varscona Theatre, 
10329-83 Avenue. Edmonton's long-run- 
ning, live, improvised soap opera strides 
into its tenth year presenting a season 
set in the glorious days of the Roman 
Empire circa 67 A.D. Every Monday. TIX: 
$8 or $5 with brand new Die-Nasty 
membership card ($25). 


A DREAM WITHOUT BOTTOM 
Varscona Theatre, 10329-83 Avenue, 





420-1757, 433-3399 ext. #3. By David 
Belke. Presented by Shadow Theatre. 
Years ago Rosalind Downey was a young 
actress in A Midsummer Night's Dream 
when she fell in love with a thrilling 
young actor. Today she is in rehearsal for 
the same play and the man she loved is 
back. Until May 13. No performances on 
Mon or Wed. Tue-Sat, 8pm; Sat-Sun 
Matinees @ 2pm. Tue Two-for-one, Sat 
Matinees Pay-what-you-can. TIX: $15 
adult, $12 senior/student. Adv. tickets @ 
TIX on the Square. 


HERE'S TO THE BUNCH WHO LUNCH 
(A MUSICAL REVUE) 3rd FI., 
Edmonton Centre, 10205-101 Street, 
463-4237. Presented by Jagged Edge 
Lunchbox Theatre. Compiled by Hansi 
Klemm, arranged by Gail Olmstead. 
Musical medley. TIX: $8. Until May 18. 
Tue-Fri, 12:10pm; Fri-Sat 8pm. 


L'IL ABNER Leduc Performing Arts 
Centre, 986-8730. Presented by The 
Leduc Drama Society. By permission of 
Tams-Witmark. An original musical come- 
dy by Norman Panama and Melvin Frank. 
Based on the characters created by Al 
Capp. Lyrics and music by Johnny Mercer 
and Gene dePaul. Adapted from Al 
Capp's L'il Abner. May 3-5 and May 10- 
12, 8pm. TIX: Thu and Fri $10; Sat $12 @ 
Black Gold Service Centre, Guardian 
Drugs, Leduc Public Library, Gift 
Solutions, Canadian Tire Gas Bar (Leduc). 


KING ARTHUR AND THE LEGEND OF 
HAM-A-LOT Celebrations Dinner 
Theatre, The Oasis Entertainment Hotel, 
13103 Fort Road, 448-9339. Take a step 
back to the time of King Arthur and the 
round table, with his magical companion 
Merlin, and the knights in shining armour 
or young maidens from evil drag- 
ons. A fool named Bart almost changes 
Ham-a-lot's history. May 11-Sept. 1. 


A MEDIEVAL FEAST The Celtic Hall, 
Golfdome, 10104-32 Avenue, 430-3663. 
Interactive event with music, theatre, Irish 
dancers and jugglers. May 4, June 8, 
6:30pm (door), 7:45pm (dinner). 
PILEDRIVER! Roxy Theatre, 10708-124 
Street, 453-2440. Presented by Theatre 
Network. Join local favourites Guys in 
Disguise and Three Dead Trolls in a 
Baggie on.the end of their spectacular 
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THE FENCE 


V 
[NAY 2nd thru (NPY 5th 2001 


In the Robert Tegler Student Centre 
CONCORDIA UNIVERSITY THEATRE 


7128 Ada Blvd. (112 Ave & 73 st) 
Matinee Saturday 2PM Tickets $7 


Wednesday thru Saturday Evening Performances at 8 PM, . 
Adults $10 Seniors & Students $7 


Book your reservations on the info line: 487 - 8973 


$1 from every ticket sold donated to Firefighter's Burn Unit - University Hospital. 
r presented by 


CORTEXA ink — WREEUMERNEY 





national tour. A true story of a gay profes- 
sional wrestling troupe on tour through 
the prairies in the 1970s. Until May 13. 


THE PROPHETESS Concordia University 
Theatre, Robert Tegler Student Centre, 
7128 Ada Blvd., 112 Avenue, 73 Strecigy 
487-8973. Presented by Off The Fence 
Theatrical Society. By Joseph James. A 
two-act drama. TIX: $10 adult, $7 sen- 
ior/student @ door. $1 from every ticket 
sold donated to Firefighter's Burn Unit, U 
of A Hospital. Until May 5. Wed-Sat, 
8pm; Matinee Sat, 2pm. 


SAINT FRANCES OF HOLLYWOOD 
Walterdale Playhouse, 10322-83 Avenue, 
451-8000. By Sally Clark. The tumultuous 
life of Hollywood and Broadway star 
Frances Farmer. Mature content and 
strong language. TIX: $10-12 adult; $8- 
10 senior/student. Until May 5, 8pm. 


SINGIN' IN THE RAIN Mayfield Dinn&kY 
Theatre, 16615-109 Avenue, 483-4051. 
World-famous silent movie stars are con- 
fronted by the advent of "talking pic- 
tures" and have to convert their new 
romantic adventure movie into a musical. 
The problem is that the beautiful female 
star has a voice that could scare an ele- 
phant! Until July 1. TIX: from $39. 


TENT MEETING Kaasa Theatre, jubilee 
Auditorium, 420-1757. Presented by 
Blinding Light Production. Musical. 
Incorporates a 1930s-style quartet with 
the story of the reunion of a gospel quar- 
tet at a revival meeting on the Prairies. 
May 11-June 2, 8pm. Sat and Sun 
matinees 2pm. TIX: Adv. tickets @ TIX 
on the Square. 


THAT '70S DISASTER SHOW ’ 
Jubilations Dinner Theatre, WEM, 484-2 
2424. Ever have one of those days when 
everything seems to go wrong? 
Earthquakes, hurricanes, towering infer- 
nos, nuclear accidents all join together for 
a great night of family fun. Until June 24. 


TREATMENT The Third Space, 11516- 
103 Street, 420-1757. Presented by The 
Unconscious Collective and Theatre Yes. 
By Trevor Schmidt. Bettie, a 62-year-old 
woman, journeys through time and 
memory to recall her term as a psychi- 
atric patient when she was in her 
twenties. TIX: $12 adult, $10 senior/stu- 
dent/members. Adv. tickets @ TIX on the 
Square. Until May 5. 






A Two Act Drama 
Directed by: 


Dan Allen 


















Tickets Available at the door. 
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By ROCKIE GARDINER 
SRA ORR. BOTTA 


rent path onto a more ambiguous, somewhat more artistic bend in the road. Hav- 

ing faith in yourself, your vision and your ability to manifest that vision is the test 
idealistic Neptune will put you through after it turns retrograde on the 10th. Mars, your rul- 
ing planet, flips the next day. Retrogression isn’t necessarily regression. By taking advantage 
of opportunities to refine your vision, you can make noticeable progress. But will you be 
ready for your close-up when Neptune changes focus again in October? 


Pron (Mar 20-Apr 19): Your career and/or reputation is about to veer off its cur- 


How thrilled are you to learn that generous Jupiter, planet of expansion and enthu- 

siasm, goes back and forth in your money house for most of the rest of the year? 
However, so does restrictive, anxiety-ridden Saturn. If you plan on enjoying a spending spree, 
do it soon and avoid that guilty feeling. Once Jupiter gets to Cancer in July, travelling won’t 
be as broadening, but the care and feeding of loved ones can be as fulfilling, maybe even 
more rewarding. Consider catering. 


eo 
6 TAURUS (Apr 20-May 20): Does the Birthday Bull want to know what lies ahead? 


focus after Mars in your Sagittarius marriage house turns retrograde. If there's been 

friction between you, you’ll be motivated to explore its source and, before Mars 
goes direct in July, do something besides talk about it, Martian action is far from subtle, so 
you're apt to undergo experiences that'll either strengthen your bond or tear it to shreds 
Right now, transiting Mercury in Gemini increases the insights that'll come under review next 
month when your ruler goes retrograde. 


I GEMINI (May 21-June 20): One of your closer relationships might suddenly change 


=O CANCER (june 21-July 22): The beatific Buddha full moon festival on the 7th lays 
: its message of serenity and infinite understanding on the Moon Child with a pretty 
[4 heavy hand. You've been selected to hold significant others together if their work 
scene changes, debts pile up or an illness crops up when Mars flips. But don’t assume you 
must make more sacrifices or stay in martyr mode much longer. With so much air sign ener- 
gy blowing fresh ideas every which way, you're free to bail without severing the ties that bind. 


already slipping away and not holding on, like you once did, until the bitter end. There- 

fore, when nebulous Neptune in Aquarius, your cosmic complement, changes direction 
on the 10th, it won’t be that difficult to let go of a vision you share with a partner or co-worker. 
Something more energetic and more physically beneficial will pick up the slack until your birth- 
day comes around. For some it can be a sport; for others, another pastime just as thrilling. 


SU: (July 23-Aug 22): Lions have become quite adept at releasing what you sense is 


in the Virgin’s breast. However, this year, there’s a lot of pressure bearing down 

from your Gemini midheaven (where is the career going?) and the Sagittarius nadir 
(where will this personal transformation take you?). While the earthbound, pleasure-loving 
Taurus sun rewards some of the practical choices you’ve made, five planets in the other two 
signs are asking questions and making you nervous. Over the next two weeks your Mercury 
ruler should come up with a few answers 


TR: (Aug 23-Sept 22): Taurus time usually soothes the savage beast that lurks 


LIBRA (Sept 23-Oct 22): No effort necessary. You might have to adjust your attitude a 

bit when dealing with other people’s resources, especially Taureans’, but other than 

that, nothing stands in the way of Librans who want to feel up, rise above petty con- 
cerns, get away far from the madding crowd and generally enjoy a swell time. This lack of blood, 
sweat and tears comes courtesy of a sky filled with planets in air and fire signs, the elements that 
best support the Libran ethic: make it, take it easy. Once Gemini starts, you'll soar even higher. 


Neptune turns retrograde, you could notice a strange odour, sense a noxious pres- 

ence in the neighbourhood or suspect that something close to home isn’t quite 
kosher. As your Mars co-ruler is also flipping, consider reviewing the financial records of the 
past few months, taking a slightly jaundiced look at what you've put out and what or whom 
you’ve brought into the house. This is the time to recoup losses and, like Aries, refine your 
vision. Cleaning the windows couldn’t hurt 


My: (Oct 23-Nov 21): You may not be able to put your finger on it, but after 


SAGITTARIUS (Nov 22-Dec 21): The big, wide, wonderful world out there might 

hold very little appeal since all the planets are currently below the line. Not that 

your costs are. However what is generating any interest Is probably confined to 
yourself, both physically and metaphysically: your values and assets; home and family; play, 
Band the people you do them with. Throw the occasional! massage therapist into the pot 
and there you have it: the first six houses of your solar chart. Mars going retrograde in your 
sign calls for repeating acts of courage, not reckless behaviour. 


CAPRICORN (Dec 22-Jan 20): You won't entirely lose interest in your artistic 

progress or your spiritual development, but once Neptune stops moving forward on 

the 10th, you might choose to take the rest of spring and all summer off to see 
what sort of fun you can have now that your Saturn ruler is in the playful sign of Gemini, But 
if you insist on toeing the line and keeping your nose to the grindstone—seen Blow yet?—don't 
take a vacation from therapy. You can still do excellent work along those lines. 


AAgrouarius (Jan 21-Feb 18): Neptune turns around at nine degrees of Aquarius on 
the 10th, and while some say that outer planets don’t have much of an effect when 
RAG icy are retrograde, you, especially if you were born on or about January 28, are in 
a position to report otherwise. Will you become a more spiritual, psychically attuned being? 
Will the music you play get worse, better or will you find something else, like sailing, to take 
it@gtace? How about your drug and alcohol intake? Are you becoming obsessed with the 
Lord of the Rings and Harry Potter movies? Let us know. 


Neptune ruler is turning around and taking practically everybody else with it. Since 

Neptune flips each year around this time, you might not notice anything different— 
spring is spring; summer, summer; your friends are spaced-out but oh-so-talented. Some 
pals may become even more so and try to lead you down their road. Careful: under Nep- 
tune’s delusional influence, it’s your affiliation with groups that’s suspect, not what's in your 
Rbetrand heart. O 


as PISCES (Feb 19-Mar 19): You may as well read the entries for all the signs since your 
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For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3 pm Friday. 
DISP f nus we 
DEVONIAN BOTANIC GARDEN 5 km 
North of Edmonton on Hwy 60, 987- 
3054. eOpen weekends. Authentic 
Japanese garden, nature trail, 80 acres of 
connected gardens. TIX: $5.75 adult; 
$4.50 senior; free to kids under 4. SUN 6 
(1:30, 2:15, 3pm): Traditional tea ceremo- 
ny. TIX: $5 @ the Ozawa Pavilion. Regular 

arden admission applies. SAT 12-SUN 13 
10am-4pm): Mother's He in the Garden. 
Exotic perennials and wildflowers for sale. 
Regular garden entry fee applies. 


JOHN JANZEN NATURE CENTRE Fox 
Dr., Whitemud Dr., 496-2939. *Open 
Weekdays 9am-4pm; Weekends/hols 1- 
4pm. *Weekend Adventures, drop-in 
activities: 1-4pm weekends and holidays. 
*Animals as Architects: Interactive display 
for all ages. 


MCKAY AVENUE SCHOOL 10425-99 
Avenue, 422-1970. Archives and Museum 
located aiong the river valley on the 
ech Trail. Stroll in the Victorian-era 
park. 


MUSEE HERITAGE MUSEUM 5 St. Anne 
Street, St. Albert. 459-1528. eOpen: Mon- 
Sat 10am-Spm; Sun: 12-Spm. eDISCOV- 
ERY ROOM: An interactive educational 
venue dedicated to children and families. 
Hear birdcalls, examine the minerals in 
the mineral mine, watch live frogs, inter- 
act and play Predator-the foodchain 
game. Free. 


MUTTART CONSERVATORY 9626-96A 
Street, 496-8755. eOpen Mon-Fri 9am- 
6pm; Sat-Sun 11am-6pm. FUCHSIA FOUN- 
TAINS: Until June 10. TIX: $5 adult, $4 
senior/ youth/student, $2.50 kid, 

$15 family. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Avenue, 453-9100, 453-9131. 
www.pma.edmonton.ab.ca. *Open: 9am- 
5pm daily. *SYNCRUDE CANADA ABO- 
RIGINAL PEOPLES GALLERY: Spans 
11,000 years and 500 generations, people 
of the past and present, recordings, film, 
lights, artifacts and more. Permanent 
exhibit. «SYRIA: LAND OF CIVILIZATIONS: 
The result of a cultural and artistic explo- 
ration between Sudanese artists and three 
Canadian artists who. pare ated in an 
exchange in Sudan. Until July 2. Open 
Mon-Fri 9am-9pm; Sat-Sun 9am-Spm 
until May 13. *BUG ROOM: Permanent 
live invertebrate display. Ongoing. TIX: 
$6.50 adult; $5.50 senior; $3 youth 
(7-17); kids 0-6 free; $15 family. 
Half-price Tues. 


REYNOLDS ALBERTA MUSEUM 2km 
West of Wetaskiwin, Hwy 13, 361-1351. 
Open daily until May 18, open holiday 
Mon. THE SPIRIT OF THE MACHINE: A 
collection of vehicles, aircraft, tractors 
and industrial machines-a tribute to 
mechanical genius. Enjoy the display gal- 
leries, observe museum-quality restoration 
in progress, or take a guided tour of 
hundreds of "diamonds in the rust" in 
the warehouse. 


RUTHERFORD HOUSE 11153 
Saskatchewan Drive, U of A Campus, 427- 
3995. Open daily 9am-Spm. Costumed 
interpreters recreate daily household 
activities. Admission: $3 adult, $2 
senior/youth, $8 family, kids 6 and 


under free. Fs 
CALDER LIBRARY 12522-132 Avenue, 
496-7090. *Every THU (10:30am and 
1:30pm): Pre-school bin ae 3-Syrs. 
Pre-register. Until May 30. SAT 12 (2pm): 
Mother's Day Craft, 3-10yrs. 


CAPILANO LIBRARY Capilano Mall, 
98 Avenue, 50 Street, 496-1802. Every 
THU (10:15am): Storytime, 3-Syrs. Until 
May 24. Pre-register. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 15333 Castle Downs Rd., 
496-1804. *Every WED (10:30am): Pre- 
school Storytime, 3-Syrs. Until May 16. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill SH 422-6223. 
eChildren's Gallery: An Elephant In the 
Forest. *Youth Drop-in studio, Sat, 3-Spm, 
$5, no pre-registration. *Saturday classes, 
for 4-16yr olds. 


EDMONTON ASSOCIATION FOR 
BRIGHT CHILDREN (EABC) University 
of Alberta, Civil/Electrical Engineering 
Bldg., Room CEB 347 (11322-89 Avenue), 
454-8846. THU 3 (4:15pm-6pm): 
Electrical Engineering: Electronics, lasers 
and other matters. Discovery Group ses- 
sion, Grades 5-9. New members are wel- 
come. Pre-register. 












IDYLWYLDE LIBRARY 8310-88 Avenue, 
496-1808. *Every TUE (10:15am): Time 
for Twos. Until May 22. Pre-register. 
eEvery WED (10:15am): Storytime at 
Idylwylde 3-Syrs. Until May 23. 
Pre-register. 


INDIGO BOOKS MUSIC AND CAFE 
1837-99 Street, South Edmonton 
Common, 432-4488. eEvery Mon-Fri 
Gorm or on request): Storytime. *Every 
SUN (11:30am and 1pm): Storytime. 
*Every SAT (11am): Who Needs Cartoons? 
SAT 12: Special pre-Mother's Day activi- 
ties. (11am): Storytime; (2pm): Mother's 
Day craft. SUN 13 (12-2pm): Mother's 
Day: Terry McDade. 


JASPER PLACE LIBRARY 9010-156 
Street, 496-1810. eEvery TUE (4-Spm): 
Play Acting-Readers' Theatre Workshop 
for Kids, 10-12yrs. May 8-june 12. 
Pre-register. 


LESSARD LIBRARY Lessard Shopping 
Centre, 6104-172 Street, 496-1871. 
Every THU (7pm): Pre-school Storytime 
for 3-Syrs. Until May 31. eEvery TUE and 
WED (10am): Pre-school Storytime for 3- 
Syrs. Until May 31. 


LONDONDERRY LIBRARY Londonderry 
Mall, 137 Avenue, 66 Street, 496-1814. 
°496-6584. Summer Reading 
Program-School Visits, K-6. May 1-June 
22. SAT 5: Junior Stamp Club: Preview of 
Summertime Fun. 


MILL WOODS LIBRARY 601 Mill 
Woods Town Centre, 2331-66 Street, 496- 
1818. Every TUE (10:15am): Pre-school 
Storytime, 3-Syrs. Until May 22. Pre-regis- 
ter. Every WED (10:15am): Time for 
Twos. Until May 23. Pre-register. Eve 
WED (2:15pm): Pre-school Storytime, 3- 
aye. Until May 22. Pre-register. *Every 
THU (10:15am): Baby Laptime, 1-2yrs. 
Until May 24. Pre-register. 


PENNY MCKEE LIBRARY Abbottsfield 
Mall, 3210-118 Avenue, 496-7839. *Every 
TUE (10:30am): Drop-in Time for Twos, 
2yrs+. A half-hour of stories, rhymes, 
crafts and songs. Until May 8. *Every WED 
(10:30am): Drop-in Pre-school Storytime, 
3-Syrs. Half-hour of stories, songs and 
activities. Until May 8. SAT 5 (2pm): Fairy 
Tale Summer, 2-10yrs. Drop-in. 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert, 460-4310. Evel 
SAT (1-4pm): Art-Ventures, 5-12yrs. SAT 5: 
Art-Ventures: Dilly Dally Dali. Create surre- 
al collages. SAT 12: Art-Ventures: 
Psychedelic slides. 


RIVERBEND LIBRARY 460 River Bend 
Sq., 944-5311. eEvery TUE (10:30am): 

WED (2pm): Drop-in Storytime. Until May 
16. *Every THU (7pm): Pajama Storytime. 
Drop-in. Until May 17. 


SECOND STORY Mill Woods Town 
Centre, 2331-66 Street, 413-6971. FRI 4 
(10:30am): raed Time: Jeannine 
Alexander. SAT 5 (11am): Story Time: 
Susan Pickering. SAT 5 (1:30pm): Story 
Time: Val Dickau. SAT 5 (11:30am): Family 
Crafts. SAT 5 (2-3pm): Youth Writing 
Club. WED 9 (10:30am): Story Time: Lori 
Almberg. Free. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. °496-8339. 
Summer Reading Program-School Visits, 
K-6. May 1-June 23. *Every WED 
(2:15pm): Drop-in Pre-school Storytime, 
3-5yrs. Stories, songs and activities. Until 
May 16. *Every WED (10:15am): Family 
Storytime. Drop-in half-hour of stories, 
songs, activities and fun. Until May 16. 
Every TUE (7pm): Teddy Bear Storytime, 
3-5yrs. Until June 12. Eve FRI 
(10:30am): Baby Laptime, 12-24 months. 
prea Until May 11. *Every TUE 
(10:15am): Time for Twos, 2yrs. Until May 
8. Pre-register. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sg., 496-7000. Every 
SAT (10am): Research Central, 9-12yrs. 
Learn tips for using the on-line catalogue, 
Internet searches and CD-ROM products. 
Pre-register. Until June 2. THU 3 (2pm): 
Children's library re-opening program, 3- 
10yrs. Pre-register. 

STRATHCONA LIBRARY 8331-104 
Street, 496-1828. *Every TUE (10:30am): 
Storytime, 3-Syrs. A half-hour of stories, 
songs and Apa et shows for pre-school- 
ers. Until May 29. SAT 12 (2pm): Mom's 
Marigolds...Shhhh, It's a Secret. 


VALLEY ZOO 134 Street, Buena Vista 
Rd., 496-6911. Open ft dail 
until May 5. eAdopt-an-Animal. TIX: $2.50 
kids; $4 adult; $3.25 youth/senior; $12.25 
family. Until May 5. 


CITADEL THEATRE Zeidler Hall, 9828- 
101A Avenue, 438-7920, 717-6519. FRI 4 


ndiedt 


(7pm): Canadian Society for Peace in 
Chechnya present Chechnya: Paying the 
Price for Freedom. Insight into the struggle 
of a nation, victimized under Russian colo- 
nialism. Feature documentary: /nside 
Chechnya by freelance Chechen journalist 
and director Raisa Talkhanova, During the 
siege of Grozny in September of 1999, 
Raisa risked her life, often filming near the 
front lines, to make a documentary about 
the daily struggles of Chechen civilians. 
Speakers: Nafees Shams, Junsei Terasawa, 
Lynn Foster. TIX: $5 adult, $2 seniors/stu- 

ents. Phone for tickets or @ door. 
Limited seating. 


LA CITE FRANCOPHONE Rm. 202,| 
8527-91 Street, 469-0399. Drop-in French 
conversation for people who speak French 
and wish to practice. Membership $35, 
$25 student/senior, $45 family. 


THE EDMONTON ASSOCIATION FOR 
BRIGHT CHILDREN (EABC) Sun Room, 
Alberta School for the Deaf, 6240-113 
Street. Sat 12 (10am-12 noon): Brighter 
Horizons Adult Education Series: 
Education and parenting of gifted and tal- 
ented children. Speaker Carolyn Yewchuk, 
Professor of Gifted Education at the 
University of Alberta. Free. 


EXPRESSIONZ CAFE, MARKET AND 
MEETING PLACE 9142-118 Avenue, 
474-6058. WED 9 (Noon-1pm): The 
Lunch Hour Talk: Community Development: 
What is it and for whom? with Brian 
Bechtel. Free. 


LIFE ENRICHMENT CENTRE 4936-87 

Street, 462-4419. eEvery SUN (11am): 

Jaclyn Darby presents the original New 

Thought philosophy for abundance and 

pone of mind. Music by Deanna Clee, 
elly Thomas. Until May 26. 


LUPUS SOCIETY OF ALBERTA Glenrose 
Hospital, 435-5067. TUE 8 (7pm): 
Information session, Dr. B. Sonnenberg 
discusses Lupus and the Heart. Free. 


MCDOUGALL CHURCH 10025-101 
Street, 428-1818. THU 10: Lecture series: 
Exploring our past-Historical Perspectives 
on Christianity. Jewish Shock-Troops of the 
Apocalypse by Dr. A. Gow. Pxploning the 
background of the idea of Anti-Christ 
based in the Book of Revelation. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 Street, 496-1818. 
Every FRI (1-4:30pm): Bridge Players 
drop-in. Until May 19. 


MULTIPLE SCLEROSIS SOCIETY 
Glenrose Rehabilitation Hospital Pool, 
471-3034. *Every SAT (11:30am- 
12:30pm): Aquafun classes. Pre-register. 


NORTHERN ALBERTA WILDERNESS 
ASSOCIATION 12328 102 Avenue. WED 
9 (7pm): Mountain Equipment Coop GDT 
Slideshow. Newly released guidebook, 
Hiking Canada's Great Divide Trail. TIX: 

$4, kids free. 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 Street, W. 
door, 426-4620. FRI 11 (6:45-8:30am): 
Speaker John Hudson presents Who's 
Doing Business With The Arts In This Town? 
Only $2. Everyone welcome! 


STRATHCONA COMMUNITY LEAGUE 
10139-87 Avenue, 988-5487. THU 10 (7- 
9pm): AWA Open House: Hiking Canada's 
Great Divide jal peo by Dustin 
Lynx. TIX: $4, kids free. 


UNIVERSITY OF ALBERTA eHumanities 
Centre, Rm. L-1, 111 Street, 
Saskatchewan Dr. THU 10 (3:30pm): Peter 
Elbow presents What's Central in the Act of 
Writing? eConvocation Hall, 225 Arts 
Building. FRI 11 (8-9pm): Patricia 
O'Connell Killen presents Patterns from the 
Past, Prospects for the Future: Twenty-first 
Century Religious Geography in the Pacific 
Northwest. *Humanities Centre, Rm. L-1, 
111 Street, Saskatchewan Dr. SAT 12 
(11am-noon): Paul G. Mosca presents 
Child Sacrifice in the Ancient Near East: 
Carthage and Ancient Israel. ¢Lister Hall, 
Banquet Room. SAT 12 (8pm): Material 
Christianity. Free lecture. 


UPWARD BOUND TOASTMASTERS 
CLUB Stanley A. Milner Library, 7 Sir 
Winston Churchill Sq., Room 7, 6th Floor, 
429-9789. *Every G-20-8:20or): 
Until June. WED 9 (7-9pm): Open house. 
WASKAHEGAN TRAIL TION 


ASSOCIA’ 
WTA) *Abbottsfield Mall, 30 Street, 
18 Avenue, 461-1160. SUN 6 (9am): 


WTA and Skyliner guided hike, apprx. 10 
9! eh . 


lunch ai 


rs welcome. 


km at Elk Island. Brin 
age. Free. Non-mem| 
5.E. Corner of I, 
Street, Whitemud Dr., 45 Avenue, 435- 
1197. SUN 13 (9am): WTA qi 

apprx. 10 km at McTaggert 





Classifieds. 





Bring lunch and beverage. Free. Non- 
members welcome. 


WINSPEAR CENTRE Main Lobby, 421- 
9001. TUE 8 (11:30am): Edmonton 
Downtown Development Corporation. 
Luncheon and awards. Guest speaker 
Richard Rosan. Pre-register. 





Every second WED (7-8:30pm): Capilano 
Book Club. 


GRANT MACEWAN COLLEGE City 
Centre Campus, 10700-104 Avenue, Rm. 
6-232, 497-5058. MacEwan writer in resi- 
dence available for consultation. Grant 
MacEwan College's Writer In Residence, 
Scot Morison, can help with your manu- 
script or your ideas. Until May 12. Ph. to 
schedule an appointment. Free. 


GREENWOODS VOLUME 2 12433-102 
Avenue, 488-2665. THU 3 (7pm): Launch 
of Salamander, by Thomas Wharton 
(Icefields). 


MILL WOODS LIBRARY Mill Woods _ 
Town Centre, 2331-66 Street, 496-1818. 
Every SAT (2pm): Tale Ends, drop-in. 
Until May 24. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq., 496-7000, 496- 
1888. THU 10 (10am-12): Talking book 
club. $2 for refreshments. 








os 






. s r 


ANASAZI CAFE AND BAR 10525 Jasper 
Avenue May 12: ILL LOGIK: Midnight fash- 
ion show. TIX: @ Foosh, DV8, Anasazi's 
and Mode Sensory Gear. 


ASIAN (PACIFIC) HERITAGE MONTH 
re 1-31. Citadel, MacLab Theatre, 
489-0503, 444-6656. THU 5 (7:30pm): 
The Asian Month Gala. Featuring Chinese 
folk, pop songs, traditional dances, classi- 
cal pieces from Peking Opera with west- 
ern classic songs and contemporary pieces 
poe! Ballet. Joanne Luk (piano), Ewald 
jeung (violin), the String Quartet 
Chamber Music Group. Ballroom Dance 
Party follows at the Winspear Music 
Rehearsal Hall. TIX: $15. eGrant 
MacEwan Community College, 
MacEwan Rm., 10700-104 Avenue, 497- 
5415. Visual arts on display featuring Tat 
Ming Yee (calligraphy), Erin Gui (pottery), 
Shigiri-e (japanese paper art). May 11d. 
*THU 10 re ae Opening ceremony 
and reception. eGMCC, 105 Street 
Building, Conference Theatre, 475-2643. 
THU 10: Concert featuring Gu Zheng 
(Chinese horizontal harp). ¢Edmonton 
Chinatown Multicultural Centre, 9540- 
102 Avenue, 475-2643. SAT 12-SUN 13: 
Annual art exhibition presented by the 
Society of Chinese Painting and 
Calligraphy. 
CEREBRAL PALSY ASSOCIATION NAIT 
Arena. SAT 5 (1-4pm): The Great 
Canadian Stationary Bike Race. Proceeds 
towards equipment and programming for 
individuals affected by cerebral Palsy in 
Edmonton. 


DIRT-BUSTER DERBY Stony Plain Rd., 
487-7710. SAT 5: (11am): 168 Street, 
Stony Plain Rd. east to 149 St. A sidewalk 
sweeping race between north side and 
south side of Stony Plain Rd. 


EDMONTON PET EXPO The Sportex, 
Northlands Park. SAT 12-SUN 1 (10am- 
Spm): Pet show, TIX: $7 adults, $5 seniors 
and students, $2 children, $15 family 
pes Funds raised through the Celebrity 

‘et Show and Silent Auction will benefit 
the Edmonton SPCA. ’ 


FANTASYLAND HOTEL West Edmonton 
Mall, (403) 240-3877. THU 10-SAT 12: 
The 28th Annual Conference of the 
Canadian Association for Music Therapy. 
Among the delegates will be professional 
Music therapists, music therapy students, 
and members of other health care profes- 
sions who have an interest in the applica- 
tions of music in treatment. 


JAPANESE ANIMATION FESTIVAL 
Citadel Theatre, Zeidler Hall, 9828-101A 
Avenue, SAT 5 (7pm): Madcap Island. 

8:10pm): Pictures at an Exhibition, SUN 6 
2pm): Samurai Express adventure of 

ocomotive "Yaemon". (3:30pm): The 
Golden Bird. SUN 6 (7pm): Gen. 
Admission for this film to over 
14 yrs, All films with the exception of 


nn Be 







WESTIN HOTEL 453-8333. WED 9: 
Annual Visions Luncheon for The 
Canadian National Institute for the Blind 
(CNIB). Johnny "Bagpipes" Johnston- 
Metallica on ‘bagpipes. 





Barefoot Gen are suitable for children. 
Films subtitled in English. TIX: $5 series 
for adults free for kids under 12 @ hall 45 
mins. before screening. 


MAY WEEK FESTIVAL 471-1940, 
www.mayweek.ab.ca. Until May 9. 
*Crowne Plaza, Chateau Lacombe. THU 
3 (7:30pm): Workers' Health and Safety 
Dance. Kit Kat Klub (8-piece dance band). 
TIX: $15. *Zeidler Hall, Citadel Theatre, 
9828-101A Avenue SAT 5: Labour Film 
Night Metro Cinema, This /s What 
Democracy Looks Like: documentary of the 
Seattle protests. Speakers from the 
Quebec protests after the film. TIX: $5/$4 
member, $7/$6 non-member. 


WORKSHOPS 
BRAHMA KUMARIS MEDITATION CEN- 
TRE 207, 10132-105 Street, 425-1050. 
Learn the art of Raja Yoga meditation. 
Introductory course starts May 7, 7pm. 
Pre-register. Free. 


CALDER LIBRARY 12522-132 Avenue, 
414-5656. SAT 5 (10:30am): Edmonton 
Community Network Demonstration. 


CITY ARTS CENTRE 10943-84 Avenue, 
496-6955. Wide range of classes: 
Cooking, silversmithing, dance, sculpture, 
creative writing, candle making, drawing, 
painting, and more. 


DEVONIAN BOTANIC GARDEN 5 km 
North of Edmonton on Hwy 60, 987- 
2064. SAT 12 (noon): Walk with a horti- 
culturist. Meet at the Shop In The Garden. 
Pre-register. Garden entrance fee applies. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. *Drop- 
in art for the absolutely terrified, THU, 7- 
9pm, $5 fee, no pre-registration required. 
Every SAT (3-5pm): Youth Drop-in Art 
Workshops, 14-17yrs. $5. 


GRANT MACEWAN COLLEGE Jasper 
Place Campus, 10045-156 Street. ¢497- 
4301. Drawing on the Basics, 4-week 
course beginner, intermediate level. Art 
History |. Exploring Watercolour, interme- 
diate, 8 wk course, begins May 8. eClay 
sculpture for the absolute beginner, six 
Thursday evenings. Begins May 24. 
*Getting started with florals using acrylics. 
One-day workshop. SAT, May 26, 10am- 
4pm. Further explorations in drawing. 
Four Weds, 6:30-9:30pm, begins June 6. 
°497-4336. *Computer imaging work- 
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mania to a crescendo as ... 


‘If we have described 





shop. May 14-18, 9am-4pm. 
«Introduction to PhotoShop. May 12-13, 
9am-Spm. *A designer's introduction to 
HTML. May 12-13, earnapm: 
*Introductory Macintosh, five-weeks 
begins Mon, May 28, 6:30-9:30pm. 
*Advanced PhotoShop. Four Weds, 6:30- 
9:30pm, begins May 30. *497-4303. 
Chicago with Arts outreach. June 10-17. 
$1695 tuition, incl. airfare, accommoda- 
tion. Pre-register. *497-4303. Spring get- 
away to London with Arts Outreach and 
Grant MacEwan College. May 11-20, fea- 
turing art, music and theatre, Tuition, air- 
fare, accommodation $2195. 


INDIGO BOOKS, MUSIC AND CAFE 
1837-99 Street, South Edmonton 
Common, 432-4488. *Every FRI (7- 
9:30pm): Holistic health mini-sessions. 


INTEGRATIONS HEALTH CENTRE 488- 
2881. Information evenings for massage 
therapists and alternative health care 
providers who have clients but need a safe 
and supportive in which to practice. Learn 
how you can provide full clinic services 
while maintaining your independence. 
Contact Dave for information. Free. 


LESSARD LIBRARY Lessard Sho ping 
Centre, 6104-172 Street, 496-1871. WED 
9 (7pm): Where did grandma come from? 
Starting the search for your ancestors. Pre- 
register. 


MERRYWOOD DANCE ACADEMY 
Queen Mary Park Community League 
Hall, 10844-117 Street, 454-5005. 
Register for s; ring session sixteen weeks: 
Starting Sat, Until June 9. Saturday classes. 
Beginners welcome. Teen, jazz and tap. 
Pre-register. 


RATCHADHAM TEMPLE 489-7754. 
Free meditation instructor course. A new 
meditation approach for all people. Mon- 
Fri 7-9:30pm, May-Oct. Pre-register. 


SHADES OF GREY ART 16911-109 
Street, 456-3152. Painting in pencil for 
beginners. Weekday classes, morning and 
afternoon. Pre-register. 


STRATHCONA LIBRARY 8331-104 
Street, 496-1828. SAT 5 (2pm): Get Down 
and Dirty with Ellerslie Gifts and Gardens. 
All ages. 


SUSSEX GALLERIES 290 Saddleback 
Road, 988-2266. Adults and kids art class- 
es, professional instruction, with small 
class sizes. 















STRAIGHT 


Talk About Your Dream Job ... 


As an ardent alternative newspaper devotee, you just know that this 
is a once ina lifetime opportunity. STRAIGHT, Calgary’s only 100% 
independently owned alternative arts & entertainment weekly, is 
blessed with the most loyal and passionate readers in Calgary. In 
print, our team offers the best brand of journalism in our field to what 
is hardly a vanilla kind of crowd. Behind the scenes, you will build 
the best brand of music coverage and help raise the level of STRAIGHT 


Music Editor 


Bring the same passion to the business that the music performers 
deliver on stage. An adept and proven music journalist with a demon- 
strated managerial and leadership aptitude, you have the drive and 
vision to fine-tune an already successful music section. You know the 
community. You have an extensive web of contacts in the music 
industry. You have an in-depth knowledge of several genres of music. 
In a perfect world you will also have working experience in the music 
_ industry and a working knowledge of Macs and Quark Xpress. 












‘ 
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Deadline for classified advertising is 12 noon the Tuesday before publication 


FREE* FREE* FREE* FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, pro- 
viding the ad is non-profit. Ads of more than 20 words 
‘subject to regular price or crue! editing. Free ads must 
be submitted in writing, in person or by fax. Duplicate 
ads will not be published, except y mistake. Free ads 
will not be taken over the phone, Free ads will run for 
four weeks, If you require an ad to be renewed or can- 
celled please phone or fax the Classified 
department.Please, fax your ad to 426-2889, or drop it 
off at the Empire Building, 307, 10080 Jasper Avenue. 
Deadline is 3:00 PM the Monday before publication 
Placement will depend upon available space. 


artists to artists 


Caviar Players is an amateur adult theatre group. 
We are looking for members interested in ail 
parts of theatre production. Coffee nighv/Script 
reading/(mprovisation. May 26 in Gibbons, at 
Gibbons Community Hall, 7-9pm. Ph Andrea 
921-3334 for info 

20503 


Emergence a show of the digital culture is seek- 
ing artists who wish to submit their work. Part of 
NextFest.Info, submissions Philip Jagger 437- 
5014 <mailto:satoreye®powersurft.com>sator- 
eye@powersurfr.com. Deadline: May 26, 

na0S03 
Casting call for independant film project. 
ew jol/ resume to Box 1939 Edmonton, AB 

SS 2P3 


na$26 
Young artist seeks opaque projector for cheap or 
3-month oe) or in return for mural 
services/bicycle repair. lan 709-2648 

nads26 


The Group of Several photographers collective 
looking for new members. If your work is gallery 
quality (any subject) we would be interested in 
hearing from you. Ph Bob 428-6738, ext 208 
weekdays 8 - 5. 

na0412 


CALL TO ARTISTS: Open competition for Alberta 
artists only. Clareview LRT Station. First stage 
Submission deadline: May 8. For more info ph 
424-2787 or 3-m tgoldie@oanet.com. 
oa — ~ ___na04i2 

Do you enjoy the arts? If the answer is yes, come 
and join our volunteer team at The Works 
International Arts Festival. Call Jackie 426-2122 
or 3-m theworks@telsuplanet.net 

nabaig 
Models wanted to collaborate with photographer 
for Fine-Art photo project. Ph Doug @ 970-4772 

nads2e 
Writer/Photographer needs models for project 
Buff male, female; hardcore mountain bikers, 
make-up artists. Ph Bruce Dean 490-6993. 


nals39 


2 Female dancers wanted for showcase. Ages 
18-23 AQUA/Madonna os Will train. Make 
new friends and work out. Call Lisa 993-3335 

nad4os 


FRUSTRATED with your JOB HUNT? 
For NO NONSENSE Employment 
Search Assistance, call 






Career Designs Inc. 
448-9192 
for a confidential appointment 


Find out how we can help you NOW 
and. . . get ready to work! 







Suite 501, 40 PoWell St 


www .filmact.com 


LOG ON AND LEARN EVERYTHING YOU NEED TO KNOW 
AUDITIONS NOW ACCEPTED FOR SEPT. 2001 


Beginner's Acting Classes - Master Acting Classes - Full Time Acting Program 
Broadcast Film Making Courses - Audition Classes - Improvisation Classes 


Directing The Actor Classes - Children’s Acting Classes 
Casting Director Workshops - Special Programs - Workshops and Audits 


(604) 683-9290 





rt 


Professional Development Seminar for Artists with St 
Albert artist Les Graff. Profiles Public Ant Gallery, THU, 
May 10, 6-9pm. $15 non-members; $12 Profiles mem- 
bers. Pre-register. Ph 460-4310. 





reaDAO5 


VISIT WITH ARTISTS Public Lecture Series: Graham 
Peacock at the Edmonton Art Gallery Lecture Theatre 
THU, May 10, 7:30pm. FREE 


nensod 
Urgently seeking models. (No experience necesKs 
For fromantions! modeling. Men, women and children 
of all ages. Call 420-016 

na5O4 
Male actor/singer needed who can do a decent “Elvis” 
impersonation tor a Fringe play. Call 434-5261 

nanos 
If you are bored and you are looking for a place to 


a your modelling, dancing, make-up applica- 
ion, hairstyling techniques, creative arlistry, f imix 
ing, and body painting... | might just have a free oppor- 
tunity for you to do all of that and more, Call and we 
will plan for The Fringe and other fundraising events 
Ph 47 7547, ask for Maven on the voice mail. 

neG04 


musicians 


Guitarist with vocals available. into old country, 
rockabilly, punk and some abstract new wave 
pop stuff. Call 490-8123 (leave message) 





Unique challenge. Writing/recording hn pect 
requires innovative, experienced bassist (iréMess 
ideal). Ph 424-6796. 


na0SO4 


Forming high energy wknd hard rock bar band 


exp. drums, bass... Gig locally... Call 975- 

2588 
naS0$ 
Bass player and vocalist needed for extreme 


metal band. Call Chris 438-9435 or Jay 474- 
4710. 
na0504 


Turn your dreams into a career 


www.trebas.com 
reg@trebasv.com 





~ Celebrity Workshops 


PEERERRECERREEET 


VGA 1&7 


couver BC 
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WW f=t=3 awiolagi-ielal— 
New Right Now! 


FIND ERICNDSHIF & ROMANCE 
KerccoOnral 
orianmections 
44-TALKS 448-2557 


Mort be 18+ Long dislance charges may apply 





ALL MALE PARTYLINE 
Local guys on line right now. 
Connect live ar just listen for FREE! 
Call 780-490-2299. And enter 
Your Free trial code 8103 
www. interactivemale.com 
RL BM 0826— 


Get it Tonight! 
instant live phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
for your free membership. 413-7144. 
VVCO989/CL 


Confessions Hotline 
leave or listen 
1-900-561-4080 ext. 2797 
$2.99 Pe min. Must be 18 yrs 
Touch tone phone required 
Serv-u (619) 645-8434. 
RL1005-3months 





musicians 


Wanted guitarist/vocalist for Bigging trio. 
Country/rock/top 40: Knowledge of swquencing 
an asset. 429-2361. 

na0504 


Band wanted to share rehearsal . Central 
location, reasonable rent. Call Wayne 432-1460, 
0504 


Typhoid Ma ires bass er with vocals 
BPherd rock cover. band for ee gigs. Ph 


—- natSos+ 


Drummer needed for Stash Rock Trio, 482-1123, 
stash447 @hotmail.com. 
nad503 


Buskers needed for upcoming Bedding Plant 
Season at the Downtown Farmers Market. Call 
424-9001 or in-person Saturday morning. If you 
have any questions please call, eaulyon at 424- 
9001 Thank you. 

990426 


Hard rock cover band in need of bass Io ex with 
vocals for upcoming gigs. Ph Jordie 472-7755. 
nal426 


Searcing for the best and wildest piano enter- 
tainers! For an exciting, fresh concept new to 
Calgary, Must be able to play rock ’n roll piano 
and a least one other instrument (drums, bass, 
guitar, harmonica etc...). Comedic talent is a 
plus. Ph Mark (403) 813-7455, leave message. 
nal426 


Needed: Bassist for working female-fronted rock 
band (Top 40, classic rock). Driving required. Ph 
Jan 446-7811. 

na0426 


Rock band Tombstone jones looking for bass 
layer, 25-40, mostly originals, some covers. Call 

Scott 488-2145. 
00419 


Drummer needed for Stash Rock Trio. Must be 
available and committed to practicing and play- 
ing Bigs. CD release in July. 18-30 years old. 
Ph:482-1 


123 email: stash447@hotmail.com 
nast9 





TAD 


433-0138 


10848 - 82 Avenue, Edmonton 








dult cla 
Intimate Times 
COUPLES SWING CLUB 
458-1535 
e-mail intimate/times@hotmail.com 


__RLO203-0631 (52 wks) 


Ann Marie 
PETITE, VERY FRIENDLY 
AVAILABLE FOR OUT CALLS 
945-3384. 


_WW10412-0503 (Awks) 


musicians 


Musicians Obsessed with Superheroes! Guitarist 
and bassist are looking for drummer and other 
musicians interested in making thematic music in 
eclectic band. E-mail: thegreendragon@cana- 
da.com for influences and other information. 
"Nuff said. 

naoaig 


Phat drummer wanted for groove machine. Ages 
12-1,500,000. Evan 481-9732. 
30405 


Ex Fatman’s Belly frontman looking to start a hard 
rock/rap/electronic band. Call Mike @ 916-1340. 
: = 2 
Guitarists for lead and rhythm for a blues rock 
band. Please call Rick @ 466-7632. 
Very experienced rhythm guitarist pop, rock or 
country. Pick-up PE bt Baremehnine Ask for 
Mike 454-7494. 
et 


I’ve got the words. | need the music. Looking for 
multitalented musician for project. Interested, 
call Brenda @ 424-1681. 

__napat2 


Punk Drummer needed. Must like to play fast, 
and practice twice a week. Altitude a must. E- 
mail<mailto:blair1476@yahoo.com>blair1476@ 
yahoo.com. Blair Piggott 

nad412 


Guitarist wanted for rock covers/originals band, 
Part Time. MUST have flexible schedule. Rick: 
796-3500 {local) or rick@kamokrew.com <mail- 
to:rick@kamokrew.com> 





. = peer are aoa ae i 
Serious inger soci ng poke alt. rock band. 
Intl. Creed, Finger II, Fuel. uy @ 983-7717. 

ma0405 


Bass player/songwriter wanted for rock band. 
Originals/cover, open-minded w/ great attitude. 
Ph Darren 436-2784 

na405 


Lead guitar player w/ some lead vocals wanted 
a.s.a.p. for country/rock band. Call Tracy 1-800- 
661-5210. 

na0405, 


Absorb-diverse metal band needs dedicated, per- 
manent turntableist. Diversity and experience an 
asset. If interested call Red @ 488-3357, Thanks. 





Cello/fretless bass, world music, acoustic/elec- 
tric_infl. Nature/ethnic/experimental. Ph 424- 
6796. 

Experienced side drummers and pipers wanted 
for the Clan MacNaughton Lips Band. Call 
Stewart 987-5261. Prctices Monday nights. 


Wanted: sce ag A for original band. Inf; Meat 
Puppets, The Band, Grapes of Wrath. Call Robin 
406-6633. ee 
__naat 








TINA 


945-1798 
Attractive, slim, busty, curvatious and friendly, 
- Available for out calls, 
(St. Albert/Leduc/Nisku). 


et ek ____VW0322-0510 (Bwks) 0510-0531 +4wks) 
THE PERFECT PICK-UP LINE 
Local singles, live connections. 
Call (780) 490-2266 
Enter free trial code; 4996 
__FL-BMOQ15- bived 








Fea eg. § <, eee ee ee 


employment 


DRIVER WANTED! 
$15.+/h 


y: 
8am-4pm (flexible). 
Must own your own mini-van 
or small truck. 
Must be and reliable. 
Pleasant, regular routine. 
Please call Mel @ 907-0570. 


'vww0a29-000 





for rent 





ARTISTS 
Painters and Computer 
Businesses wanted to lease space. 
Various sizes, character wooden buildin 
near NAIT. Call 10am-Spm, 413-9676. 
YW10405-024 (@ks) 


help wanted 


HELP INJURED BIRDS OF PREY 
The Alberta Society for Injured Birds of Prey is 
hiring for its door to door/ canvass/ Educational 
Outreach Campaign. 


Ph Rick 4 (780) 428- , Rm 3. 
"Endangered Species need protection. 
2 Paid positions alte 


Canadian Parks and Wilderness Society 
to onan ie Batic support, 
Ph Cora @ 432-0967. 
0322-0510 (Bwks) 


investors 


Business investor needed for small proposal. 
Please phone Wanda @ 479-9121. 
‘WW¥0504-0510 (2wks}. 


massage therapy 


Deep relaxation massage for your aching body. 
Whyte Avenue area. Non-sexual. 
Almasta 405-8765. 
Vw70829=0517 (Bwks) 


music instruction 


Irish tin whistle. 


Private instruction: focus 
} _ on individual! Professional, caring 
ith music degrees, quali 





VWI APR2001 





photographer 


Need awesome photos? Spunky, local, 
free-lancer can help you, 
Call Bleary’i’d @ 437-5872 or 945-6435. 
WW10405-0524 (Bwks) 


service 


Attaining Aging Benefits 
Get time wise skin care for softer younger loak- 
ing skin. Call me to try skin care products, 
MK Beauty Consultants, 
Selina Ho @ (780) 489-2675. 
VWY0405-0526 (Bwis) 


shared accommodation 


10340 121 Stirg 2 1/2 sy 5 bdrm 
free parkg+Laundry$350+up+dd+shrd utils 458-6058, 
‘ww0503-0628 (8yrks) 





volunteers 


Teach an adult to read and share pleaey of lit- 
eracy, Volunteer at P.A.L.S. a dult 
Literacy Society 424-5514 








Edmonton Food Not Bombs 
Local anti-poverty groups needs volunteers to 
, clean and serve, or just eat a vegetarian 
meal. Drivers also needed. Saturdays, 1:00, 
10116-105 Ave., 988-3699, 
foodnotbombs.iscool.net 


na0426 





WANT TO GET SOME REALLY IMPORT, 


[ANT 
PHONE CALLS? EDMONTON’S 24 HOUR DIS- 


TRESS LINE Volunteer information evening 


MON, May 7, 7. 
Administration steer 301-1 1456 Jasper Ave, 
abe Next training eae May ae 
SUP Port Ne -O198. is 
na0504 








Are you interested in the arts? If so join our vol- 
unteer team eran FESTI- 
vi 12 2A variety positions are 
available a Ph, 

2122, ext. 230, 
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SOME FUN ? 











BORED >? 


WANNA HAVE 













—The 


GrapeVine 
Griecers titre 


_ (Free local EDMONTON call) 







ae 






¥ as 


FREE TRIAL 
For MEN Call: 
S418 : 
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acencis $15.99 CD 


Powderfinger is to Australia what The Matthew Good Band and Tragically Hip are 
to Canada. Downunder, Powderfinger are the biggest band since the heyday of 
the likes of INXS and Midnight Oil. This new album brings the rock scene to it's 
knees with hits like “My Happiness” and “Treat Me Like A Dog”. 

Pick up “Odyssey Number 5” today! 





www.HMV.com 





“ ODYSSEY NUMBER 5 


POW DERFIN GE R 


ODYSSEY NU 





Edmonton Centre 
Southgate Shopping Centre 
Londonderry Mall 
Millwoods Town Centre 


Bonnie Doon Shopping Centre 
Kingsway Garden Mall . 
West Edmonton Super Store. 
www.HMV.com 


Lv 


is in effect until May 31/01 or while quantities last. HMV reserves the right to limit quantities. 





